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IPUEMBI SI3bIKOBOM UT'PbI
B AMEPUKAHCKOM IOMOPUCTHYECKOM JUCKYPCE
(HA MATEPHUAJIE CUTKOMA “SCRUBS”)

Bacunenko K. M., Kanra 0. A. IIpuifomn  MOBHOI Tpu B aMepUKaHCHKOMY
TYMOPHCTHIHOMY JTUCKYpCi (Ha MaTepiani cuTKkoMy “Scrubs”).

CraTTioO TPHUCBAYEHO BUBUYCHHIO NPHHOMIB MOBHOI TPH B TYMOPHCTHIHOMY
IICKypci. ABTOpH PO3IUIAAIOTH MOHATTS TYMOPHCTHYHOTO JIMCKYPCY, BH3HAYalOTh POJIb
MOBHOI I'pH B HOTO CTPYKTYpi Ta BUBYAIOTH 3aCO0U TOCSITHEHHS I'YMOPHCTHIHOTO e()eKTy Ha
MaTepialli MomyJIsIpHOT0 aMEPUKaHCEKOTO CUTKOMY “Scrubs”. JlociikeHo TpUioMH MOBHOT
rpu Ha (HOHETHUHOMY (IpOTE3a, OHOMATOMes, pu(ma), CIOBOTBIpHOMY (KOHTaMiHaIis,
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cydikcarris, abpesiaris), JeKCHIHOMY (MeTadopa, emiTeT, Timepoona, KaaaMOyp, alori3M,
aHTOHOMa3is, mepuppa3, JEKCUIHUN TOBTOP) I CHHTAKCHYHOMY (CHHTaKCHYHHI ITOBTOD,
PUTOpUYHE TTUTAHHS, TAPLENSIis) MOBHUX PiBHSIX.

Knrouoei cnosa: MOBHa rpa, IpUHOM MOBHOI I'PU, TYMOPUCTHYUH AUCKYPC, CUTKOM
“Scrubs”, ryMOPHCTHYIHUH €EeKT, MOBHHI PiBEHb.

Bacunenko E. H., Kanra 1O. A. [IpueMsl  s3BIKOBOMf  UTpEl B aMEepHKAaHCKOM
FOMOPHICTHYECKOM JTUCKypce (Ha MaTepualie CuTkoma “Scrubs’).

CraThsi TOCBSILIICHA HW3YYCHHUIO MPHEMOB S3BIKOBOH HIPHl B FOMOPHCTHYECKOM
JICKypce. ABTOpBI PacCMATPHBAIOT MOHSATHE OMOPHUCTHYECKOTO MCKYpPCa, YCTAHABIMBAOT
POJIb S3BIKOBOW MIPBI B €r0 CTPYKTYPE M M3Y4alOT CIIOCOOBI OCTIKEHHUSI FOMOPHUCTHYECKOTO
a¢pdekra Ha MaTepuae TOMYSIPHOTO aMEepHKaHCKoro cuTkoma “Scrubs”. B xome
WCCIICTIOBAHUS PACCMATPHUBAIOTCS TPUEMBI SI3BIKOBOM HIPHI Ha (hOHETHYECKOM (TpOTe3a,
OHOMaToIes, prpMa), CIIOBOOOPa30BaTETFHOM (KOHTaMUHAINS, cypdukcarys, abopeBrarys),
JIEKCHIECKOM (MeTadopa, SIHUTET, TUIepOoia, KaraMOyp, aJloru3M, aHTOHOMAcHsl, Tiepudpas,
JICKCUYECKHIT TIOBTOP) U CHHTAKCHYECKOM (CHHTAKCHYECKHI MMOBTOP, PHTOPHYECKHIT BOMIPOC,
MAPLEIUISLH) SI3BIKOBBIX YPOBHSIX.

Kntouegvie cnoga: s3bIKOBasi Urpa, MPHEM S3BIKOBOH HIPBI, FOMOPHCTHYECKHI
JTUCKYpC, cuTKOM “Scrubs”, romopucTiaeckuii 3 ek, S36IKOBOH YPOBEHb.

Vasilenko E. N., Kniga Yu. A. Language Play Techniques in American Humorous
Discourse (Based on Sitcom “Scrubs”).

