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XYIOXKHIV IIOTEHIIAJ X KAHPY
KUNSTLERROMAN (NOVEL ABOUT AN
ARTIST) B IPJIAHACHKIN MOJAEPHIN

JIITEPATYPI TA TPAHC®OPMAIIISAI

IIIOCTIJIFO ABTOPA B IIEPEKJIAII
YKPATHCHKOIO MOBOIO HA
MATEPIAJII POMAHY JI2K. I2KOIICA
«IIOPTPET MUTII 3AMOJIOY »
(«<A PORTRAIT OF THE ARTIST
AS A YOUNG MAN>)

Ipuna Bacuienko

Bacunenxo I.M. Xydoochniti mnomenuian otcanpy Kinstlerroman
(novel about an artist) e ipaandcokiti MmodepHit waimepamypi ma
mpancopmayia idiocmuaro asmopa 8 meperaadi YKparHCLKOW MOE010
Ha mamepiaat pomany otc. Howcotica «Ilopmpem mumus 3armonody»
(«A Portrait of the Artist as a Young Man» ).

Cmammio npuceauerno 00CALONCEHHIO HCAHPOBUL ocobausocmeti POMAHY
ipaandcvkozo  nucomennura o, Jowcotica «Ilopmpem xydoocnura 6
Mmonodocmiy ma cneyudiui 6i0meopenta 10i0CmuUA0 MUMUA 8 neperaadi
M. ITpoxonosux. Y cmammi npedcmasaeni ocobausocmi nepexaady
aemobioepadiurozo pomany; npoarnaaizosano Kinstlerroman <«Ilopmpem
xydootcHura 6 monodocmis Ak ocobause Asuwe 6  AlMEPAMYPHIT
cnadwuni  [otc. [owcotica;  poseasnymo  mpanchopmanito  1010CMUAIO
Lotc. otcotica 6 nepexaadi YkpaincoKoro M08010 POMANY: AEKCUMHUL acCneKm
eKei8anenmmnocmi: 0eHomamusHul i KOHOMAMUBHUTL ACNEKMU NAEKCUNHUT
mparcGopmayiti;  AEKCUKO-2PAMAMUYHUT  ACNEKM  eK618AAEHMHOCT;
2PAMAMUYHULT ACNEKM EK818ANEHTVHOCTNI, 30KPeMa, MPAHCHOPMAYULA HaA
MOPPONOINHOMY TG CUHMAKCUYHOMY Di8HAT. Aemopka mnepexonana,
wo mnpobaemu adexK6aMHOCMI Ma €KBIBANEHMHOCT MEKCMY OPUTHANY
ma nepexaady, be3nepeurHo, 3acCAY208Y0Mb NOOAADWUL JOCAIOHCEHD Y
cyuacHomy nepexaadosnascmsi. Ilepecnexmusamu nodasbuu 00CAI0HCEHD Y
KOHMEKCMI MmeMmu Yiel cmammsi €, nepw, 3a 6ce, HeobTioHicMb JOCAIOHCEHHA
PYHKUIOHANDHO-KOMYHIKATMUBHOT, cmuaicmuHot, KOHOMAMUSHOT
Ppaszeonoziunot, 0HOMACION02TWHOT Ma NPAZMAMUYHOT €K8I8ANEHMHOCT
nepexnadié YKPAIHCHKOO MOB010 MBOPI6  IPAAHOCHKO20 NUCOBMEHHUKA
Aorc. orcotica ma pomaHie tHUWULT A6MOPIE8 HCAHPY POMAHY NPO MUMUA.

Karouwosi caosa: Kiinstlerroman, asmobioepadiurull
pomar,  neperxaad,  0i0CMUAL,  JeHOMAMUBHUL  ACNexm

© Bacunaenxo I.
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nepexaady, KOHOMAMUSHUT acnexkm nepexaady, nepexaadaybks
mpaHcPHopmayit.

