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Scunenpka O.A. BinrBopeHHs  (yHKIIOHAIBHO-CMHCIIOBUX — OCOONMBOCTEH
nopiBHAHB KiHOMOBicTI O. JloBkeHKa «3adapoBaHa JlecHa» B mepekmani A. binenka.

Y cTarTi apryMEHTOBaHO BaKJIWBICTH MEPEKITaJO3HABUMX IMpalb 13 MHTaHb
ITIOCTITICTUKH. BW3HAa4eHO mparMaTHYHO 3yMOBJICHI CMECJIOTBOPYI BiJHOIIEHHS B
3iCTaBIEHHI Ta MPOTHCTABICHHI SK OCHOBHHX MEXaHi3Max MpHHAOMY TOpPIBHSHHS.
ITpocTexkeHO YMOTHBOBAHICTh 3aCTOCOBAaHMX MeEpeKIaJalbKuX TpaHchopmariii, ski
30epiraroTh, KOHKPETH3YIOTh, HEUTPATI3YIOTh 00 BHIO3MIHIOIOTH CHENU(iKy aBTOPCHKOTO
CTUJIIO B IHIIOMOBHOMY TEKCTi.

Knrouogi cnosa: noriune TIOpiBHSHHS, 00pa3He TOPIBHSHHS, CTHIIICTHYHUI NIpHOM,
nepeKiIa, Tpanchopmaris.

Slcunmenkas  E. A.  OtpaxeHne (YHKIHOHAIBHO-CMBICTIOBBIX — OCOOCHHOCTEH
cpaBHeHniT kuHomosecTu A. JloBkeHKo «3adapoBaHHas [lecHa» B mepeBose A. benenko.

B cratbe aprymMeHTHpOBaHa Ba)XKHOCTh IIE€PEBOJOBEAUECKHX padoT 1o
uaMocTunrucTike. OnpeeneHbl IparMaTH4ecku 00yCIOBISHHBIE CMBICIO00pa30BaTeIbHbIE
OTHOIIECHHUS B COMOCTABIEHUH U MPOTUBOIIOCTABICHNN KaK OCHOBHBIX MEXaHH3Max Npuéma
cpaBHeHus. [IpoaHanu3upoBaHa MOTHBHPOBAHHOCTh IEPEBOMYECKHX TpaHCHOPMALHA,
KOTOpBIE COXPAHSIOT, KOHKPETH3UPYIOT, HEUTPAIH3YIOT WIN MOTU(GUIMPYIOT crernuduky
ABTOPCKOTO CTHJISI B MHOSI3EITHOM TEKCTE.

Kniouesvie cnosa: mormdeckoe cpaBHEHHE, 00pa3sHOE CpaBHEHHE, CTHIMCTHUECKUIT
puéM, epeBo, TpaHCHOPMAITHSL.

© 0. A. AcuHeubka, 2014. — 263 —



®IMONOTIYHI CTYAIN. — Bun. 10

Yasynetska O. A. The functional semantic mechanisms of the comparisons and
similes in Oleksandr Dovzhenko’s film story The Enchanted Desna conveyed in the
translation by Anatole Bilenko

The article highlights the importance of translation studies on idiostylistics. The
basic mechanisms of comparison are explored for revealing their inherent pragmatic sense
relations. The functional and stylistic differences between the original and the translation are
analyzed to disclose the reasons and consequences of using translational transformations
that render, specify, level off, or modify the author’s style.

Key words: comparison, simile, stylistic device, translation, transformation.

HapatuBHO-IOeTONIOTIUHI ¥  aKCiONOTIYHO-00pa3Hi  0COOIUBOCTI
TBOpiB Onexcannmpa JloBKeHKa MPUBEPTANH yBary 0araThOX TOCIITHHUKIB
(FO. 41. bapaban, I. K. Binomin, M. M. Bnacos, M. M. I'upuu,
JI. ®. Hopommna, H. I IsanoBa, O.C. Kupumiok, F. ®. Kouepran,
C. T. Mamenko, H. O. Mensizap, C. O. Ilen3zona, O. €. Ionsapymuu,
I'. 1. TabakoBa Ta iH.). OmHaK MOpPIBHSHHS B KiHOMOBICTI «3ayapoBaHa
HecHay, 30kpeMa y IJaHi NMEpeKIaJ0o3HaBYMX PO3BIIOK IBOTO MPHIOMY,
3QIMMIAIOTECS  HE  JOCHDKeHHMMH. Taka oOCTaBMHa  CyNEepedHTh
YaCTOTHOCTI ¥ BaKJIMBOCTI TMOPIBHSIHB B 1MIOCTHIII aBTOpa, KOHTPACTYE 3
BEJIMKOIO YBaror 0 KOMIAPaTUBHUX CTPYKTYP Y CY4aCHUX MOBO3HABUMX
Ta JITePaTypO3HABYMX JOCIHIKCHHAX, HiBEIOE€ MIXKMOBHI pO301’KHOCTI Ta
MIPUMEHIITYE BOXJIUBICTH BiAIOBIAHUX MepEKIaIallbKAX PIillICHb.