The article is devoted to the study of language game techniques in English language
humorous discourse. The authors start with considering the notion of humorous discourse,
which is viewed as text immersed in a situation of laughter. Incomplete components of
humorous discourse are those of humorous tonality and humorous intention. Humorous
intention is understood as an active position of the speaker, his or her desire to organize a
humorous situation. Humorous tonality is treated as an emotional atmosphere of
communication characterized by a friendly interrelationship of the participants in the
conversation, as well as the mood of the interlocutors and their willingness to joke and laugh.
These two components predetermined the choice of the factual material of the study, which is a
popular American sitcom “Scrubs” (seasons 1, 4 and 8) telling about the life of physicians. The
humorous effect of the sitcom is often created by the extensive use of language play. Language
play is viewed in the study as a creative and non-standard (deviating from the norm) use of any
language units and/ or categories to create witty statements. In a broad sense, following L.
Wittgenstein, who believed that any speech activity of a person is somehow related to language
play, language play is understood as a certain type of the speaker’s speech behaviour based on
a deliberate violation of systemic relations of language. To the characteristics of language play
belong those of dialogism (presence of the addresser and addressee), creativity of speech
activity, conjugation with a humorous effect and use of means of all language levels.

The authors come to the conclusion that the characters of the American sitcom
“Scrubs” use in their jokes almost all the language play techniques at all the levels of
language structure: phonological (prosthesis, onomatopoeia, rhyme), morphological
(contamination, suffixation, abbreviation), lexical (metaphor, epithet, hyperbole, pun,
alogism, antonomasia, periphrasis, lexical repetition) and syntactic (syntactic repetition,
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rhetorical question, parcellation). In the sitcom, language play can be mostly found at lexical
level (often-used are metaphors, epithets, hyperboles, comparisons, less often — alogisms
and periphrases). Language play techniques are quite rarely found at phonological and
morphological levels: for example, such technique as assonance has not been noted in the
jokes of the sitcom characters. At syntactic level, the most commonly used technique of
language play is repetition.

Key words: Language Play, Language Play Technique, Humorous Discourse, Sitcom
“Scrubs”, Humorous Effect, Language Level.

[Ton roMopuUCTUYECKMM AWCKYPCOM TPAJWIMOHHO TTOHUMAETCA
«TEKCT, TMOTPYKEHHBI B CHUTYal[MI0 CMEXOBOTo OOIIeHHs» [2, c. 252].
Heorbemnembivmu KOMITOHEHTaMH FOMOPHUCTHYECKOT'0 JIUCKypca
BBICTYTIAIOT IOMOPUCTHYECKAS! TOHAIbHOCTh U FOMOPUCTHYCCKAS HHTCHITHS.
ITon roMoOpuCTMUECKOW WHTEHLMEN T[OHUMAETCAd aKTUBHAas IO3ULIUS
CyOBEKTa peuH, €ro KeJIaHUe OpPraHu30BaTh FOMOPUCTHYECKYIO CUTYAIIHIO.
IOmopucTudeckasi TOHATBHOCTh pPacCMaTPUBACTCS KaK 3MOIMOHAIBHAS
atMocdepa  OOIICHMS, YIS KOTOPOH  XapaKTEpHO JIPYyXkKeltoOHOe
B3aMMOOTHOIIIEHHE YYAaCTHUKOB pAa3roBOpa, a TakKe HaCTPOCHHOCTh
co0eceIHNKOB Ha IOMOpP U TOTOBHOCTB IIYTUTh U CMeATheA [2, ¢. 253-254].

Uccnenys romop, A. Pocc mumer: «Tak Kak Ba)KHO OIIYIIATh, YTO
JIPYTHE JIIOAU TOXE PEarupyroT Ha IIyTKY, JUIS Tele- WIH PaguoKOMEeInu
HCIIONB3YeTCs «3aKaapoBbId cMex» [6]. Takoli cMex HCHOIB3YyeTCcsl B TOM
Yuclie B CHTKOMaxX (CHUTYallMOHHBIX KOMEIHUSX) — JKaHpe cepuala,
M300pakaroIeM KOMUYECKYIO CTOPOHY TOBCEAHEBHOMN KU3HH.

