METOAOUKA BUKITAOAHHA MOB

VIK 378.016:811.111]:821.111 Jlvric

METOJIMKA HABYAHHSI YUTAHHS AHIIIChKOIO
MOBOIO 3 BUKOPUCTAHHAM ABTEHTUYHUX TEKCTIB
IS CTYAEHTIB CIIELJAJIBHUX ®AKYJIBTETIB
(na matepiaii pomany K. JIsroica “Xponikn Hapmii: Jles,
YaKJYHKa i cTapa madga”)

I0uaia €nxoBcbka

Kpusopizvkuil deporcagruii nedazociynuil yHisepcumen
Kryvyi Rih State Pedagogical University
np. Faeapina, 54, Kpusuii Pie, 50086, Ykpaina
Julia.yelovska@gmail.com

€noBceka IO.  MeTonuka HaBYAHHS YWTAaHHS aHIIHCHKOIO  MOBOKO
3 BUKOPHCTaHHSM aBTEHTHYHNX TEKCTIiB TS CTY/IEHTIB CHEIiaTbHUX (aKyIIbTeTiB (Ha
Marepiani pomany K. JIstoica “Xponiku Hapwii: JIeB, yakimyHka i crapa mada’)

VY crarTi mpoaHai30BaHO CydYacHi MIiAXOMM JO HABYAHHA YHTaHHS
1HO3EMHOI0 MOBOIO, 30KpeMa aHTIIHCHKOW. Po3ristHyro ocobmmBocTi i eramu
pobOTH 3 AaBTCHTUYHUMH TEKCTaMH, SKIi HHHI TIPEJCTaBIEeHI B PO3BiIKax
BITYM3HAHUX 1 3apyOi’>KHUX MOBO3HABIIIB. 3alpONOHOBAHO KOMILIEKC 3aBIaHb JIJIS
(¢opMyBaHHS MOBHOi H MOBJICHHEBOI KOMIIETEHTHOCTI CTYJCHTIB CIICI[iaIbHUX
(axynbTETIB 13 BUKOPHUCTAHHS aBTeHTHIHMX TEKCTiB Ha 0a3i OPUTiHAIEHOTO POMaHy
K. JIproica “Xponiku Hapwii: JIeB, yaxirynka i crapa mada”.

Knouoei cnosa: HaBYaHHS YUTAHHS, aBTCHTHYHUN TEKCT, IOTEKCTOBHI eTarl,
TEKCTOBHUH eTarl, MiCISITEKCTOBUI eTalrl.

EnoBckas FO. Metonnka oOydeHHsS YTEHWIO HA AaHTJIMHCKOM SI3BIKE C
HCIIOBb30BAaHIEM ayTEHTUIHBIX TEKCTOB JJISI CTY/ICHTOB CIIEIMAIBHEIX (aKyIbTETOB
(ma wmatepmane pomana K. JIptomca “Xponmknm Hapaum: JleB, KonmyHBs #
BONIIEOHEIH mKad”)

B crarbe npoaHanm3upoBaHEl COBPEMEHHBIE MMOAXOIBI K O0YIEHHIO YTCHUIO
Ha MHOCTPAHHOM SI3BIKE (aHTJIMHCKOM) C HMCIOJB30BAaHHEM ayT€HTHYHBIX TEKCTOB.
PaccmoTpensl  ocoOeHHOCTM M STambl pabOTBl ¢  AYTEHTHYHBIMH TEKCTaMH,
MIPE/ICTaBIEHHBIE B OTEUSCTBEHHOM M 3apy0eXHOM SI3BIKO3HAaHHWHU. Pa3spaboran
KOMIUIEKC YIPaXHESHUH U1 GOPpMHUPOBAHUS S3IKOBOH M peueBOl KOMIIETEHTHOCTH
CTYZICHTOB CIIEIMAIBHBIX (DaKyJIBTETOB C HCIOJIB30BAaHUEM AayTEHTHYHBIX TEKCTOB,
Ha Oaze wHeamamrupoBaHHoro pomana K. JIeromca “Xponmkm Hapaumm: Jles,
KOJILyHBsI 1 BONIICOHBIH mKad”.