Mera cratti —  kimacudikyBatm  (YHKIIOHAIBHO-CMHCIIOBI
0COOJIMBOCTI MOPIBHIHD KiHOMOBICTI Ta MpoaHaji3yBaTH iX BiATBOPEHHS B
aHTmiichkoMoBHOMY mepekiani A. M. binenka. OO’ekT mociimKeHHsS
CTaHOBIISITh TParMaTHYHO 3YMOBJICHI CMUCIOTBOpPYi BiJIHOUICHHS B
OCHOBHHX MeEXaHi3Max IpuiioMy mopiBHsHHsA. [Ipeamer yBarm —
XapaKTepHI CMUCIOTBOPYI BiIMIHHOCTI M)XK OpUTIHAJIOM Ta MEPEKIIAIOM Y
3aCTOCYBaHHI JIOCHTIPKYyBaHOTO mNpuiioMy. HaykoBa HOBHM3Ha moJsTae y
PpO3po0IIi METOIUKH MEPEKIIAI03HABUOTO aHAJII3y Ha OCHOBI BHOKPEMIICHHS
y  TOpIBHAHHSAX  CMHCIIOTBOPYMX  BiJHOIIEHb, 100  BHSABHUTH
(DYHKI[IOHATPHO-CMHCIIOBI ~ TPWYMHM W HACHIJAKH  3aCTOCYBaHHS
nepeKyafanbkux TpaHchopmalliid, TEBHOI MIpOI HE3AICKHUX Bij
TUTOBUX JIEKCUKO-TPAMAaTHYHUX BiJIMIHHOCTEW Mi’K MOBaMH OpHTIHANY H
nepexiamy.

[opiBHSHHSA cepell XyI0XKHIX TPUHOMIB 1 3aC001B 1JIOCTHIIICTHYHUX
CHCTEM 3allMIIAETHCS HENOCTATHHO BHBUYCHHM aKTyalbHHM 00 €KTOM
NepeKIaJo3HaBUMX Mpamb Ha T YUCIEHHUX PI3HOACHEKTHUX 1
KOMITJIEKCHUX HayKOBUX JIOCIIIKEHb HOT0 XapaKTEPUCTUK Y MeXaxX OAHi€l
MoBH. CyyacHi yKpaiHChKI JOCHI/DKEHHS CTHJIICTHYHOTO MPHHAOMY
NOPIBHSIHHSL  3aCBITYYIOTH yBary JO0 MOro CTPYKTYPHO-CEMaHTHYHUX
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ocoonmuBocterr  (O. 0. I'punac, M. C. 3ao6opHa, IO. A. MakogseibKa-
I'ynse, JI B. IIpokomuyk, C. M. Pomko, H. II. lllanoBanoBa Ta iH.),
KOHIIENTyaJIbHUX i (YHKII0HATBHO-CTHITICTUYHUX ACTIeKTiB
(O. P. bypaeitaa, A.Il. Pomanuenko, C. B. Iliopa, H. B. flpoBa Ta in.),
(pazeonoriunoi  ycramenocti  (JI. B. l'afimygenko,  O. I1. JleBueHnko,
K. I. Mizin, A. M. Haiina, O. B. lllkypan Ta iH.).

ITopiBHSIHHS MO3UITIOHYETHCS SIK BaXKJIMBA CKJIQJ0BA 1HIUBIAyaTbHIX
aBropchkux ctwiiB  (O. I1. bapmenkora, JI. B. 'omorox, 1. JI. Jlemunk,
O. L. Mapuyk, JL . M’sacusnkina, O. B. SIononceka Ta iH.) @ 00’€kT
KOMIIApaTUBHUX 1 mepeknago3HaBunx poseigok (O. M. Kamycrosa,
0. O. Momuxko, L. I. Cynyk, C. B. Tanpko Ta iH.), IpeaMeT SKUX 3a3BHYAil
CKJIQJIAIOTh SIK CTPYKTYPHO-CEMaHTHYHI, TaK 1 PyHKIIOHAIBHI OCOOJIMBOCTI
KOMITAPaTUBHUX  3BOPOTIB. Takuii iHTErpoBaHWM MiAXiA  crpusie
BHCBITJICHHIO CYKYITHOCTI JIIHTBOIPAarMaTUIHUX XapaKTEPUCTUK TTOPiBHSIHb
y CTWJII TEBHOTO aBTOpa ab0 B YacCOMPOCTOpPi OKPEMOTO TBOPY, B SIKOMY
(yHKIISIMU TIOPIBHSHHS 3a3BUYAl € «HAAaHHs XyI0KHLOMY 00pa3y HOBHX
pHUC 9N KOMIUIEKCY O3HaK, iHTeHCH(IKaIis SKOCTeH XyHO0XKHBOTO 00pasy,
YBEIEHHS JI0 XyJI0)KHBOTO TEKCTY JOAATKOBUX 00pa3iB, CTBOPEHHS HOBHX
o0pa3iB y XydOXXKHbOMY TBOpi, BCTaHOBJIEHHS pealbHUX (AaKTiB Y
pO3MOBi/i, HAJaHHS 4YHUTA4YeBI JOJATKOBHUX BIJIOMOCTEH MpO 00’€KT,
CTBOPEHHS CHHTAaKCHYHHMX BIiHO[IIEHh| y MeEXaX BHCJIOBIIOBaHHS,
CTBOPEHHS MOJIAJIbHUX BiIHOIICHb y KOHTEKCTI» [1, ¢. 115].