Hens uccnenoBaHus — yCTAaHOBUTH, KaKUE MPUEMBI SI3BIKOBOM WTPHI
WCIIONB3YIOTCS YIS CO3JIaHUs KOMHYECKOro 3((dexkra B aMEepHUKaHCKOM
FOMOPHUCTHYECKOM JTUCKYpCE.

DaKTUYECKUM MaTEpPHAIOM HCCIIEIOBAHUS TMOCITYKWI MOMYISIPHBIN
aMepuKaHCKUH cuTkoM “Scrubs” (ce3oHbl 1, 4 u §), MOBECTBYIOIIMH O
KU3HU MenuKoB. COOBITHS, TPOMCXOJAIIMNE B CHTKOME, HMEIOT Kak
KOMUYECKYIO, TaK U JPaMaTUUECKyI0 HampaBlieHHOCTh. OIHAKO BEMYIIYIO
MO3HMLMI0 3aHUMAIOT UIYTKH, B KOTOPBIX OMOPHCTHYECKHH d3PdekT
CO3/aeTcs 3a CUET IMIMPOKOTO UCIIOIBb30BAHUS SI36IKOBOM UTPHI.

ITox A3bIKOBOM WMIPOMl B MCCIENOBAHUM IMOHHUMAETCS «TBOPUYECKOE,
HECTaHJIAPTHOEC (HCKAHOHUYECKOE, OTKIIOHSIONICSCS OT  SI3BIKOBOM /
CTHJIMCTUYECKOH / PeUYeriOBEACHUECKOM / JIOTMYEeCKON HOPMBI) HCIIOB30BaHUE
JIIOOBIX SI3BIKOBBIX CIMHUI] M / WM KaTErOpHi JUIsl CO3JaHUSI OCTPOYMHBIX
BBICKA3bIBAaHUH, B TOM YHCIIE — KOMHYECKOT0 Xapakrepay» [3, c. 802].

ITong sA3bIKOBOM Wrpod B ILIMPOKOM CMBbICTE, BCIEd 3a
JI. BuTreHireifHoOM, TMoJiaraBIIMM, 4YTO Jir00as pedyeBas JEATEIbHOCTH
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YeNnoBeKa TaK WM MHAuY€ COOTHOCHUTCS C S3BIKOBOM Mrpoi [1], moHumaem
«OTIpeleNieHHBI THII PEYEeBOro MOBEEHHUS TOBOPALINX, OCHOBAaHHBIA Ha
MpeAHaMepeHHOM (CO3HATEILHOM, MTPOAYMaHHOM) HapYIIEHUH CHCTEMHBIX
OTHOIIIEHHH s3BIKaY» [5, ¢. 657].

b. HopmaHn oTmedaer 3CTETMYECKHMI MOMEHT MOMEHT S3BIKOBOM
UTPHI (110 MHEHUIO JIMHTBHUCTA, S3BIKOBAsI UTPa — 3TO KPACHBOE U HM3SIIHOE
SBIICHWE) W €€ COINpsIKeHHe ¢ IoMopHucTHueckuM 3ddextom [4, c. 8-9].
[oMumoO Ha3BaHHBIX, K MpPU3HAKaM SI3BIKOBOW WTPHI MPHHSATO OTHOCHTH
HaIW4YHMe OTHPABIISAIOIIETO W TOMydaTens («IUajoru3M»), KpeaTHBHOCTh
PEYEMBICTTUTEIBHOW JISITENBHOCTH W HUCIONB30BAHHE CPEACTB  BCEX
SI3bIKOBBIX YPOBHEM.

JlelCTBUTENBHO, S3BIKOBAas MTPa OCYLIECTBIISIECTCS Ha BCEX YPOBHSX
S3bIKa:  (POHETHYECKOM,  CJIO0BOOOpPA30BATEILHOM,  JIEKCHYECKOM  H
cuntakcuaeckoM (C. Hyxos, B. Cannmkos, H. Kosbuisesa, JI. Amupn).
Tax, Ha (OHETHUECKOM YPOBHE BBIACISIIOT TAKHE ITPHEMBI, KaK UCKaKEHUE
000JIOYKH CIIOBA, 3BYKOMOJpaKaHUE U UTPa CIIOB, MOCTPOCHHAS Ha MOTHON
WIHM  YacTUYHOM  (OHeTWdyeckoil  cxoxecTd  cioB. K ypoBHIO
CIIOBOOOpa30BaHUs OTHOCSAT KOHTaMHHALIUIO, cybdukcanmro,
npeduKcaluio, TMOBTOPHI-OT3BYUMs] W Jp. Ha nekcuyeckom ypoBHE
WCTIONB3yeTcsl MouceMus, meTadopa, CpaBHEHHE, JIHUTET, OKCIOMOPOH,
runepbona u ap. Ha ypoBHe cHMHTaKkcuca BCTpedaercss CHHTaKCHYECKUH
MOBTOP, PHUTOPMYECKUI  BOMpOC, CHUHTAKCHYeCKas KOHTAaMHHALMS,
napUeuILIus 1 Jp.