Vasylenko I. The artistic potential of the Kiinstlerroman genre (a novel
about an artist) in Irish modern literature and the transformation of the
author’s ideological style translated into Ukrainian based on J. Joyce’s
“Portrait of an Artist as a Young Man”.
Art of the XX century, in particular literature, developed under the influence
of modernism. The personification of artistic research and experiments in
the literature of this era was the figure of the famous Irish writer J. Joyce.
Joyce’s artistic heritage has long been one of the most interesting and
attractive phenomena for literary critics in various schools and industries.
In modern researches of Ukrainian scientists, Joyce’s works are considered
in a broad ideological and aesthetic context of that time, its innovation in the
context of the development of literary trends of the last century. The paper is
devoted to the study of the features of the translation of the autobiographical
novel by the Irish writer James Joyce’s “A Portrait of the Artist as a Young
Man” and the reproduction of the writer’s idiostyle by Mariana Prokopovych.
The first chapter defines the theoretical foundations for studying the features
of translation of autobiographical works; analyzes the problem of determining
the genre of the novel about an artist; considers Kiinstlerroman as a modern
literary and linguistic phenomenon. In the research part of the article, the
features of translating an autobiographical novel are presented; the nowvel
about an artist “A Portrait of the Artist as a Young Man” in the literary
heritage of James Joyce is analyzed; the transformation of James Joyce
idiostyle in the translation into Ukrainian of the Kinstlerroman novel “A
Portrait of the Artist as a Young Man” is taken under consideration:
lexical aspect of equivalence: denotative aspect of lexical transformations and
connotative aspect of lexical transformations; lexical-grammatical aspect of
equivalence; grammatical aspect of equivalence, in particular, transformation
at the morphological and syntactic levels. “Portrait of a young artist” is, in
our opinion, the key work that combines the world of a novice writer with
a deep philosophical view of the world of a mature artist. The author of
the article is convinced that the problems of adequacy and equivalence of
the original text and translation, without a doubt, deserve further research
in modern translation studies, the prospects for further research in the
context of our subject are, in our opinion, the ability to analyze functional-
communicative, stylistic, connotative phraseological, onomasiological and
pragmatic equivalence of translations into Ukrainian of other works by Irish
writer J. Joyce and novels by other authors in the genre of the novel about
the artist.

Key words: a mnovel about an artist, autobiographical

nowvel, translation, idiostyle, denotative aspect of translation,

connotative aspect of translation, translation transformati.

Et ignotas animum dimittit in artes

(«I posym ceill 6it cnPAMYBa8 0 HeGIOOMUT MUCTMEUME> )

Bescmepramit psiok i3 «Meramopdos» Osimis x. Ixoiic obpas
emirpadom g0 cBoro mepioro menaespy <«llopTper MUTIST 3aMOJIOLY».
Ileit psioK i3 JIATUHCBHKOI MOEMU BEJIMKOTO PUMCBKOTO IToeTa 1 cToiTTs
H. €. IIepeKJIaIacThcs Tak: «I BiH 3acTocyBaB CBiil JyX 10 He30ArHEHHUX
mucrents» (Aem.). Ilum «sin» e [leman, wmaiicrep-madicTpis, saxwuit
dirypye B rperpkiit i puMmcbkiit micdostorii. Bin Bimomwmit Tum, mo cTBOpuB
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Jlabipunr (riranTchbKuil JIaGipUHT-B A3HUIO) JJid Iy10BUCbKa Minoraspa
Ta OOyMyBaB BOCKOBI Kpmia jjs Bredi 3 mporo Jlabipmaty. Ha kab,
IJTaH TOPATYHKY CKJIaBCS He Tak J00pe /Jid cuHa OymaiBesbHUKA Ikapa, 1o
3arvHyB, JO0BipuBIIACH MeTi. emas — 1e mpoobpas i/1ea bHOTO XY T0KHAKA
i micsist pO3pUBY Teposi pOMaHy 3 MEPKBO (y sAKil HANBUIMM XyJTOXKHUKOM
€ cam Bor), iforo dirypa nabysae egeMeHTIB MiCTHIHOI G0KECTBEHHOCTI. ¥
kouTekcti kauru JIx. JIxkoiica «Biny» i3 psimka OBimis crocyerbes i CriBena
Henasa, rosoBHOTO i €qunoro repost pomany. k. Jlkoiic, 3aCTOCOBy0OIn
MPUHOM IHTEPTEKCTYAJTHHOTO MHCHhMa, 00 €THYE X MEPCOHAXKIB B O/IHE TIiJIe:
Daedalus i Stephen Dedalus. Poman JIx. JI>koiica € IOPTPETOM XyJIOKHUKA-
nijriTka (B icnaHcbKOMY Tepeksaji Neilt TBIp Mae Ha3By «Retrato del
artista adolescente»). e onosias 3 aBrobiorpadiunumu dparmentamu, y
akiit . JIxxoiic TPOHUKINBO i MUHAMIYHO IMPEICTABJISIE TPOXO/I2KEHHS
Kpi3b Kpusdy roHocTi. KocMigHUMET iHTEpTEKCTaAMH Ta MPOTOTEKCTAMU B
inTeprekcryanpbuoMy motort JIxk. Jl2koiica Oymu Bibmis, kutisg cBaTux,
rperbKa MidoJsIorisi, puMChKa JIiTeparypa, KyJIbTyPHO-ICTOPUtIHI JUCKYPCU
Hogoro gacy ta Hamiona/bHO-BU3BOJIbHA 60poThba B Ipmanmii 1980-x pp.
XIX ct., TBOpPUICTh aBTOpa i My3UKa, KUBOIIHUC, APXiTEKTYypa, TEATP.