Kniouesvie cnoea: obydeHne UTEHHIO, ayT€HTHYHBIN TEKCT, NOTEKCTOBBIM
9Tall, TeKCTOBBI ATall, ITOCIETEKCTOBEII Tall.
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Yelovska Yu. Methods of teaching reading using English authentic texts for
students of special faculties (on the material of the novel “Chronicles of Narnia” by
C. Lewis)

This paper deals with the modern approaches in teaching reading skills
though authentic texts. It analyzes recent research covering the problem of using
authentic materials in teaching foreign languages, English in particular. It also
focuses on identifying the peculiarities of selecting authentic texts and its advantages
of using them in the class. The paper sums up the key stages of teaching reading
(pre-reading, while-reading and post-reading) as well. Moreover, this paper presents
the set of tasks based on the fantastic novel “The Chronicles of Narnia: the Lion, the
Witch and the Wardrobe” by C. S. Lewis. The choice of this fantastic novel as the
main source of an authentic text is explained by the fact that this work contains
numerous idiomatic expressions that reveal the cultural heritage and contribute to
the acquisition of linguistic and cultural information. The work contains a great
variety of descriptive parts that correspond to the thematic blocks of the academic
course “Practical English Course of Second Language (English)”. It expands and
consolidates the active vocabulary of students. The novel also represents an
interesting interpretation of many religious and moral-ethical aspects of life,
depicted on the background of fantastic events, which have a great impact on
training future language teachers. These exercises are built according to the main
stages of working with the authentic texts including pre-reading, while-reading and
post-reading activities. These tasks focus on not only developing communicative
skills, simultaneously training vocabulary and grammar, but also cover moral
aspects of upbringing. They can be successfully applied as the part of an optional
home reading course in terms of teaching the academic course “Practical course of
the main language (English)”.

Key words: teaching reading, authentic text, pre-reading, while reading,
post-reading.

[MocranoBka mnpodjemMu Ta il 3B’A30K 3 BAMKJIMBHUMU
HAYKOBHMH 3aBAaHHAMM. [ 100ani3alifiyi it iHTerpamiiiai npoecu,
IO MaHyITh B YKpaiHCBKOMY CYCHUIBCTBi, CHPHUSAIOTH AKTHBI3allii
MDKHApPOJHUX BITHOCUH 1 BUMAralOTh BiJl Cy4acHOI JIFOJUHU 3HAHHS
i BOJIOAIHHS 1HO3EMHOIO MOBOIO, TiepeyciM aHTiiichkor. HoBiTHI
CBITOB1 TEHJIEHIIIi, 30KpeMa pekomeHpaauii Pagu €Bporu, CTaBiATh
nepes  3akiajaMH  OCBITM  3aBJaHHA HE JIMIIE TOTYBaTH
BHCOKOKBami(ikoBaHMX (axiBIiB PpI3HUX clemiaJbHOCTEH, a W
CTBOPIOBATM yMOBU Juis edekruBHOro (QopMmyBaHHS iXHBOI
COIIOKYJILTYPHOI KOMIIETEHIIii, sika Tnepeadayae HaOyTTsI MOBHUX 1
MOBJICHHEBUX  HAaBMYOK, 3HAHHS  JIIHTBOKpaiHO3HABYOI  Ta
COLIIOKYJNBTYpHOI  iHQopmamii  mmg  3OiHCHEHHS  YCHIIIHOi
MDKKYJIBTYPHOI KOMYHIKaIIii.
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[opsim 13 BuUBUEHHSM (PaXOBUX JUCIUILIIH BaKIUBUM
HampsIMOM Y TIATOTOBII CHEHIATICTIB Y BUIIIHA IIKOJI € BUBYCHHS
iHO3eMHOI MOBH (Hacamriepes, aHriiiicbkoi). HaBuaHHS iHO3eMHOT
MOBU mependavyae OBOJOAIHHS CTYIACHTAMH HYOTHPMa OCHOBHHMH
BUJAMH JISJIBHOCTI, HEOOXIOHHUMHM IS IXHBOI  IHIIOMOBHOI
KOMYHIKaTHBHOI camMopealtizaiii, a came: YUTaHHS, ay/JifoBaHHS,
TOBOPIHHS, TTHCHMO.