Opnak mpoOiieMa B TOMY, M0, HE3BaKAIOUM HA PETEIBHICTH 1
PI3HOIIAHOBICTh ~ AHANI3y, BUCHOBKM II€PEKJIAJO3HABYMX JOCIHIIKEHBb
MOXXYTh 3BOJIUTHUCS 110 (HOpMYITIOBaHb, SIKI CKEPOBYIOTH IEpeKIaalbKi
cTpaterii 70 piBHS iHTYImii: «Jleski CTPYKTypHI THIM IOPIBHSUILHUX
KOHCTPYKIiH yKpaiHChKOi MOBH (OpyJHHH Ta pOJOBUN TOPIBHSJIBHI,
MeTadopa-TopiBHAHHS, Npukiaaka (depe3 nedic), CTpyKTypa 3 IO0-) €
mijicTaBM KBaJTi(piKyBaTH sIK CTPYKTYPHO-TpaMaTuy4Hi peamii. Ymim, eonu ne
cmeopIoloms  HenepebOpHUX — NepewKkoo Yy — npoyeci  nepekiaoy U
mMpancghopmylomscs. pozmaimmsam 3aco6ie anenivicvkoi mosu» [4, c. 168]
abo «Heaodexeamuicme JEKCUYHUX Ta TpaMaTHYHHUX TpaHchopMarliit
YCKIIQJHIOE YMOBH JUIS JIGKOJYBaHHS TIOPIBHSHHS 1 TOpPYyIIye HOTO
ITICHICTB Ta 00pasHicTh» |3, c. 20] (kypcus Hamt. — O. f1.).

I mapanokcaabHUM € Take: y CTaTTi, 30CepeKeHili Ha 0COOINBOCTX
«Mojielll yHIBepcyMy, CTBOpeHOoi B KiHomoBicTi Onekcanupa JloBxkeHKa
«3auapoBana  [lecHa», [a]kueHTyeTbcs  yBara Ha  JIPUYHOMY
CBITOCHPUIHATTI aBTOpa, IO BIUIMHYJO Ha BCi CTPYKTYPHI PiBHI TBOPY»
[5, c. 379], onHak Hemae >KOTHOTO CJIOBa MPO MOPIBHSAHHA. A came B I
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aBToOiorpadiuniii kiHomosicTi Osekcannp JlomkeHko Harosomye: Bce
JHCUNO 8 MOIX oHax NOOSIUHUM dcummsim. Bce kiukano nHa nopienauus,
6ce Oyn0 00 4020cb nodibHe, 0a6HO decb baueHe, yssieHe U nepexlcume
[2, c. 24]; HaBiTP TpHUKpPa TOYKA HEMOBOPOTTS 3a3HAYAETHCS IIUITXOM
HOPIBHSHHS: Mailice 6ce 8iice POIMAHYII0 6 OIEKIM Mapesi 4acy, K COoH, |
nomonyno [2, c. 61].

Le#t koMmapaTUBHUI 3BOPOT HAMPUKIHIN aBTOOiOTpadiyHOTO TBOPY
CIIOHYKA€ 3ayBaXUTH MOJIOHICTH CIOTaAiB MPO AWTHUHCTBO A0 (imocodii
CHy: B 000X KOHTEKCTax JIOAWHa mepe0yBae y CBiTi, KyIud He Bi3bMeIl
HIYOTO MaTepiaqbHOro, 7 MaHylTh BpakeHHS U o0pas3u, 3BiIKH MOXKHA
OTpUMATH 3HAaHHS W JOCBiJ, a BIATaK CHOBHHUTHCS PO3YMIHHSM, IO
«CydYacHe 3aBXKIU Ha JIOpO3i 3 MHHYJIOTO B MaiiOyTHe» [2, ¢. 61]. 3Biacu it
JIOTiKa TOPiBHSHB, y SIKUX COH CHUMBOJI3Y€E MHUp, CIOKiH, 3a4apOBaHICTh,
«BTEUY» 1 TIpoIIeHHS: Yucme nonydente Hebo, i MUXo-muxo, HeMo8ou ece
sacuyno (2, c. 11)]; Jlemsamo uopnoeysu, ak uwonogiku y chi [2, c.25];
Kapmuna 6yna nezeuuatina, nenaue con uu kazka [2, c. 34]; ...s naoae 3 ix
PYK Y COH, AK TUH 6 ONOJIOHKY, minbku mene i oauunu [2, c. 44]; Ilepeo
MuM sIK 3aCHYMU, 8iH 00620 1 AKOCb MAK 1A2IOHO N03ixas, HIOU npouiaruu
ceimy 6ci tioeo nycmowi [2, c. 44]. IIpoOyKeHHS BUKIIMKAE CYIIEPECUIIHBI
BIUyTTS: TaK, BUIVIAJ HOBOHAPOIDKEHOI CECTPHYKH HABITh CIOYATKY
HamsskaB Manoro Camka, Tomi sk TmpabadycMHa CMepTh BiApasy
CIpUYMHIIIA HAI3BUYAlHY padicTh (MOXKIHMBO, TOMY, IO 8CI ii npokasimms
Hemosbu euneminu 3 xamu pazom 3 Oyuwero [2, c.29]). Biaeeproro
IPUKPICTIO CIIOBHEHE i CIIOCTEPEIKCHHS aBTOPA: 62iCe HPOKUOAIOMYbCA MOY
peoaxkmopu 6 meni. ...Ix mema — w06 a nucae abo max, Ak yci, abo
mpoxu Kpawe uu mpoxu cipwie 6i0 inwux [2, c.51]. CmuciorBopui
MOPIBHSHHSA € HACKPI3HOI CKJIAJIOBOI0 MOJEIi yHiBepcamy, jae «[c]BIiT
OJIKPUBAETHCS TEpe]l ICHUMH OYMMa TIePIINX JIT IMi3HAHHS, BC1 BpaXXKeHHS
OyTTS 31HMBalOTHCS B HEBMUPYILY TapMOHIIO, JIOJSHY, JOPOTOIIHHY
[2, c. 61].