PaccmoTpumM, Kakue TpUEMbl SI3BIKOBOW HIPBI WCIOIB30BAHBI B
aMepHKaHCKOM CHTKOMe «Scrubsy» (majee mpuBeNeHBl MPUMEPH U3 peUH
repoeB cutkoma: Jxeit [{u, Tepka, mokropa Koxca, Dmamor, Kapnel u
JxopnaH).

DoHeTUYECKHH YPOBEHb

1) dxeii ln OecemyeT ¢ MalMEHTKOH, MEPEUMCIIsis BEUIM, KOTOpPbIC
OHa JIOJDKHA YCHETh CAENaTh J0 KOHIA >KM3HM. Y3HaB, uTo DiideneBy
0alIHIO OHA YKe TIOCETHIA, TOCPEACTBOM MPOTEe3bl TIIaBHBII Tepoli co3naer
okkaszuoHamsM «the Meiffel Tower», o3HayarOIMiI HECYHIECTBYOIILYHO
0alIHIo, KOTOPYIO MAIIMEHTKA SIKOOBI TOKE JI0JDKHA TOCETUTD:

J.D.: Go to the top of the Eiffel Tower.

Mrs. Tanner: Done.

J.D.: Fine. Go to the top of the Meiffel Tower.

Mprs. Tanner: Oh, now you're making stuff up (ce3on 1, cepus 4, 17:18);
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2) Dmmot yBepsier jokTopa Kokca, 4TO OH MOXET €d JOBEpSATh.
OnHaKo TOT JIMIIL BBICMEHBAET €€, MCIOJb3ysl B peun oHoMaTomer: Kokc
HMHTHPYET 3BYK «OIMHOKNY, 4aCTO MCITONB3YEMBI B TEJICBU3HOHHBIX UIPAX:

Elliot: Look, Dr. Cox, you can trust me to help you. For gosh sakes, [
was top five in my class!

Dr. Cox: Enggghhh! That's the noise I make when somebody lies to
me (ce3oH 1, cepust 12, 11:31);

3) HOxeit /I u DUIMOT BBIACHSIOT, YTO TNAI[UCHT He OOJIeH, a
00MaHOM TIONTy4aeT JeKapcTBa. DIUIMOT BO3MYIICHA U HAa3bIBACT MallMeHTa
«frick on a stick» — ockopOeHreM, PUAYMaHHBIM JTUYHO €10, UCTIONb3YS B
myTke pugmy:

J.D.: If he can't see colours, how did he know which one is red? He's
Jjust another addict scamming us for meds.

Elliot: Frick on a stick! (ce3on 8, cepus 3, 05:33).

CrnoBooOpa3oBaTebHBIH YPOBEHD

1) Dot HacTOMYMBO NPOCHT y JokTopa Kokca coBera, 0OIHAKO TOT
JUIIG 3MUTCA U oTnpasisieT ee K «blah-blah-ologist»: Bpady, ¢ KoTopsIM
OHa SIKOOBI MOYKET MOroBOopuTh. OKKa3MOHAIM3M O0pa30BaH C MOMOIIbIO
cybduxcamun: Dr. Cox.: The next whiny intern that comes in here looking
to me for a cookie and a hug, I swear to Aisha, I'm going to hurt them. And
you, you neurotic, one-woman freak-show, take your «Blah-blahy to the
blah-blah-ologist (ce30u 1, cepus 3, 16:24);

2) Tepk u Jlxeii [Iu nnaBarot B okeaHe. J[xei [lu Ha3wiBaeT apyra
«blaquamany. DTOT OKKa3MOHAJIN3M CO3JIaH MOCPEICTBOM KOHTAMHHALHH
— oO0benuHeHus gacTelt cnoB «black» u «aquamany:

J.D.: What's up, Blaguaman?