MeTo10 3aIpONOHOBAHOI CTATTI € aHAJII3 Cy4aCHUX MIIXOIB
JI0 HABYaHHS iHO3EMHOi MOBH, 30KpeMa aHTJIIHChKOi, MPUCBIUYCHUX
PO3BUTKOBi HABHYOK UUTAHHS 3 BHUKOPHCTaHHSM aBTEHTUYHHX
TEKCTiB, Ta MPEACTABICHHS HU3KHU BIPaB, MOOYAOBaHUX HA MaTepiaii
opurinansHoro TBopy K. Jlstoica “Xponiku Hapwii: Jles, yakinyHka i
crapa mada”, s (GopMyBaHHS KOMYHIKATUBHOI KOMIIETEHILi
CTYJCHTIB CIHEMiaIbHUX (aKyJdbTeTiB. 3aJUIs I[LOIO PO3B’SI3yBaJIU
Taki 3aBAaHHs, SK-OT: 1) mpoaHai3yBaTH Cy4acHi HayKOBi pO3BiAKH
3 BUBYEHHS OCOOJHMBOCTEW BHKOPWUCTAHHS aBTEHTUYHUX TEKCTIB Y
(¢opMyBaHHI HaBUYOK YWTAHHS, 2) pPO3MVIIHYTH e€Tanmu poOOTH 3
ABTEHTUYHUMH TEKCTaMH Ha 3aHSATTAX 3 1HO3eMHOI (aHTJIHCHKOT)
MOBH; 3) CTBOPUTH KOMILUIEKC BIPaB HAa OCHOBI aBTEHTHYHOIO
xyzaoxxHsoro TBopy (poman K. JIstoica “Xponiku Hapwii: Jles, 6ina
BifpMa i maga”).

AHani3 ocTaHHixX gocaigxens Ta myOJaikaniii. Yutanas, sk
BIAOMO, € OJHHM 13 BaXXJIIMBUX BHIIB MOBJIEHHEBOI IISNIBHOCTI
moauan. H. [punsieBa ta 1. 3yeBa 3a3Ha4aroTh, 1110 YUTAHHS TEKCTIB
iHO3EMHOI0 MOBOIO PO3BHBA€ KPUTHYHE MUCICHHS CTYJEHTIB,
CIpUSE YCBIIOMIICHHIO OCOOJIMBOCTEH MOOYJOBH MOBHHMX CHUCTEM B
iHO3eMHii 1 pimHil MoBax, 30arauye ixHii cBiTorisin [Hryniaieva /
I'punsiea 2018 : 31]. T. Bopenpka BH3Ha4Yae KOMIIETEHTHICTh
y YATaHHI sIK “34aTHICTh YHTATH aBTEHTUYHI TEKCTH Pi3HHUX >KaHPIB 1
BUJIB 13 PpIi3HUM piBHEM pO3YMiHHS 3MiCTy B  yMOBax
oriocepenkoBanoro crinkyBanns’” [Boretska / bopenpka 2012 : 18].
[lix TOHATTSM “aBTEHTHYHUN TEKCT” PO3YMIEMO OpHUTIHAIBHUI
3B’SI3HUH  TEKCT OyIOb-KOrO JKaHpy (XyIOOXKHIH, HayKOBHH,
MyONIUCTUYHUN TOWIO), CTBOPEHHH HOcieM Tiel YW Tiel MOBH.
[Ipobnema 3amydyeHHS AaBTEHTUYHUX TEKCTIB Yy MPOLEC BHUBUCHHS
1HO3EMHOT MOBH € TIPEMETOM 3alliKaBJICHHS 0aratboX BITUM3HSIHUX 1
3apyODKHHMX HAayKOBIIB Ta HIMPOKO TMPEJCTaBleHA y IXHIX Ipamsix
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(1O. Aunpyma, C. bepapno, I'. Boperpka, FHO. Bexinu, M. [inmop,
T.T'yxBa, H.I'punsena, O.Kusn, T.Kpasuenko, T.IlonoHcbka,
H. CaginoBa, A. Map30aH Ta iH.).

