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POJIb TIOPIBHSIHHS Y CTBOPEHHI OBPA3Y JEPKABH
B AHI'JIOMOBHI KAHAJICBKIi MOE3I{

IMpuxoxnpko 1. B. Ponp mopiBHSHHS y CTBOpEHHI 00pa3y AepKaBH B aHTIIOMOBHIH
KaHaJCBKIN MMoe3il.

CTaTTIO TIPUCBSYEHO JOCII/PKEHHIO CTHJIICTUYHOTO ITOTEHINATy IOPIBHSIHHS SIK
3aco0y CTBOpeHHs o0Opasy JepKaBH B aHTJIOMOBHIKM KaHancbkii moes3ii XVII-XXI crt.
OcobmmBy  yBary MpHIUIEHO CTPYKTYPHHM Ta  CEMaHTHYHHM  OCOOJIHBOCTSIM
JIOCITIPKYBAHOT'O TPOITY. Y pe3ynbTaTi aHalli3y CEMAaHTHYHOTO 3HAYCHHS 00’ €KTIB, 3 SIKHMHU
MOPIBHIOETHCS JIEpKaBa, 1 BHSABJICHHS TMiJCTaBH NI IX TIOPIBHSHHS BCTaHOBJICHO, IO
KaHaJChKa JepkaBa IOPIBHIOETHECS B AHAII30BAaHMX IOETHYHHMX TEKCTaX 3 HEKUBHMH
MIpeAMETaMH 32 Pi3HUMH ITapaMeTpamMiL.

Kniouosi cnosa: obpa3He TOpIBHSAHHS, Cy0’€KT TOPIBHAHHS, 00 €KT IOPIBHSHHS,
o0pa3 Jiep>kaBH, aHTJIIOMOBHA KaHAIChKa MOE31sL.

[puxomeko W. B. Ponb cpaBHeHHMs B CO3/1aHUU 00pa3a TocyIapcTBa B aHIIIOS3BIYHON
KaHAaJICKOW MO33HH.

CraThsl TIOCBSINEHA MCCICOBAaHUIO CTHJIMCTHYECKOTO MOTCHIIMAA CPABHEHHS KaK
cpelcTBa co3aHus 0o0pasa rocyaapcTBa B aHTIIOS3BIYHON KaHajackod modszmn XVII-XXI
BB. OCOoOCHHOE BHHMaHHE YJIENACTCS CTPYKTYPHBIM M CEMAaHTHUECKHM OCOOCHHOCTSIM
HCCIIeyeMOoro Tpoma. B pesynbraTe aHamW3a CEMaHTHUYECKOTO 3HAYCHUS OOBEKTOB, C
KOTOPBIMU CpPaBHUBAETCSl T'OCYAapCTBO, U BBISICHEHHS OCHOBAaHMS JJIsi MX CpaBHEHUS
YCTaHABIIMBAETCS, YTO KaHAJCKOE TOCYIapCTBO CpaBHHMBAETCS B aHAJIM3UPOBAHHBIX
MO3TUYECKUX TEKCTaX C HEXKUBBIMU NPEJMETaMU TI0 Pa3HBIM MapaMmeTpaM.

Kniouesvie crosa: obpa3Hoe CpaBHEHHE, CyOBEKT CpaBHEHMs, OOBEKT CpaBHEHUS,
00pa3 rocynapcTBa, aHTJIOS3bIYHAS KaHAICKAsT TTO3HSL.

Prykhodko I. V. Role of simile in the creation of a state’s image in English-Canadian
poetry.

One of the main stylistic means of imagery’s creation in literature is simile. This
comparative figure of speech is for a long time in the limelight of linguists and specialists in
literature and studied from the different approaches on the basis of various languages, in the
works of different writers, poets etc., but in spite of this many problems in simile’s studying
remains disputable or untouched upon. This article is devoted to study of the stylistic
potential of simile as a means of creation of a state’s image in English-Canadian poetry of
the XVIII-XXI centuries. Special attention in the article is drawn to the structural and
semantic peculiarities of simile in analyzed poems. In modern linguistics there are numerous
approaches to the structural classification of simile: in different philological researches there
are different points of view about quantity of simile’s components, their number varies from
two to five. But the majority of researchers of this stylistic device considers that it consists
of at least three main components: a subject of comparison (comparandum), an object of
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comparison (comparatum) and a basis for comparison (tertium comparationis). Some
linguists add to these basic components some extra ones. For example, to such extra
component belong a comparative formant, which is usually a structural part of speech
(conjunctions or prepositions), and a conclusion from a comparison, which is new
information received in the result of simile. Their consideration allows to understand the
inner meaning of simile better, so in this paper analyzing the instances of state’s simile in
English-Canadian poetry we take into consideration all five components.