OCHOBHMMH MeEXaHi3MaMH TMOPIBHSHHA (K JIOTIYHOTO, TaK i
00pa3HOr0) BBAKAEMO 3IiCTABIEHHS Ta TPOTHUCTABICHHSA. Po3pi3HeHHS
CMUCIJIOTBOPYMX BIJHOIICHb, SIKI BH3HAYAaEMO B IX OCHOBI, CIPHSE
YTOUYHEHHIO METH W CMHCIOTBOPYOrO MOTEHLialy iX 3acTOCYBaHHS, a
TaKOK JI0IIOMarae MpoCTEXUTH BMOTHBOBAaHICTh OCHOBHUX TpaHchopMartii
y Mepekia/ii NOpiBHSHb.

Tak, MexaHi3M 3iCTaBJICHHS B  MaTepiami  JIOCIIDKCHHS
MPEJICTABICHUH TaKWMHU TIParMaTHYHO 3YMOBIEHUMH CMHCIOTBOPYUMHU
BIJIHOLIICHHSIMH, sIK: 1) yHAO4HEeHHs (Bi3yalti3allis): umseHyeuu wuio, aK
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aowak [2, c. 42]. — craning my neck like a horse [6, c. 24]; 2) ananoris
(mpoctmii mapanenizm): Omax, AK 0i0 a06u8 conue, max U020
mamu, ...mobuna npoxavonu [2, ¢. 12]. — Just as Grandpa liked the sun, his
mother, ...liked to curse [6, c.6]; 3) IpUUNHHO-HACIIIOKOBHI 3B’S30K: —
...AAk He Oac 6in meni nokoro, e Oail Uomy Hi Ha momy ceimi, Hi Ha
coomyl.. [2, c. 18]. — «...just as he does not let me have any peace, don’t
let him have any peace in this world or in the one to come!» [6, c. 9];
4) amozist: Posmouenuti Camitino xuoascs wa 0iod, ...[I Npumuckas 0o
cmepHi, moe T'eopziit Ilovioonoceus 3min [2, c.43]. — The infuriated
Samiylo fell on Grandpa..., pinning him to the stubble like St. George the
dragon [6, c. 26]; 5) ynoniObuenHs: ¥ nac 6ye 0io dysce cxoxnculi Ha 6oza
[2, ¢.7]. — Our Grandpa looked very much like God [6, c.3];
6) omomamHeHus: Obpas cesmozo Mukonas maxoc 6ye cxoxcuit na dioa,
ocobnuso koau 0i0 uacom nidcmpueag cobi 60pody i eunugas nepeo
006idom wapky eopinku 3 nepyem, i mamu He nasiacs. Ceamuii Dedociti
oinbw cxuoasca na 6amovka. Pedociio s He MOIUBCA, 8 HbO2O by We
memna 6opooa, a 6 pyyi supiuea, 00seHeHa Yomycs y 6iny xyemky [2, c. 7).
— The icon of St. Nicholas also looked like Grandpa, especially when he
trimmed his beard and downed a shot of pepper horilka before dinner and
Mother was not angry with him. St. Theodosius looked more like Father. |
did not pray to St. Theodosius. His beard was still dark, and he had a long
staff like a shepherd in his hand [6, c. 3]; 7) erHi3awis (BUKOpHCTaHHS
imioM, (oabKIOpeM): Bopona 3Hana KOMCHO20 3 HAC AK 00JIYNAEHO20
[2, c. 48] — The crow knew the ins and outs of everyone of us and could tell
what was on our minds [6, c. 28].