JloCmiTHUKN CXOIAThCS HAa TOMY, IO HANTOJIOBHIIIO
MepeBarol0 BUKOPUCTAHHS aBTEHTUYHMUX TEKCTIB Ha 3aHATTAX
3 IHO3EMHOI MOBHM € Te, IO BUKJIAJad Ma€ BUILHUH MPOCTIp IS
BHOOpY TaKMX MaTepialliB: BiJf XyZAOXKHIX TBOPiB, HAITUCAHUX MOBOIO
OpWriHally, YW TepeKnajiB, NpPEeACTaBICHHNX MOBOI HaBUaHHS
(HampuKJiaa, aHIJINACHKOI0), 1O TEKCTIB pPeKiiaM, OroJIOIICHb,
MyOIIUCTUYHUX CTaTel 13 Ta3eT, KypHAIIB Ta IHTEPHET-BU/AHb, 110
Jla€ 3MOTY MifiOpatn HeoOXiAHWH Marepiall BIANOBIZHO A0 PiBHS
3HaHb CTy/AEHTIB. 0. AHJpyIIa akieHTye Ha TOMY, IO Ha BiIMiHY Bif
aIalITOBaHUX AaBTEHTUYHI TEKCTH 3aHYPIOIOTH CTYIEHTIB Y pealibHi
KOMYHIKaTHBHI CUTYyaIlil, BJIACTHB1 IHIIOMOBHOMY IPOCTOPY, 30KpemMa
anriiickkoMy [Andrushcha/ Anpproma 2018 : 300]. C. bepapmo
3ayBaKye, MI0 aBTEHTHUYHI MaTepia COpPUSIOTh TO3WTHBHIN
MOTHBALil CTY/AEHTIB, TPEACTABISAIOTh IXHIH YyBa3i KyJIbTypHUH
iH(hOpMAaIliiHKUN TUIACT JIS MOJANBIIOI0 OCMHCICHHS W PO3yMiHHS,
MOTHBYIOTh BUKJIaJIa4iB JIO peaizailii TBOPYUX MiAXOIIB y Mporeci
HaB4aHHs [Berado 2006 : 64].

Hes3Baxaroun Ha HaBeleHI BUIE TepeBard BHUKOPUCTAHHS
ABTEHTHYHUX TEKCTiB, BapTO TaKOX ypaxOBYBaTH  HH3KY
0CO0IMBOCTEH nobopy aBTCHTHYHUX MaTepiais, K1
3aCTOCOBYIOThCS IPU BUBYECHHI iHo3emHOT MoBH. K. [TonoHchka
CJIYIIIHO HArOJIONIY€E Ha BiJMOBITHOCTI 3MICTY aBTEHTHYHUX TEKCTIB
TeMaM, [0 BUBYAIOTHCS, iXHIH COMIOKYJIBTYpHIM 3HAYyHIOCTi Ta
MopalibHO-eTHaHUM acriektam [Polonska / TTomonceka 2016 : 381].
I'. Boperbka Ta C. Bepapao miAKpecIOOTh, 10 Taki Marepiaiu
MawTh OyTH IliIKaBUM, MaTH ITi3HABaJbHY I[IHHICTh, BIIMOBIAaTH
BiIKOBUM OCOOJIMBOCTSIM 1 piBHIO MOBHOI MiATOTOBKH CTYJIEHTIB
[Boretska / boperbka 2012 : 23; Berardo 2006 : 62].

Buknaxg ocHoBHOro marepiany aociaimxeHnsi. BaximBoro
3HAYCHHS BHUKOPHCTaHHS aBTEHTHYHUX TEKCTIB Ha 3aHATTAX
3 iH03eMHOi MOBH (aHTJiHChKO1) HaOyBa€ MpH MIATOTOBI MaHOYTHIX
nenaroris-ginonoris. Takuii miaxXig crpuse HE JHIIE aKTUBHOMY
3aCBOEHHIO PI3HOMAHITHUX JIGKCHYHUX CIONy4YeHb 1 TpaMaTHYHHUX
CTPYKTYP, PO3BUTKY MOBHOTO CIIOCTEPEKEHHS 3a AWHAMIKOIO Ta
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BHJIO3MIHAMHM, IO BiOyBarOThCS B MOBI 3 IIMHOM Yacy, a W
HABUYKaM KPUTHYHOTO MUCICHHS I aHATIITUYHOTO YU TaHHS.