AKTyaJIbHICTh CTATTi HiATBEPIKYETHCA HE3MIHHUM 3aI[iKABICHHIM
JIOCJITHUKIB XYJIOXKHBOIO CTPYKTYPOIO IPO3U BEJUKOT'O ipJIAHICHKOT'O
MMICbMEHHUKA, TAKOXK >KaHPOBOIO CBOEPIIHICTIO pPOMaHY JI0OOU MOJEPHUX
3pyIiensb y giteparypi. [Iporarom maiixke crosiTts TBopuicTh JIK. JIxKoiica
epebyBa€ il MUJIBHOK YBArOK BYEHUX, TpOTe cdepa TOC/TITHUIIBKUIX
3alliKaBJeHb CYYacHOTO JITePaTyPO3HABCTBA MOCTIMHO PO3MIAPIOETHCS
i 3’IBASAIOTHCA HOBI aCIeKTH HAYKOBOTO TOMIYKY, V SKAX OPUTIHAJILHA
nposa JIxx. JIxkoiica BUSBIISAETHCs OE3MIHHUM JI2KEPEJIOM JINCKYCiit i HOBUX
BiIKPUTTIB.

Mera crarTi nepeadbavae I0CTiKEHHSA 0COOJINBOCTEH 1 MUCTEIBKIX
noBariiit pomany JIxx. /I2koifica, 0 OXOILTIOIOTH 3arajibHi PUCH TOETUKY
CEMaHTHUKU TBOPY, aHAJI3 IHIUBIIYaJIbHOTO iJIEHOTO i €CTETUYHOIO BHECKY
MUTII B PO3BUTOK 2Kaupy Kinstlerroman B ipjaaHacbkiit JiTeparypi
MOJIEpHOI emnoxu; NUIAXiB TpaHcdopwmarii imioctuwmo JIxk. lxKoiica
B IE€peKJIaJli TBOPY YKPAlHCHKOI MOBOIO, IO 30araTmjim KaHPOBY
pi3HOMaHITHICTE BiIOMOro y BiTYM3HsHIN JiTepaTypi Oiorpadidaoro
pOMaHy.