Y MexaHi3Mi MPOTUCTABICHHS CIIOCTEPIratoThCsl TaKi CMUCIOTBOPYI
BigHOWmIEHHS: 1) mud)epeHiiailis: Ha KapTHHI CTPAIIHOTO OO0XOro Ccymy
BEUKUL 201YOULL YIHCAKA ... Y8 HADAZAMO MOGUAUIL 6i0 MUX YHCAK, WO MU
Konucy yousanu 6 capoysax [2, c. 14]. — It was far thicker than the adders
we used to kill among the pumpkins [6, c. 7]; 2) 3anepe4enHs (3amiHa):
...MO He NOGHUI MicAUb 3 30PAHO20 Heba yceimug y xamy neped Hosum
POKOM. B manenvkim 8ikonyi... podxcesie na moposi disoue nuye [2, c. 56]. —
...no, it wasn’t the full moon shining into the room from the starry sky on
New Year’s eve; through the little window... I saw a girl’s round face rosy
from the frost [6, c. 33]; 3) moctynka (nomycroBicts): Haw 6amuvko xou i
cmineca 3 Macin, sk 3 onasna, npome sxcanie [2, ¢. 19]. — Although Father
poked fun at Masiy’s clownishness, he pitied him [6, c. 10].

VsaBreHHs 3aiiMae aMOiBaJieHTHE Micle cepell CMHCIOTBOPYUX
BiJIHOIIIEHh — BOHO 3YMOBIIIO€ SIK 3iCTaBIICHHS, TaK 1 TIPOTUCTABIICHHS, IO
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MPOCTEKYIOTHCSA Y BIATIOBIMHUX TIPUKIIANAX: ...60HU Pydamu 00un 00HO20
cokupamu, ak opoea [2, c. 43]. — ...imagining them chopping each other
up like wood [6, c. 25] Ta Boda muxa, nebo sopsmue, i max MeHi xopouie
RAUCTU 3d 800010, MAK 1€2KO, HEMO8 5 He NIUGY, d JIUHY 8 CUHbOMY
npocmopi [2, c.50]. — The river flowing fast, the sky was studded with
stars, and it was so wonderful and easy going downstream. | felt | was
gliding through blue space [6, c. 29-30]. Boano4ac ysBieHHs TOTpeOye
MpUHAWMHI YHAOYHEHHsI, yoAiOHeHHs a00 3amepedeHHsl.

OriHKka TakoX MPOSIBIIETHCS HAa OCHOBI 000X MEXaHi3MiB, OJIHAK
MEPEBAKHO Yy CMHCIOTBOPYMX BIJHONIECHHSIX allto3ii, ymojiOHeHHS,
OIOMAIITHEHHS Ta ysBIEHHS. TphoMa JIOTIYHUMHU PI3HOBHAAMH OIIHKH
BUCTYIAIOTh: 1) MO3UTHBHA: NPUKJIaa YIOIIOHSHHS — Opydysas il KOCoio,
AK 000puii manap nensnem, — iezko i enpasro [2, c. 48]. — He wielded the
scythe like a good painter wields his brush — effortlessly and deftly
[6, c. 28]; 2) HeratuBHa: npuKIan ysaBieHHS — O0ne, wo 6 6amvka 6y10
Hexkpacuse, — 00se. ...Henaue nentoou 3yxeani, abu 3uesaxcumu oopas
JIOOUHU, GHMUYHY CHAMYI0 YKpuau opyoom i naxmimmsam [2, c. 28]. —
The only unattractive thing about Father was his clothes. ...It was as if
some brutes, just for the sake of insulting the image of man, had covered
an antique statue with dirt and rags [6, c. 15] Ta 3) ipoHis: mpukIan

VHOMIOHeHHS — Ha KapTHHI cTpamHoro boxkoro cynmy ...0pi0 we
HAMANbOBAHO WOCL HA 3PA30K GUCMAGKU YU RPEUCKYDAHMA Kap 3a 2pixu
[2, c.14]. — ...there was something like a pictorial register or list of

punishments for the sins that had been committed [6, c. 7].

VY nepeknani Ararounis bileHKa OCHOBHI BIJIMIHHOCTI BiJ] OpUTiHAITY
CIIOCTEPIralOThCA Y  CMHUCJIOTBOPYMX  BIJIHOIICHHSX  YHAOUYHCHHS,
YIOIIOHEHHS, allt03il, eTHi3allii, YSABJICHHS Ta IpOHI3yBaHHS.