Cepen po3mairTs JKaHPIB aBTEHTHMYHMX TEKCTIB HaWOUIBII
ONTHUMAJbHAM Yy MeXKaxX MAroTOBKM MaHOyTHIX  BUMTENiB
AHTJTIMCPKOI MOBM BBQKAEMO XYAOXKHI TBOPH AaHINIIHCBKUX Ta
aMEepPUKaHCHKUX MUCbMEHHHKIB. Y TPOMOHOBaHIH pO3BiALI TBip
“Xponikn Hapnii: JleB, wakmynka i1 crapa mada” K. JIbroica
PO3IIISIAEThCS B MEXax akajaeMmiyHoi mucuuiuiing “Tlpaxtuunuit
KypC aHTJIiCbKOT MOBH™ JUIS CTYJIEHTIB (iIONOTTYHUX (aKyIbTETiB.
Bubip came 1150ro (haHTaCTUYHOTO POMaHy SK OCHOBHOTO JiKeperna
ABTEHTHUYHOT'O TEKCTY MOSICHIOEMO THM, LIO TBIp MICTUTh LTFOCTpaii
rpaMaTUYHUX CTPYKTYp AaHTINIHCHKOI MOBH, SIKi 3a3HalId TEBHHX
TpaHchopMallii (HapUKIIaJ, Y)KUBaHHs (OPM MHOXKHHH IMEHHUKIB!
aBTOPChKE h00fS 3aMiCTh CydacHOrO /ooves), a TaKOX YUCICHHI
i1lOMaTH4HI BUpa3H, IO PO3KPHBAIOTH KYJIbTYpHE 0aratcTBoO
aHTJIIMCHPKOI MOBHM, CHPHSIOTH 3aCBOEHHIO  JIHTBOKYJIBTYPHOI
iHpopmMarllii. Y TBOpi (PIKCYyEMO JIOCTATHIO KIIBKICTh OIMUCOBHX
(parMeHTIB, SKi BIAMOBIAAIOTH TEMAaTUYHHM OJIOKAM aKaJeMi4HOI
mucuuiutian - “IlpakTuanuii  Kypc aHriiiicbkoi MoBH~ — (omucH
OyauHKy a0o0 Tme4epHw, IOrOJHUX YMOB, OJATY, 30BHIIIHOCTI,
XapakTepy TepoiB TOIIO), PO3IMIMPIOIOTH 1 3aKPIILIIOITh aKTUBHUM
CIIOBHMKOBHH 3amac CTyAeHTiB-(ijonoris. 3Bakaloud Ha iCTOpito
BUHUKHEHHS1 poMaHy i ocobucticHi nepekoHanHs K. JIptoica, TBip
MICTUTh LiKaBy IHTEpIpeTalilo 0araTboX PpeNiriiHuX 1 MOpaibHO-
STUYHUX aCIEKTiB XKHUTTs, 300paKeHNX Ha T (aHTACTHYHHUX MO,
II0 BUKOHYE BHUXOBHY pOJib Yy MiArOTOBI MaiOyTHIX Yy4YHTENiB-
MOBHUKIB. HasiBHiCTH TepekiasiB YKpaiHCBKOIO MOBOIO CIIPHSIE
PO3BHTKY HaBHYOK TMOPIBHSUIBHOTO aHali3y TBOPY, a MHOro
SKpaHi3allis MiBUIIYE MOTUBAIIIIO JI0 YUTAHHS 3] BCTAHOBJICHHS
BIJINIOBIIHOCTI 3MICTY KHHTH ¥ CIOXKETY KiHeMaTorpadiuyHoi CTpiuKy.

@dopMyBaHHSI HABUYOK YMTAHHS 4epe3 BUBUEHHS OYIb-sSKOTO
TEKCTY, aBTEHTHYHOI'O 30KpeMa, Mepeadadac BpaxyBaHHS TPhOX
OCHOBHHUX €TaliB: JOTeKcToBoro (pre-reading), TexcroBoro (while-
reading), micnsTekcroBoro (post-reading). OxpimM TOro, 3BEpTaEMO
yBary Ha Te€, LI0 aBTEHTHYHI XYAOKHI TBOPH JalOTh 3MOTY
BUKJIa/IaueBi ~ BUKOPHCTOBYBAaTH  pi3HI  MTiAXOAM  YUTaHHS
y hopMyBaHHI HABUYOK JI€TAILHOTO YUTAHHS JUIS MOUIYKY A€TaIbHOL
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iHpopmanii (close reading), HaCKpi3HOTO YWTAaHHS VI PO3YMIHHS
ocHoBHOro Ttekcty (skim reading), BUOIpKOBOTO YWTaHHA
3 BUJIY4EHHSIM HeoOxinHoi iHpopmarii (scan reading).