The instances of the simile were also classified in accordance with the meaning of
the object of comparison. It was determined in the research that the prevalent model of the
state’s simile in English-Canadian poetry of the XVIII-XXI centuries is based on the
comparison with an inanimate object. Herewith the basis for comparison in all cases differs.
In the article we give the examples of the state’s comparison with such inanimate objects as
a shield, a piece of paper, a paradise and a wind, explain the basis for comparison of these
similes and make a conclusion from it.

Key words: simile, a subject of comparison, an object of comparison, state’s image,
English-Canadian poetry.

OnHuM 3 HEBiA'€MHHX aTpUOYTiB MOe3ii, K BiOMO, € 0OpPa3HICTh,
cnenudika sKOI mMoNArae B Iepeaadi  CBOEPIAHOrO IHJIMBITYyaJbHO-
aBTOPCHKOTO CHPUHHATTSA ¥ OL[IHKM HAaBKOJIHUIIHBOTO CBITY 3a JOMOMOTOI0
pi3HOMaHITHUX MOBHHX 3aco0iB. Cepell ycix MOBHHX 3aco0iB, SIKi Jar0Th
3MOTYy aBTOPOBI IMOETMYHOTO TEKCTy BTUIMTH CBi TBOpYHMH 3aayM,
0co0NIMBa pOJb HAGKUTh BUPaXKaJIbHUM 3aco0aMm (Tpomam), 30Kpema i
00pa3zHOMY MOPIBHIHHIO.

[NopiBHsiHHSA sk 00pa30TBOpuUMii 3acid mepeOyBae B IIEHTPI yBaru
JIOCITITHUKIB 1IIe 3 YaciB Apucroresns. Ha cborojiHi B JIIHTBICTHIII € 11112 HU3KA
HAYKOBHX PO3BIJIOK, Y SKHX MPEICTaBICHO AOCTIIPKEHHS BiJIIOBIAHOTO TPOITY
B cemantnyHomy  (JI. AmypoBa, A. BexOuibka),  CTHJICTUYHOMY
(I. Kyuepenko, 1. Apronbn, O. Hekpacoa), cemacionoriudomy (H. TarieHko),
¢pazeonorivnomy (M. llanchkuid, O. CeniBaHoBa, O. MornoTkoB),
koruitueHomy (JI. [pucsoxurok, K. Jlepuep, B. Kynepman) Harpsimax.

IMompu Te, mo oOpa3He MOPIBHSHHA BKE HEOTHOPA30BO OYII0
MPEIMETOM  JIIHTBICTUYHUX  JIOCTIKCHb, OKpPeMi  acmeKTd  Horo
(GyHKIIOHYBaHHS B TOe3li  JOHWHI  3alIMIIAIOTBCS ~ HENOCTaTHBO
BUCBITJICHMH, HacaMIiepe/i Majlo BUBUCHUM € (DYHKIIIOHYBaHHsI TTOPIBHSIHb
y KaHaJChKid TOoe3il, 1m0 W BHU3HAYAE AaKTYAIbHICTh MPEICTABICHOIO
JocIiKeHHs. MeTolo CTaTTi € BU3HAUCHHSI CTPYKTYPHHX Ta CeMaHTHYHUX
XapaKTEepUCTHK 00pa3HUX MOPIBHAHB, CIPSMOBAHUX Ha OpMYyBaHHS 00pazy
JIEp’KaBU B aHTJIOMOBHMX KaHaJICbKUX MoeTuyHuX Tekcrax X VII-XXI cr.