I'0JIOBHUM TIPUHIIMIIOM YHAOYHEHHS B MEPEKiai € KOHKpETH3allis
HIAIPYHTS I TOPIBHSHHSA, 3a3BMYail 13 JOJaBaHHSIM BiJIIOBIJIHUX
eJIEMEHTIB: A Guuiens, a epyus col00Kux, Oyio, K Haicucs, — yiauii OeHb
orcusim ak 6yoon [2, c. 6]. — ...at times I would go around with a stomach
as taut as a drumskin after glutting myself on these goodies [6, c. 2];
...CUOI8 y yopnomy cypoymi kpamap Maciii, oysce cxoxncuii Ha 1acmisKy
[2, c. 19]. — ...Masiy the storekeeper was sitting in a black frockcoat which
made him look remarkably like a swallow [6, c. 10]. [IparnenHs yTouHHTH
OCHOBY TOPIBHSIHHS MPU3BOAUTH 1 0 BUIYYCHHS LbOTO mpuiiomy: Tapac,
IimiB 0aTbKO, MaB Genuuesii, MO8 Kopinna, eoroxami pyku [2, c.23]. —
large knotty and hairy hands [6, c. 12] (pyku MOB KOpiHHS — KOPIHHS
By3IlyBaTe — BY3ITyBaTi pyKH).
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Po361kHOCTI y BiATBOpPEHHI YHOMIOHEHHS TPOCTEKYIOTHCS B JIBOX
BUNagkax: 1) Bomuci KiIbKICHUX a00 SKICHMX XapaKTepUCTHK —
KOHKpETH3allisl Ta JOJABAHHS: IIANKa GadxcKa medxc Oyia, AK 000puil
kazanok [2, c. 19]. — The hat... was heavy as a good-sized kettle, believe
me [6, c. 10]; Yucme nonyoenne nebo, i muxo-muxo, HEMOGOU 6ce 3ACHYII0
[2, c. 11]. — The midday sky was clear and it was so quiet you had a feeling
every living thing had fallen asleep [6, c.5]; 2) y 3a3na4enni obpasy —
TeHepastizallis Ta BUIYYCHHS: ..MU @umsieaiu oo [kous] 3 6oroma na

cyxe 3a xsicm, aK ixmiozaepa [2, c. 55]. — ...he would be pulled by the tail
to a dry spot, like some weird prehistoric creature [6, c. 32]; ...6ir adxc
CUHIB y8eCh 8I0 Kaullio [ pesis, AK 806K uu aee¢ [2, c.9]. — ...he coughed

himself blue and roared like a lion [6, c.4]. Tlepekimax OCTaHHBOTO
NpUKJIany CynepevnTh CBiOMil mapaiemnizamii (i MOKIHMBIN anmeropu3aiii)
B KIHOMOBICTI JBOX BHIIB XWKaKiB — aBTOXTOHHMX BOBKIB, fAKI BiKe
nepesenuch, Ta €K30THYHUX JIEBiB, OHOTO 3 sKUX Oymo BOMTO Ha [lecHi
micist MWoro BTeui 3 KIITKM MaHApIBHOTO 3BipuHIA. OJHAK pillleHHS
nepeKiafada HaleBHO 3yMOBIIEHE KOMOIHATOPHO-CMHUCIIOBOIO CIETIH(iKOF0
TIECITOBA pegimu: TPAIUIIIHO JIEB PEBE, 2 BOBK BHE.

BigminHOCTI B Tiepekiafi yHiBepcalbHUX (HE E€THOCIEHH(IuHMX)
ar03id MOXXYTh BHMJIATHCS JENI0 NapafokcanbHuMmu. OJHAK TEpIMi i3
HACTYITHUX TPUKJIAAIB JIOTIYHO BIATBOPIOE JIHTBOKYJIBTYPOJIOTIYHI
po30iKHOCTI (3Mili — JpakoH). ..nmpumuckaé 0o cmephi, moe Ieopeiil
Ilobioonoceuv 3mia [2, c.43]. — ..pinning him to the stubble like
St. George the dragon [6, c.26]. IllonpaBaa, HEOOAYHHUM BBaXKAEMO
KaJIBKyBaHHS eNNTUYHOI CTpyKTypH [ eopeiu [lobioonoceyv 3mis —
St. George the dragon, ockinbku nepekian 3By4uth sik Csituit ['eopriii Ha
npi3BuckKo J[pakon (sikio He pakon Ha iM’st CBsituid ['eoprii, Ha Kiirant
Sebastian the crab, Mrs. Potts the teapot Tomio). HacTymuuit mnpukian
BIIYYHO IiJKPECHIIOE CYMDKHICTh (iryp mopiBHSHHA U wmeradopu Ta
JoBepiiye oopas (mouysascs — OyB Backo na 'amor0); 3aMicTh MeXaHi3My
3iCTaBJICHHS 3aCTOCOBYETHCSI MEXaHi3M OTOTOXKHEHHS, IO HEPETBOPIOE
QIII03iI0 Ha aHTOHOMA3ilo: Bin nouyeas cebe cnacumenem NOMONAIOYUX,
2epoem-mopennasamenem, Backo oa I'amoro [2, c. 34]. — He was a savior
from the flood, a hero-seafarer, a Vasco da Gama [6, c. 19].