OueBn/iHO 110, TpOGJIEMa BI3HAYEHHST YKAHPOBOI CBOEPIIHOCTI pOMaHy
Joci 3a/IMITaeThest MUCKyCiiiHoO B JiTeparyposHasersi. Kiinstlerroman (mim.
«POMaH PO XyJOXKHMKa» ), Tul Bildungsroman, afo pomaHy y4HiBCTBa
(BUXOBaHHS), IO CTOCYETHCS MOJIOJIOCTI Ta PO3BUTKY OCOOUCTOCTI, siKa
crae (abo nepebyBae B IPOIECI CTAHOBJICHHS) XYIO0KHUKOM, MY3UKAHTOM
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qn moetoM. KiacuunuMm mpuknanom i € «lloprper mutig 3amonomys
Jx. Txxoiica (1916). 2Kanp BUHUK y 1iepiof HIMEIIBKOIO POMAHTU3MY 3
rBopy «®pann repubansy Bannepynren» JI. Tika (1798). Iizuimmumu
npukiagamu € «lomon» K.Tamcyna (1890) ta TBip «Ilorusup Ha maim
cBiit, Anrene» T.Byabda (1929). VkpaiHcbKa [XKOHCOHIaHA HAJIUye
BEJIUKY KiJbKICTh I'PYHTOBHUX IIPallb i HAyKOBUX PO3BIJIOK i3 NUTaHbL
CTWIIO 1 TOETHKHW BiIOMOTO ipJIAHACHKOTO MHChMEHHUKA-MOIEPHICTA,
IpoTe o0 *KaHpoBol mpuponu pomany JIxx. Ixkoiica «IlopTper muTis
3aMOJIOy» HEMag€ CIIAbHOI AyMKU: «BiIbITicTh JOCTiTHUKIB yBaXKAIOThH
“poMaH TPO MUTIA TEMATUIHUM YTBOPEHHSM # CIHPAIOTLCS JIUIIE
Ha 3aXiHOEBPONIENCHKY TpaJuIliio Bu3HadeHHs KaHpy Kiinstlerroman
(poMan npo MuTig) y Mexkax pomany BuxoBanns (Bildungsroman), sxuit
chopmysasea B XIX cromirri» [9, c¢.46], — zaznauae M. ITmenununa.
Mu cxuibHI BBaXKATH POMAH MPO MUMUSA KAHPOBUM PIZHOBUIOM
biorpadiumoro pomamHy, OCKIIbKH BiH Ma€ BiZIMIiHHI pHUCH TIOETUKH,
TAKOXK <«CIOXKET, IOB’SI3aHUIl 13 IPOIECOM TBOPYOCTi, Ta crenudivHmii
XPOHOTOII, sIKUi Mae Tpu (HOpMH Yacy Ta mpocTopy» [9, c.54]. V npani
M. [Tmrermgnol 3amponoHoBana Kiiacudikariss poMaHiB i3 6iorpadiaanm
CIOXKEeTOM, sKy BBaxkaeMo ciymHow: «1) Entwicklungsroman (novel
of development) — poman possurky; 2) Erziehungsroman (novel
of education or pedagogical novel) — poman dopmyBanHsa a6o
neparoriunuit poman; 3) Kiinstlerroman (novel about an artist) —
pomas 1po MuTigs [9, ¢. 46]. 3anpornonoBana TepMiHOJIOrisS Mae HiMENbKE
IMOXO/I2KEHHSI, OCKIJIbKHU BIEPIIIE 3aCTOCOBYBAJACH JIO0 POMAHIB IIHOTO
KaHpy B HiMenbKi#t jgiTeparypi. MeTogosIOorivyHOI0 OCHOBOIO CTATTI
CTaJIU TIpalll YKPATHCHKUX 1 3apyOiKHUX yIeHHUX y TaJiy3i Teopii poMmamny
Ta JOCJIJ2KEeHHsI, 0e3locepelHbo IpucBsadeni TBopuocti JIxk. JIxkoiica:
B. Bunorpanos, M. Baxrtin, H. Bepnajicbka, E. [ongapenko, H. Muxaiumox,
M. Imrennana. st mocrimkenns penpesenrartii igiocruao k. Txkoiica
YKPalHCHKOIO MOBOIO Ha OCHOBI IIO€/IHAHHS <«KJIACHIHUX» IOIVIS/IIB Ha
crrocobu TepeKIaly MU 3BepHyucs 0 mpaib f. Penkepa, B. Bunorpasosa.
HosiTHi moryisiin Ha nepekiaabKi TpancdopMariii B XyJI0:KHOMY TEKCTI
nociimkeni B poborax Y. Moppica, O. CeniBanosa, F. Garcia Tortosa.

Ha Bimminy Bin 6ararsox TBOpiB y 2kaupi Bildungsroman, ne repoit
IparHe CTaTH BEJMKUM XYJAOXKHUKOM, ajieé MOTOKYETHCA OyTH IPOCTO
KOpHUCHUM TpoMaagHutoM, Kiinstlerroman 3a3Budait 3aKiHIyETHCS HA HOTI
3yXBaJIOl BiIMOBH Bij crioKyc OymenHoro kutTs. Poman JI:x. JI2kofica MokHa
npountatu 9k Bildungsroman (abo pomam, IO BUCBITIIIOE MOpPaJIbHU
1 TICUXOJIOTIYHUIT PO3BUTOK, <«TMOGUAALHUT DPOMAH> abDO0 «dudakmuunuli
poman», POMaH Iy Mojoal). Besnocepennbo cioxker Ta izes poMamy



50

30Cepe/zKeH] Ha CTAHOBJIEHH] XYIOKHIKA, TOOTO TBIp MPOIOBXKYE TEHIIEHIIIIO
MOJIEPHI3ZMY 10 OCMUCJIEHHSI B MUCTEITBI JIyIIi caMOro MHUTII. Y ITLOMY
acmekTi poman JIxx. JIzxoiica ciim Bimmectm mo xkampy Kinstlerroman
(«novel about an artist», «pomany npo mumuys»), MO i € MaTEPIATIOM
peditekcii 1iel cTaTTi.