Turk: I think I just saw a mermaid (ce30H 8, cepus 15, 01:19);

3) Hokrop KoOKC yuUT CTYICHTOB-MEIUKOB BECTH KOHCIICKTHI,
ucnonb3ys adopesuanuro: Dr. Cox: Now, ladies and germs, I guarantee you
that if you get this shorthand down, it has a way of making your day go just a
little bit quicker. «C.T.D.» of course being «circling the drain» — your patient
is on the way out. «S.0.B.» — «shortness of breath»,; and «W.N.L.» — «within
normal limitsy. Elvis, you go ahead and feel free to write this down anytime
you want before you leave the building, sweetheart (ce3oH 1, cepus 13, 17:52).

Jlekcuyeckunii ypoBeHb

1) Tepk u dxeit [u noroBapuBaroTcs O BeUepUHKE, Ha3bIBas ce
«part A». SI3pIKOBasi Urpa TOCTpOCHa Ha KajamMOype — CO3BYYHH CIIOB
«party» u «part A»:
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Turk: And that would come before Part B...

J.D.: Part A! (ce3on 1, cepust 3, 04:07);

2) Momnono#i opanHaTop JPHUC M3-32 CBOETO TSDKEIOTO XapakTepa
MpeTepIieBaeT OUYePeIHYI0 Heyaauy B oOmieHun ¢ nanueHtamu. JDxed du
3asBIISIET, YTO €CIIM OHA 3aBTpa HE SIBUTCS Ha paboTy, TO OH OyJIeT CUUTATh,
YTO <JIEMOHBI yTalllWJId €€ B aa M chenu ee juuo». J[lxen [u
NpEYBETMYUBACT, TO €CTh HCIONB3YET B peYr THMEPOOJTy:

Denis: Did you know that guy was a priest?

J.D.: I did. Uh, I'll see you tomorrow. If you're not here, I'll just
assume that demons dragged you down to hell to chew your face off
(ce3on 8, cepus 6, 01:28);

3) Ommot rosoput Jxeit [lu 0 TOM, YTO paHbIIC CONECPHUYECTBO
ObLTO [T Hee OOoNBLION MPoOIeMOl, HO Teleph OHAa HE CTPEMHUTCS OBITH
nepBoii. B Ty ke cekyHny oHa Oexutr ¢ Jkedr [l HameperoHkw,
NpOTHBOpEYa cama cebe, TO eCTh MCIONIB3YET B PEYH aJOTH3M:

Elliot: I'm probably «Miss Hyper Competitive». I mean, it used to
be a big problem for me. Used to. Past tense.

Suddenly she turns again and runs up the stairs.

J.D.: Hey, are we, like, racing?

Elliot: Yes! (ce3oH 1, cepus 1, 03:14);

4) B mepBwiii aenp opaumHatypbl [Dkeit Iu, Kapnma nHaspBaer ero
«BaMOMY, TO €CTh UCTIONB3YET B peYH AHTOHOMACHIO:

J.D.: Uh, I was paged.

Carla: Aww, first day, Bambi? Carla will take care of you (ce3on 1,
cepus 1, 04:17);

5) Kapna ynmuBnsercs, modueMmy 3a Bpems paOOThl B KIHWHUKE
noTepsiia yBakeHue K 00ybHbIM. OHa Ha3bIBaeT MAIMEHTA, JOJTr0e BpeMmsl
HAXOJAIIErocss B KOME, «0akiIaKaHOM», TO €CTh HCIOJIB3YyeT B peuH
Meradopy:

Carla: The guy's been in a coma for a year, okay? He's an eggplant.