ETHi3aliss B OCHOBI [JOCHI[UKYBaHMX IOpIBHSHb CTOCYETHCS
CIIOBOCIIOJIYYEHb cmoiui aK ykonauuit [2, c. 8], snara ak obaynienozo
[2, c. 48], cnyxas ak 3aeoposxcenuii [2, c. 13], wenouy ak zauaposanuii
[2, c. 50]. [Tepeknagay 3acTOCOBYE JIGKCUKO-CEMaHTHYHY 3aMiHy (Standing
there like a brick wall [6, c. 4], knew the ins and outs of... [6, c. 28]) Ta
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suiryuae mopisusaas (listened spellbound [6, c. 6], whispered spellbound
[6, c.30]), xepyrounuCh CTYMEHEM ETHOCTEIU(IUHOI 1MIOMATHYHOCTI Ta
HASBHICTIO YCTAJICHUX BiJIOBITHUKIB.

BinTBoproroun ysiBHE, Mepekiagad JOTiYHO HAMAraeTbCs YTOYHUTH
MpUPOIy TIOPIBHSHHS, JOMAIOYM BIAMOBiAHE TMOsCHEHHA. BojHouac
CIOCTEpITaloThCsl  JIGKCUKO-CEMAaHTHYHI 3aMiHM, 1MOBIPHO 3YyMOBJCHI
HamipoMm 3a0e3meuuTr 3po3yMUTICTh (hOpMyItOBaHb Ta 00pa3iB. 3BimcH i
BIJICYTHICTh 3amepedeHHs (TIPOTHCTABICHHS) Ta HaJaHHS YCTAICHHUX
00pa3iB y TEKCTI mepekiaxy (CTpPyMKH W piYKH 3aMiCTh BiJep 1 Ka3aHiB) y
TaKUX TPUKIANAX: ...MAK MeHi Xopoule WIUCMU 3d 800010, MAK J1e2KO,
HeMO06 51 He MUy, a UKy 6 cunbomy npocmopi [2, c¢. 50]. — ...it was so
wonderful and easy going downstream. | felt I was gliding through blue
space [6, c. 30] ta Kpoeé aunaca 3 Hux Kazanamu. ...Kpoe, xasxcy i 00,
aunaca 3 nux giopamu, kazanamu [2, c. 43]. — In_my mind’s eye | could
see the blood flowing in streams... as I said, rivers of blood would flow
[6, c. 25]. Oanak 3a3HaYeHi BIAMOBIAHUKHN MEPEKIAAY MICTATH 1 TUCKYCiitHI
MomenTH. Tak, momatoum rosnoBue pedenus | felt 6e3 mocrmosuriitnoro
criony4Huka as if, mepeximamnau Hibu neperBoproe ysaue Ha aiicue (I felt |
was gliding). Y apyromy mnpuknagi 3amiHa o0pas3iB  CylepedyHTh
aBTOPCHKOMY PILIICHHIO: YKPATHCHKOIO MOBOIO TinepOoiiyHo-MeTadopuuHe
CIIOBOCTIONYYCHHS piuky Kpoei TaKOX aOCONIOTHO MOJIIMBE, OJHAK B
OPUTIHAJI MPOCTEKYEThCS CXUIBHICTh J0 OJOMAIIIHEHHS, 0 KOHKPETHUX
3HaloMHX 00pa3iB B ysABI Masioro Carika, JJis sIKOTO TIOKH 110 iICHY€ JIUIIE
onHa piuka — JlecHa, a HE CTPYMKH ¥ piuky y BeNUKii KinbkocTi. [Tpuaomy
y Cckimami  XiasmMu  (mepexpecHoro moBTopy /  pO3TalllyBaHHS)

blood...streams...rivers...blood rpajaiis ySIBHOT KIJIBKOCTI
NOCIa0NIIOEThCS, a 3a BiACYTHOCTI emipopu (IPUKIHIIEBOTO IOBTOPY B
napajgejgbHUX KOHCTPYKINSX) BCTaBHe peueHHs as | said Burismgae

HenoriyHuM. TIopiBHANMO: ...kazauamu. ...Kadxcy oc 60, ...Kazanamu Ta
streams... as [ said, rivers....

Iponi3yBaHHS B KiHOTIOBICTI 3a3BUYall TIOEHYETHCS 3 YHAOUHEHHSM,
YVHOJIOHEHHSM Ta OJOMAaITHEHHsM. [[eBHUM YMHOM HIBEIOIOYM €MOIIiNHI
BIIMIHHOCTI B TOHAQJIBHOCTI TEKCTY, MepeKiajiad CXWIbHUHA BHIy4YaTd
ipOHIUHI KOMIIOHEHTH: bopoda 6 nvoeo Oyna, AK i 6 Hawio2o 0ida, 308Cim
Yyoice cuea, MintbKu nocepeouni, mam, oe 6ye pom, HeHauye MKHYI0 WOCh
pyoum keauem [2, c. 20]. — His beard, just like Grandpa’s, was all white
except for a daub of red around the mouth [6, c.10]; ...6y10 we
HAMAIb08AHO WOCL HA 3PA30K 6UCIMAGKYU YU RPEUCKYPARmMA Kap 3a zpixu
[2, c.14]. — ...there was something like a pictorial register or list of
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punishments for the sins that had been committed [6, c. 7]; Hao raspamu
MPUMATUC 6 Nosimpi... Ol aneenu, AK 2ycaku, kpunami [2, c. 14]. —
Floating over the monasteries were ...white angels looking like a flock of
geese [6, c. 7].