3aBaHHAM BHKIIA/Iauya HA JOTEKCTOBOMY €Talll € 3a0X0YCHHS
CTYJICHTIB JI0 MIPOYUTAHHS OOpaHOro aBTEHTUYHOro TBOpY. Jlobipka
nikaBux (akTiB 3 JKUTTA aBTOpa Ta ICTOpii CTBOpPEHHS pPOMaHy
y opMi BIIKpUTHX 3alMTaHb, SKi MOKHA BUHOCHUTH Ha CaMOCTIHHE
ONpAIFOBaHHS 3 MOAAJIBIIAM MOHOJIOIYHMM MOBJICHHSM CTYIICHTIB
(manpuknan: Why was Clive Staples Lewis called Jack?; What was
the reason of writing the novel and how was it connected with
J. Tolkien? Who was this novel devoted to?) CcHpusiOTh
npoOyHKEHHIO iHTepecy CTYIeHTIB 10 TBopy. HaouHa nemoHcTpalis
OOTOpPTKHM KHUTH 13 mepemikoM 3anuTanb (How does the title of the
book correspond to its further content? Give your ideas what is this
book about. Can you guess its probable plot?) MOTUBY€ CTYICHTIB 10
II0JI0 PO3rOPTAHHS MOJIIH Y HhOMY.

He MeHII BaKJIMBUM Ha JIOTEKCTOBOMY €Talli, Ha HAIIy JyMKY,
€ YaCTKOBE YCYHEHHS TPY/IHOILIB, OB’ 3aHUX i3 BUMOBOIO OKPEMHUX
MOBHUX OJHMHHUIL ab0 iMeH repoiB ¥ ompaitoBaHHA HE3HAHOMOL
imioMaTH4HOI Jiekcuku. Tak, Hampukiaa, Nepei YUTaHHSIM TBOPY
BBXAEMO HEOOXIJHMM I10/IaBaTH JIO KOXHOI 3 YaCTUH KOPOTKUM
JICKCUYHHUI KOMEHTap, SKHH MICTHTh CIOBHHK i3 TJIyMaueHHSIM
CKJIaJJHUX JIIHTBOOAMHHWIb. 3ayBaXMMO, IO Taki KOMEHTapi
CHIPUSIOTh KPalOMy PO3YMIHHIO TBOPY W MiJBHILYIOTH MOTHBAIIiIO
JI0 YUTaHHS OPUTIHAJIBHOTO IHIIOMOBHOT'O TEKCTY, SIKUH CTa€e OLIbII
3po3yminuMm 1 serkuM s cnpuiHsTTa.  Cepen  3aBIaHb
JIOTEKCTOBOT'O €TaIy MPOIMOHYEMO BUKOPUCTAHHS HHM3KU BIIPaB IS
3aKpilVIeHHS HOBOI JIEKCHKH, sIKa MO)XXE BHKIMKATH TPYIAHOILI
y mpolieci 4uTaHHA TBOPY (Hampuknan: match the words and its
definition; find the synonyms / antonyms of the following words);
BUCIIOBJICHHSI JYMOK IIOJ0 HAa3BM YacTHHM W mepeadadyyBaHOro
pO3rOpTaHHs CHOKETYy, 110 BOJHOYAC AaKTHBI3ye MPOTHOCTUYHI
HaBUYKH Ta CIOHYKA€ CTYACHTIB [0 3IHCHEHHS MOBJICHHEBOL
nisutbHOCTI (Hanpukinan: Read the title of the chapter. How do you
think what can this chapter tell about? Imagine that you are the
writer of this story, what would you write in this chapter?).
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TekcroBuii eram mnepenbaudae Oe3mocepenHe 3aHYPEHHS B
TEKCT TBOPY, MEPEBIPKY PO3YMIHHS CTyJIeHTaMH HOro 3Mmicty Ta
aKTHUBHE BUKOPUCTaHHS oTpuMaHOi iHpopmauii. Ha mpomy erami
nepe0aueHo BUKOPHCTaHHS 3aBJlaHb, MOOY/IOBAHUX 32 MOUIYKOBHM
MPHUHIUIIOM, a came: BIPaBH 3 TepeNikoM 3amuTaHb, Ha sIKi Tpeba
3HAalUTH BINNOBiAI B TEKCTI TBOPY; HU3KY peYeHb i3 3aryOiieHUM
MOYaTKOM / KiHIIeM, SIKi HEOOXiJHO BIATBOPUTH; PsJl PEILTIK i TepoiB,
Kl Tpeba TOE€AHATH; OIMHCH OKPEMHX CHTyallii Yd Tepois;
rpaMaTH4HI 3aBJaHHsS Ha 3aCBOEHHS MEBHUX I'PAMaTHYHUX IPABHII.
3ayBakuMoO, 10 3alpONOHOBAHI TOIIYKOBI BIpPaBH MOKJIHKaHI
nepenyciM po3BUBATH y CTyAeHTIB HaBHuku close reading Ta scan
reading, aKIIeHTyBaTH yBary Ha JIETaJsIX TBOPY.