VY cydacHOMYy MOBO3HAaBCTBI OOpa3He MOpPIBHSHHS BHU3HAYAIOTH SK
CTUJIICTUYHUI TPHUIHOM, CYTh SIKOT'O TOJNATAE B YAaCTKOBOMY YIOAIOHEHHi
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IBOX 00’eKTiB HilicHOCTI (abo X BiacTHBOCTEH), SIKi HAJNEKATh A0 PI3HUX
knaciB  [3,c. 187]. BimmToBxylounch Bi TaKOro MOTPAaKTyBaHHS,
OUIBIIICTh JIIHTBICTIB BHOKPEMJIIOIOTH Y CTPYKTYpl TOpPIBHSIHBb TpHU
KOMITOHEHTH: 1) Cy0’€KT TOpIBHSHHS, SKHH MOTpeOdye TMOSCHEHHS
(comparandum, premium comparationis, pedepeHT, Tema, MNpeaMeT
MOPIBHSIHHA Ta 1H.); 2) 00 €KT, SIKMH CIIyrye MOsICHEHHSIM (comparatum,
secundum comparationis, 00pa3 MOPIBHSHHS, areHC, arcHT, €TajoH Ta iH.),
3) mixcraBa A MOpiBHAHHSA (tertium comparationis, MOIYyJIb TTOPIBHSHHS,
o3Haka Ta 1iH.) [2, c.48]. Jlo Ha3BaHMX KOMIIOHEHTIB JEsKi JIIHTBICTH
[2, c.48; 5, c. 85] monmaroTh 1 4eTBepTUil — KOMIapaTUBHUI OpMaHT (3HAK
MOPIBHSIHHS, MTOKAa3HHMK), MiJ] SKUM PO3YMIIOTh CITy»KOOBi YaCTUHH MOBHU Ta
¢dopmu BimMminkiB. Ha nymky B. Baptona, mo crxiagHHKIB MOPIBHSIBHOT
KOHCTPYKIIii BapTO 3apaxoBYBaTH BHCHOBOK 13 MOPIBHSHHS, 11O BKa3ye Ha
HOBE OTpHMMaHe B pPe3yJbTaTi MOpiBHAHHSA 3HaHH: [ 1, c. 33].

BaxmBuM mpu BUBYEHHI 0Opa3sHHX MOPIBHAHB € JOCTiIKEHHS
CEeMaHTHKH 1X KOMIIOHEHTIB (Cy0’ekTa i 00’€KTa), IO Ja€ 3MOTY BUSBUTH
00’€KTUBHY NparMaTuyHy iH(opMailito, sika € YaCTUHOK 300pakyBaHOTO
B XY/IOKHBOMY TBOpi [4, c. 45].

VY pesynbrari aHamizy oOpa3sHHX MOpiBHSHB, CIPSIMOBAHUX Ha
CTBOpEHHsI 00pa3y Jiep>KaBu B aHTIIOMOBHiI KaHAJCbKii Moe3ii, 3 OrjsLy Ha
CTPYKTYPHi 0COOJIMBOCTI 1 CEMaHTHKY KOMITapaTrBiB OYyJI0 BCTAHOBJICHO: Y
MOPIBHSUTBHUX KOHCTPYKLISX, A€ AepiKaBa BUCTYMA€E 00 €KTOM MOPIBHSHHS,
Cy0’€KTOM 3aBXKIM € HEOXUBUI TPEIMeT, Yy TOM 4Yac SK MijAcTaBa Jyis
MOPIBHSIHHSL BapiloeThes. Hampuknaa, y ¢parMeHTI MOETHYHOTO TEKCTY
This is the land! <...> Bent like a shield between the silver seas (9) cy0’ekT
MOPIBHSIHHSA TPEJCTaBICHUH JekceMolo land ‘nepkaBa, KpaiHa’, 00 €KT —
shield ‘mmt’. TlincTaBoro A7 BiANOBIAHOTO MOPIBHSAHHS € (opMa muTa i
obpucu Kanaau Ha reorpadiuyHux KapTax: Aep>KaBHHUM KOPIOH Ha CXOi, Ha
BIIMIHY Bij] 3aXiIHOTO, € OUTBII NPOTSHKHUM 1 HIOUTO 3iIrHYTUM. Y TakoMy
pa3i MPOCTESKYEThCS BUCHOBOK: KaHAJIChKa JiepyKaBa, OCOOJIUBO ii KOPJIOH
MDX MiBHIYHO-3aX1THOK 1 IMIBJIEHHO-CXIIHOK YaCTHMHAMHU TEPUTOPIi, 3a
cBoelo (opMmMol0 cxoka Ha OKPYIJIMH IIMT, WO TiJKPECITIOETHCS
MPUKMETHUKOM bent ‘BUTHYTHiH, Bunykiwii’. KommapatuBuuii ¢opmant
MPEACTaBICHUI CIIOTYYHUKOM like.