«IToprper murTng 3amosomy» (amri. «A Portrait of the Artist
as a Young Man») — poman /JIxk./Ixxoiica, 10 € HenepeBepIIMHUM
cKapOOM CBITOBOIO MHCTEIITBA CJIOBa, OyB CTBOPEHUIl Ha 30pi MOJIEPHUX
oNIyKiB Ta exkcrepumentis. Pabyna pomany JIx.J[xkoiica poskuBae
IIPOIIEC CTAHOBJIEHHsT OCOOMCTOCTI. ABTOD He JIHIlle BIAETHCS O OIUCY,
aje i 3MaJbOBYE CAMOPO3BUTOK TBOPYOI OCOOMCTOCTI 3 AUTHHCTBA IO
FOHAIITBA, BUCBITJIIOE IPArHEHHS Ta BHYTPIITHI IPOTUPIYYs, B Ta CBIT/I
nopuBanud. [larpioTu3M BHUSABIISABCA B KOKHOMY TBOPI MHTIIS K O3HAKA
itoro ocobucrocti. BDarpkiBimuna Oyia IeHTpaJbHUM 00pa3oM y HOro
TBOPYOCTI, SIK y CIOXK€Ti, TaK i HA PIBHI MiJITEKCTY.

Poman JIx. JIxxofica € HACKPI3HO eKCIEPUMEHTATLHIM, HE 3BaYKAIOUN
Ha imero Oiorpadiunoro xkurrtenmcy. lleprie, 1o ciain miakpecauTn,
e — MOHTAX»X Ta YPHUBYACTICTb KOMIIO3UIIHOI CTPYKTYPU TBOPY.
Takuit mpuitoMm MOOYIOBU JOIMOMATraE€ BUOPATH HAWOCHOBHIINE, CYTTEBE
3 TMOIVISITy aBTOPA, IO 4Yepe3 IMITPUX, Ha MEePIIHil MO a1pi0’si3KoBuit,
MAaJTIOE HECIIOiBaHy KapTuHy. IIpuBeprae yBary TakoXX CHUMBOJIIYHICTDH
opranizarii Tekcty pomany /JIx.J[:Koiica, 1Mo I0CATAETHCS TIISIXOM
BUKODUCTAHHSI My3UYHUX [MPUIOMIB: JIEHTMOTUB, 3MiHa PUTMY, HAIIOBHEHHS
MEJIOZIEI0, KPEEeH 0 (K 3aci6 3pOoCTaHHs HAIPYTHU MEBHOIO (DPArMeHTYy ).
XymoKHsI CTPYKTypa POMaHy 0a3yeThbCs Ha KOHTPACTI MiXK ITiHECEeHUM i
HHAIAM, MiXK TiJIOM 1 AyTIero, MO MPOHU3YE HACKPI3b CIOXKET 1 BTIMTIOETHCS
B cuMBoOJIiuHUX oOpaszax. Hampukiasm, momoauii CriBen, mepebyBaiodn B
KOJIEJIKI Ta IiJIKOPSAIYNCH CyBOPUM OOMEXKEHHsIM, BUOYIOBYE y CBOIi
cBiomocTi nojiitaMit cumBost JliBu Mapii: crokiii i 3aTHINIOK Ta HEJOCIKHA
qHUCTOTA:

And she did not like him to play with FEileen because Fileen
was a protestant and when she was young she knew children
that used to play with protestants and the protestants used to
make fun of the litany of the Blessed Virgin. Tower of
twory, they used to say, house of gold! How could a woman
be a tower of ivory or a house of gold? [13].

Tak CriBeH mpoTHCTAB/SE TEMJIO I HIXKHICTH JTOMAITHBOTO 3ATHUIIKY
XOJIOIHOMY 00Opa3y aCKeTHIHOTO HABUAJILHOTO 3aKJIALY:
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FEileen had long white hands. One evening when playing tig she
had put her hands over his eyes: long and white and thin and
cold and soft. That was twory: a cold white thing. That was the
meaning of tower of tvory [13].