Hagenemo mpuknaay BIpaB TEKCTOBOTO €Tamy, PO3pOOJIECHHX
s 2-1 1 3-1 wactur TBopy K. JIproica “Xpowiku Hapwii: Jles,
YakIyHKa i crapa mada’:

Finish the sentences:

1. ...where we are now; all that lies between the lamp-post
and the great castle...

2. It was a little, dry, clean cave of reddish stone...

3. There was a nice brown egg, lightly boiled, for each of
them, ...

4. You ought to be ashamed of yourself, ....

5. Always winter and never-.....

6. “We must go as quietly as we can,” said Mr. Tumnus. “The
whole wood....”

7. The journey back was not at all like the journey to the
Faun’s cave; they stole along as quickly as they could, ....

8. Then be off home as quick ....

Match the idioms and corresponding definitions. Find them
in the text of the chapter:

1) to come out a) not say a word

2) to go over b) employed by

3) under one’s thumb c) to go away, to leave

4) to keep on d) continue to do something

5) to hand over to e) to start feel happier, more cheerful
6) in the pay ) only for or because of one person
7) to be off g) pass something to someone, after
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8) on one’s account being asked or told to do this
9) without speaking a word | h) to appear
10) to cheer up 1) to examine or look at something in

a careful or detailed way
j) completely  under  someone's
influence or control

Who said that:
1. What on earth are you talking about, Lucy?” asked ....
2. “Poor old Lu, hiding and nobody noticed!” ....
3. “Don’t be silly, Lucy,” said ...
4. “It's — it’s a magic wardrobe. There’s a wood inside it, and
it’s snowing....
5. “That’s going a bit far. You've had your joke. Hadn'’t you
better drop it now?” ....
6. “Thank goodness,” said ...., “the door must have swung
open of its own accord.”
7. “She’s angry about all the things I've been saying lately,”
thought ...
8. “I say, Lu! I'm sorry I didn’t believe you. I see now you
were right all along.” ...
9. “And what, pray, are you?” said the ....
10. “Please, your Majesty,” said ..., “I don’t know what you
mean”.
Find in the text the description of:
— the Witch
— the dwarf
— the sledge and the reindeer
— the weather in Narnia
True or false:
1. It was just after dinner when I went into the wardrobe, and
I've been away for hours and hours, and had tea, and all sorts of
things have happened.
2. Then everyone looked in and pulled the coats apart; and
they all saw — Lucy herself saw a perfectly ordinary bedroom.
3. But Lucy was a very cunning girl and she knew that she was
really in the right.
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4. That day, when it came to the afternoon and the weather
was perfect and they decided to play cricket.

5. Overhead there was bright blue sky, the sort of sky one sees
on a fine winter day in the morning.

6. And though Edmund did not like to admit that he had been
wrong, he also liked being alone in this strange, cold, quiet place.