Dr. Cox: Okay, first of all, he's not an eggplant. He's a potato. And
secondly, that's something [ would say, not you (ce3on 8, cepus 9, 13:00);

6) Joktop Kokc HenecTHO oT3bIBaeTcs O Opake, HCHOIB3Ys
cBoeoOpasuslii amuteT: Dr. Cox. ...And bam! The shine's off the apple. And
that's when you find out that that pretty little girl you married isn't a pretty
little girl at all. No, she's a man-eater. And I'm not talking about the
«whoa-whoa, here she comes» kind of man-eater. I'm talking about the
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kind that uses your dignity as a dishtowel to wipe up any shreds of
manhood that might be stuck inside the sink (cepus 15, 17:07);

7) JbxopaaH, y3HaB, 4yTO €€ NMpUIJAIIAlOT HAa CcBajnnOy Ha [ aBaiim,
pelaer cienaTh JUMOCAKIIMIO, YTOOBI XOPOIIO BITIIAACTh Ha Tspke. OHa
oOparaercs k Bpady ¢ npocs0oii «fire up the fat vac», rue mon «fat vacy
MOJIPa3yMeBaeTCs arnmapart JJIs JTHocakiuu. JHKopaaH UCIONb3yeT B peun
nepudpas: Jordan: I know I have to be in a bathing suit. Hey Feldman!
Fire up the fat vac! Mama need some lipo (ce30H 8, cepus 14, 08:25).

CHHTaKCHYeCKHI YPOBEHb

1) Toxkrop Kokc cunTaer HOBBIX OPIUHATOPOB HACTONBKO TITYITBIMH,
YTO Pa3roBapUBAET C HUMH, KakK C MEIIEPHBIMHU JIIOIbMH, UCTIONB3YS B PEUH
napueUIsAIuI0;

Dr. Cox: Now, since the rest of your brains are so tiny, from now on,
1 will speak like a caveman. You, bad doctors. Me, good doctor. You,
follow. Patient. Iron high. Heart swollen big. You. What make sick?

Denise: Hum, could it be hemochromatosis?

Dr. Cox: Correct. Rounds. Over. You. Go (ce3ou 8, cepus 5, 01:52);

2) xopnaH, pazapakenHass Tem, 4ro Jhkelr [u s0emHuuaer,
BBICKA3bIBAET BCE, YTO O HEM JIyMAET, MCIIONb3Ys B PEIIMKE PUTOPHUECKUA
Bomnpoc: Jordan: Excuse me, Sally Sensitive, I don't remember asking you
anything. Your mom's aware that she'll eventually have to stop the breast-
feeding, right? (ce3on 1, cepus 11, 17:37);

3) Hoktop Kokc BhICKa3bIBaeT CBOE MHEHUE O TIaBBpaue KIMHUKH,
HCTIONB3YS B PEUH JIEKCHYECKHIA M CHHTAKCHYECKHIi TIOBTOP:

Dr. Cox: Mrs. Blitt over there — needs the TIPS procedure, no
insurance? Yeah, well, she can now look forward to a lifetime of
encephalopathy and jaundice thanks to bottom-line Bob.

J.D.: Is it really that bad?

Dr. Cox: I hate Robert Kelso. I hate his family, I hate his friends, 1
hate the guy that cleans his vaguely racist little lawn jockey; in fact, 1
hate anybody who ever even associates with him. Is that clear?

J.D.: Totally (ce3om 1, cepus 5, 09:10).

TakuMm 00pa3oM, YCTaHOBJIEHO, YTO B CBOHMX INYTKaxX MEPCOHAXKH
AMEPUKAHCKOTO CUTKOMA “Scrubs” HCIONB3YIOT MPAKTHYECKH BCE TPUEMBI
SI3BIKOBOM WTPbI Ha BCEX YPOBHSX s3bika. Hawmbomee pacmpocTpaHeHa
SI3BIKOBAsl HWIPa Ha JEKCHYECKOM YpOBHE (4acTo  yIOTPEOISIIOTCS
MeTaopel, DIUTETH, THIEPOONBI, CPAaBHEHUS, PEXKE — allOTH3MBI H
nepudpas), HauMeHee — Ha (POHETHMYECKOM M CJIIOBOOOPA30BATEIILHOM
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YPOBHSX (HAIpUMeEp, TAKOM IIPHEM, KaK aCCOHAHC, BOBCE HE OBLI OTMEUCH B
IIyTKaX TepoeB cepuaia). Ha cuHTakcHueckoM ypoBHE Hambojiee 4acTo
HCIIOJIb3YEMBIM IIPHUEMOM SI3BIKOBOM HUIPBI ABJISACTCA MOBTOP.
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