IIpoBenenmii aHasi3 3yMOBIIIOE BiANOBITHI BUCHOBKU. [lopiBHAHHS —
Ba)KJTMBa CKiagoBa imioctmwiro Onexcanapa [loBxeHnka B arodiorpadivynii
KiHomoBicTi «3avapoBanHa JlecHa». 3icTaBIICHHS Ta TPOTHCTABICHHS €
OCHOBHHUMH MEXaHi3MaMH TIOPIBHSHHA Ha OCHOBI Pi3HUX IparMaTHIHO
3YMOBJICHUX  CMHUCIOTBOpYHMX  BigHOIIEHb. Tak, y  3iCTaBJCHHI
NPOCTEXKYIOTbCA ~ YHAaOUHEeHHs  (Bi3yamizamis), aHaioris  (mpocTwid
mapaneni3M), NPUIAHHO-HACHITKOBUH 3B’SI30K, amko3is, ymomiOHEHHS,
OJIOMAIITHEHHS Ta eTHi3allis. ¥ MeXaHi3Mi MPOTUCTABJICHHS BHUABJICHO TaKi
CMUCJIOTBOPYI BITHOIICHHS: AudepeHIiiamis, 3anepeycHHs (3amiHa) Ta
MOCTYTIKA (JOYCTOBICT). YSIBIICHHS MPOSIBISIETHCS SIK Y 3ICTABJICHHI, TaK i B
MPOTUCTABIICHH], 3a3BUYail y TIOEMHAHHI TPUHANMHI 3 YHAOYHEHHSM,
yrnomiOHeHHAM a00 3anepedeHHsiM. OliHKa — TIO3UTHBHA, HETATUBHA Ta IPOHIs
— CITOCTEPIraeThCsl TaKOXK aMOIBaJICHTHO, TEPEBAXHO y CMHCIOTBOPYUX
BITHOIIIEHHSIX aJTF03ii, YIIOMiOHEHHSI, OJJOMAITHEHHS 1 VSIBIICHHSL.

AHamiz  aHTTiHCBKOMOBHOTO  IEpeKiany 3acBiquye  OCHOBHI
BiIZIMIHHOCTI BiJl OpHUTiHATYy y CMUCIOTBOPYMX BiJHOIICHHSX YHAOUYHEHHS,
yHONiOHEeHHs, amo3ii, eTHi3amii, VYSBICHHA ¥ IpOHIYHOi OI[IHKH.
[Mepexnanau 3a3BUyail BIAETHCS A0 KOHKPETH3AMii MATPYHTS Ta O3HAK AJIS
MIOPIBHSIHHS, aJleé 4YacoM TeHepallizye caM o0pa3. BuiydeHHsS Ta JIeKCHKO-
CEMaHTHYHI 3aMiHU JIEMI0 BUAO3MIHIOIOTh aBTOPCHKHIA CIOCIO 3a3HaYSHHS
o0pa3iB, HEHTpPami3ylTh IpOHII0, 3aCTOCOBYIOTBCS [UISI YCTaJIEHOCTI
BUCIIOBIIIOBaHb, a 3arajioM CHPsIMOBaHI 3a0e3MeYUTH 3pO3YMUIICTh 1
PSMOJIHIMHICTH GOPMYITIOBaHb AYMKH JUIS YATAUiB MIEPEKIIATY.

3a3HadyeHi BIAMIHHOCTI B MEpeKIaai XyJOXXHbOTO TBOPY HE €
NPECKPUNITUBHUMHU TipaBwiamu. OjHaK TMPOBEJCHHWI aHali3 BHUSBUB
YMOTHBOBAHICTh OCHOBHHX TpaHChOpMaIlii y Tepekiaal TOpPiBHSIHB.
BuryueHHsT aBTOPCHKUX HIOAHCIB y 3a3Ha4eHHI 00pa3iB Ta HeHTpamizarlis
EMOIIIfHO-EKCTIPECBHIX KOMIIOHEHTIB OIOBiJI HIBENIOIOTH crenuQivyHi
O3HAKH aBTOPCHKOTO CTHIIO B IHIHIOMOBHOMY TekcTi. [Ipore ocmmcieHi
KOHKpeTH3alii Ta JIEKCUKO-TpaMaTH4Hi W CTWIICTHYHI KOMIeHcamii
3aCBIUYIOTh JIHIBOCTHJIICTUYHY SIKICTh ITE€pEKIIary.

IMomanpini AOCHIMKEHHS Ha Marepiaji  KiHOIOBICTI  MOXYTh
CTOCYBAaTHCS 31CTABJICHHS HASBHUX MEPEKIaiB 33yl TOTO, 100 BUSBUTH
iXH1 BIIMIHHOCTI Ta MpoaHaji3yBaTH OCOOIMBOCTI MEePEKIAAABKUX PillICHb
1010 OKPEMHUX JIHTBOCTHIIICTUYHUX ACIICKTIB.
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