CruisoBoro gominanToro /[Ixk. Izxoiica B pomani «IlopTper muris
3aMOJIOZY» € aKIEHT Ha MUTTEBOCTSIX OJIKPOBEHHS, OCASHHS, OCODINBOIO
maHecenns — emidpamii. Y pomani emidanil OKpPeC/IOIOTH €BOJIIOIIO
ayxoBHOro 3pocranHsi CriBeHa Ta BTLIOIOTH (HiT0COPCHKO-€CTETUIHY
KOHITeNTIif0 aBTopa. CUMBOJIIYHOTO 3HAYEHHS HAOUPAE TOHATTS HOPTPET y
Ha3Bl TBOPY, IO AIIeJIIOE JI0 POMaHy IHIIOTO ipJIaHACHKOrO0 MICHbMEHHUKA —
O.Baupa, npore y TBopi k. I>koiica 1me nonsTTss HabyBa€ iHIIOrO,
CHMBOJIIYHOI'O 3MICTY:

Look here, Cranly, he said. You have asked me what I would do
and what I would not do. I will tell you what I will do and what
I will not do. I will not serve that in which I no longer
believe, whether it call itself my home, my fatherland,
or my church: and I will try to express myself in some mode
of life or art as freely as I can and as wholly as I can, using for
my defence the only arms I allow myself to use silence, exile,
and cunning [13].

«¥Y upomy Bigpeuenni CriBenas, — nume O.eHieBa, — «Kpemo I1a0ro
HOKOJIIHHSI 3aX1/IHOT MOJIOJI, sIKe OTPUMAJIO Ha3By “BTpadeHoro’™ [4, c.32].
Hauti nocnigaung nazuBae CriBena [lenata dyrosnum nonepedrurom
MOJIOJII 8MPA4eH020 NOKONTHHA.

Or2ke, aBTOpP y CBOEMY pOMaHi HaOJIUKAETHCS JI0 PO3YMIHHS TPOOJIEM
CTAHOBJIEHHST OCOOMCTOCTI MalbyTHHOTO MUTIIA He Yepe3 30BHIMTHI PaKTOpPH,
a 4Jepe3 IOIIyK 3aKOHOMIPHOCTEH 1 TPOTUPIY BHYTPIIIHBOIO XKUTTS MOJIOJIOL
JIFOJTIHU.

«ITopTper MuUTIST 3aMOJIONY» € TMEPITUM XYIO0XKHIM TBOPOM, Y SIKOMY
aBTOP JIOBipsi€ YMTaYeBi BJIACHI IPUXOBAaHI TPOTUPITIsS, YTIIEH] B IyMKax i
CyMHIBax II€pCOHAXKa-/3epKaJia (TyT 3HOBY He MOxKHa He 3ragaru «Iloprper
Hopiana I'pesi» ): «Old father, old masters, I beg you to be for me now and
for ever a reliable support» [13].

ABTop He npuxoBye ipoHil, nponoHywYn Yntadesi xix aymMok CriBeHa,
KOJIM TOH depe3 po3vdapyBaHHS B COIYMi IPUXOJIUTH JO YTOINYHUX i/1eil:

The voice of the director urging upon him the proud claims
of the church and the mystery and power of the priestly
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office repeated itself idly in his memory. His soul was not
there to hear and greet it and he knew now that the exhortation
he had listened to had already fallen into an idle formal tale. He
would never swing the thurible before the tabernacle as priest.
His destiny was to be elusive of social or religious
orders. The wisdom of the priest’s appeal did not touch
him to the quick. He was destined to learn his own wisdom
apart from others or to learn the wisdom of others himself
wandering among the snares of the world [13].

AsbrepraruBoro 10 xubHOro TIAXy y (dbiHagi TBOpPY TOCTaEe
BUKODUCTaHHs Midy, CUMBOJY ICTMHHOrO Mucrenrsa (IOCTATH JIBYMHU
Ha Gepesi Jlybuincpkol 3aroku), y CriBeHa OKPeCJIOETbCs MUISAX JIHCHOrO
PO3BUTKY Ta CIIPArd JIO YKUTTSI:

Wild spring. Scudding clouds. O life! Dark stream of
swirling bogwater on which apple-trees have cast down their
delicate flowers. Eyes of girls among the leaves. Girls demure
and romping. All fair or auburn: no dark ones. They blush
better. Houpla! [13].