B inmomy npuknani This land <...> empty as a paper / It leans
away from the world (10) 00’€kTOM, 110 YBUPA3HIOE 3HAYCHHS CyO’€KTa
land, € nexcema paper ‘mamip’. IlizcTaBol0 s MOPIBHSHHS CIYTYIOTh
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ocobmuBocTi  AeMmorpadidHoi curyamii y KpaiHi, IO TOSCHIOETHCS
O3HadyeHHsIM empty ‘myctuii’. llimkoMm mepeanbadyBaHUM € BHCHOBOK:
Teputopis Kanamm depes psa  Qisuko-reorpadivHEX 0COOIMBOCTEH
(kmiMat, ocoONMBOCTI JaHAmMAdTy) € OJHIEH 3 HaWMEHI 3acelleHUX
Jep:kaB, TOOTO i TepuTOpis cxoXka Ha TWYCTHH JIUCT mamepy.
KommapatuBamii  QopMaHTy  HaBeJEHOMY NpPUKIaAI  BHpaKeHHH
CIIOJIYYHUKOM as.

Y noernunux psnakax [ know a land in the glowing West <...> A
land which seemed to my rapture eyes / As a last sweet likeness of Paradise
(6, p. 18) 00’eKT MOPIBHSIHHS MPEICTABICHUHN CIIOBOCIIONYUYEHHIM [ikeness
of Paradise ‘momoba paro’. IlizctaBoro Jyis BIANOBITHOrO IMOPIBHSIHHS
cTasio Te, 1o >kurta B Kanaai Haragye aBTOpOBi paii. 3Biacu i
y3arajibHEHHS: KaHaJChKa JIepKaBa € ilealbHOI0 Ui MPOXHUBaHHS (TIOp.:
CIIOBHHMKOBE TIIyMaueHHs 00’eKTa MOpiBHSAHHSA: “a paradise, n — heaven;
ideal or perfect place (Oxford Dict)”. Takuii BUCHOBOK JOIOBHIOETHCS
JOTTYHUMH  aTpuOyTaMH, SIKi XapakTepH3yIOTh O0’€KT TIOPIBHSHHS 1
MepearoTh J0aTKOBY iH(opMallito: Ha JyMKy aBTopa, KaHana € octaHHIM
(last), a TOMy €MHUM HE3ICOBaHUM (sweet) MiclieM Ha 3emii. CroydHHK
as y 3alpOoIOHOBaHil UTIOCTpallii BUKOHYE POJIb KOMIIAPaTHBHOTO )OpPMaHTA.

[Ipo BaxJIMBI B KaHAJCHKIi JiepKaBi ijeaqu W IIHHOCTI HAEThCS
y hparmenTi moetuuHoro Tekcty Dear native land, thine air is still as free /
As summer winds that fan the summer sea (7). Y HaBegeHOMY TpHUKIai
Cy0’e€KT TOpIBHSIHHS TMPEJCTABJIICHUN METOHIMIYHOK HOMIHAIIEID air
‘moBiTpsi / aTMocdepa’, sKa CTOITh 3aMiCTh JepKaBu, a OO0 €KT —
CJIOBOCIIONIyUCHHSIM summer winds ‘nithHi Bitpu’. IligctaBoro mius ix
3iCTaBJICHHS CIYT'y€ MOHATTS CBOOOAM i HEOOMEXKEHOCTI, 110 ACOLIIOETHCS
3 BiTpoM. BHCHOBOK 13 TOpIBHSAHHA TONATaE B TOMY, 10 kuTeni Kanamu —
BUIbHI i HeoOMEKeHi y cBOIX mpaBax i1 cBOOOJAaX, MOAIOHO 10 BITPY, SKHH
Oe3MepenkoHo 1ye Hall MOpsiMU. Hapasi koMmapaTuBHHA (OPMAHT TAKOXK
MPEACTaBICHUI CITOTYYHUKOM ds.

OTmxe, oOpa3He TOpPIBHSAHHS € BaXKIMBUM TPOIEIYHUM 3ac000M
CTBOpEHHsI 00pa3y KaHaJChKOi JepkKaBU B KOPIYCi IOCTIHKYBaHHX
MOCTUYHMX  TeKCTiB.  [lOpIBHSIBHI ~ KOHCTPYKIli  3IeOUIBIIOTO €
OJHOTHITHUMH 32 CBOEIO CTPYKTYPOIO, ajie¢ pi3HUMH 32 CEeMaHTHYHHM
HATIOBHEHHSIM, IPYHTYIOTbCS Ha 3iCTaBJCHHI JepKaBH 3 HEKUBUMHU
o0’exTaMM Ha OCHOBI THX uYM THX miAcTtaB. OCHOBHOI0 (YHKIIEIO
MpoaHaIi30BaHMX OOpa3HUX IMOPIBHSAHb € BHUPAKEHHS 1HIUBiITyaIbHO-
OLIIHHOTO CTaBJICHHsI IEBHOT'O aBTOpa JI0 KaHAJICHKOI AepiKaBH.
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