7. The reindeer were bigger than Shetland ponies.

8. On a much higher seat in the middle of the sledge sat a very
different person — a great gentleman, taller than any man that
Edmund had ever seen.

9. In the hot air the breath coming out of their nostrils looked
like smoke.

10. “I don’t know what you mean. I'm at university — at least
Iwas it’s the holidays now.”

[MicnsTekcroBuii eram Tmepeadadyac KOHTPOJIb PO3YMiHHS
TEKCTy 3 #oro mozampluM oOroBopeHHsM. Ha mnpomy erami
JIOITFHO BWKOPHUCTOBYBATH HHU3KY 3alHTaHb, SKi JAIOTh 3MOTY
CTy[ICHTAM BHCIIOBUTH BJaCHYy IyMKYy IIOJO TMOJid y TBOpI,
MpoaHa i3yBaTH 3B’S130K MOBHUX KOHCTPYKLIH, BXHTHX aBTOPOM
JUIsl CTBOPEHHS BIAMOBIIHOTO BPa)KEHHS YMTaya, CKIAJaHHS IUIAHY
TBOpPY, HAINMCaHHS KOPOTKMUX aHOTAIlil JI0 KOXKHOI 3 YacTHH,
MPOAYKYBaHHS IEpeKa3y CHOKETY BiJi 0coOM mMeBHOro repos. Taki
3aBJIaHHS CIPUSAIOTH CTBOPEHHIO IITICHOT KaApTHHKH MPOYMTAHOTO,
JOTIOMaraloTh BIITBOPUTH JIOTIYHUEM 3B’A30K MOAIA y TBOpI,
PO3BUBAIOTH HABUYKH aHAJII3y, CHHTE3Y i y3arajbHEHHS.

Hagenemo npukiaay micasTeKCTBUX BIIPaB, pPO3POOICHUX A
4-1 YyaCTUHU TBODPY:

Describe the Witch according to Edmund and Lucy’s
opinion. Give your reasons and find sentences in the text, proving
your ideas.

The Witch
Edmund Lucy
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Fill in the table to restore the events of the chapter and write
its summary

When Describe when the action starts.
Describe where the action takes
Where
place.
Who Identify the main characters.
What actions are described in the
What
chapter?
Key point Identify the key point (climax) of the
chapter.
The result What does the chapter end with?

BucHoBkH Ta NepcHeKTHBH MOAAINBIIMX HAYKOBHX
po3Binok. BukoprucTaHHs aBTEeHTHYHUX TEKCTIB TO3UTHUBHO BIUIMBAE
Ha PO3BUTOK IHIIIOMOBHOI KOMIIETEHIII CTyJIEHTIB-(LI0JIOriIB.
3acTocyBaHHST ~aHIJIOMOBHMX XYIOXHIX TBOpIB SIK  B3ipuiB
ABTEHTHUYHOCT] 3 ypaxyBaHHSIM HU3KH OCOOJIMBOCTEH € 3amopyKoio
YCITIITHOT'O ()OPMYBAHHS HABMUYOK YMTAHHS HA 3aHATTAX 3 IHO3EMHOL
MoBH. HapuaHHs unTaHHS Ha 0a3i aBTEHTHMYHHX TBOPIB Iependayae
BHKOHAHHS JOTEKCTOBUX, TEKCTOBHUX 1 MICIAATEKCTOBUX 3aBJaHb, SKI
COPUSIIOTh KpalloMy pPO3YMIHHIO W 3aCBOEHHIO MPOYUTAHOTO.
Kommuieke 3ampornoHoBaHux BipaB Ha matepiaii pomany K. JIproica
“Xponiku Hapnii: JleB, wakmynka 1 crapa mada” axkTHUBi3ye
Mi3HABaJIbHI ¥ KOMYHIKaTHBHI HABHYKM, 3aKpIiIfoe  HaOyTi
rpaMaTW4Hi W JIEKCMYHI 3HaHHS MaiOyTHIX BUYMTEIIB-MOBHUKIB.
INoganpiii HaykoBi MOmMYKH BOAYaEMO y CTBOPEHHI KOMIUIEKCIB
BIIPaB U HABYAaHHS ayAilOBaHHS 3 BUKOPHUCTAHHSM aBTEHTUYHHX
BiZleo- Ta ayzmioMaTepiais.
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