ABTOp 3HOBY IPOMOHYE SICKPABUII KOHTPACT, sIK i B HABEJIECHOMY BUIIE
dparmeHTi TPO KOHTPACTHICTH KOJIEMZKY i1 BeKi 31 CJIOHOBOI KiCTKH.

Y pomani «IToprper mutig 3amomonys» k. /Ikoiica, 9K y 6araTbox
aBTOOiOorpadidyHIX poMaHaXx, IPOCTEXKYEThCS TeMa PyHHyBaHH: 11031,
[IpoTe HE3MIHHUM € 00pa3 Oy/IMHKY $SIK OCEPEJKY POJUHHOIO 3aTHUIIKY.
Iromi mpocrip OyauHKY i30/IKOBaHMIT Bif PEIITH CBITY, ajie cCaM CBIT HUM
OKPECJICHHIT: OXOPOHEIh CIIOKOI0 0ATHKO 1 CHMBOJI O€3MeXKHOI Hi2KHOCTI —
MaTH:

His mother had a nicer smell than his father... Mother was
sitting at the fire with Dante waiting for Brigid to bring in the
tea. She had her feet on the fender and her jewelly slippers were
so hot and they had such a lovely warm smell! [13].

CTaHOBIAYN I XJIOMYHKA IJINH BCECBIT, OYIMHOK HE Ma€ MeX
JOTH, JIOKH He 3’daBjsgeThes inmuil npoctip. IlosutusHnii npocrip pimHoro
JIOMY IIPOTHUCTABJISETHCSI HETATUBHOMY B CIIPUMHATTI XJIOITYUKA IIPOCTOPY
KOJIEJIZKY 3a JIOIIOMOTOIO JICKIJTHBKOX OMO3UITIN: TEIIO — XOJIOJ, sICKPaBi
KOJIbOPU — OJIAKJIL KOJIbOPH, CMadHa 12Ka — HeCMadHa, 12Ka:
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But Clongowes was far away: and the warm heavy smell of
turkey and ham and celery rose from the plates and dishes and
the great fire was banked high and red in the grate and the green
wy and red holly made you feel so happy and when dinner was
ended the big plum pudding would be carried in, studded with
peeled almonds and sprigs of holly, with bluish fire running
around it and a little green flag flying from the top [13].

ITe petuents € cBOEPiMHOIO KBIHTECEHITIEIO BiAMIHHOCTEH MiK KOJIEIKEM
i OyauHKOM: cMadHa 12Ka B TEIUIiil, CBATKOBO IpUKpAIIEHii KiMHATI, y
pizHOMY JloMi, cepesr 6yim3bKux Jiojieit. KaMmin — jomarirae BOrHuiie, €
6e31ocepeIHIM CUMBOJIOM CIMEHHOro Teluia Ta 3aTuinKy. HespaxKkaroun
Ha BCl 3MiHM BHYTPINTHBOTO O3700JIEHHSI, BiH 3a/UIIAETHCS HE3MIHHOIO
YaCTUHOIO IIPOCTOPY OYIAMHKY Ta BiloOpaKae CTABJIEHHS 0 HHOI'O I'epos,
Oymyun myist CriBeHa HAWBAKIIUBIIINM €JIEMEHTOM aTMOChEPH PiJIHOTO JOMY.
ITicis mepei3my BiOyBa€eThCs py#HAIlS I TUIIIHOTO TPOCTOPY, JO SKOTO
CriBen mpartae moBepHyTHCsi. Brpadatoun ijteas, CTBOpeHU y JUTUHCTBI
po3moBigsgMu 6aTbKa i asapKa Yapib3a, CTiBeH He MOXKE BCTAHOBUTH HOBUX
3B’3KiB, Oayadn HABKOJIO Juie (PAIBIIABI YCMIMIKA Ta IyIOYN YIICCIUBI
po3moBu. He BUIIaIKOBO TyT HPOXOIUTH YACOBA 1 IIPOCTOPOBA MEXKA, IO
BiJIOKpEMJTIOE CBiT, y sikoMy OyJ1a maTpiapxajbHa iepapxidHa cucTeMma, i CBIT,
y dKoMy i1 OisibIie He icHye.

CriBen mparue mepepoouTu:

a) BHYTDIIIHI B3a€MUHU:

... drew up a form of commonwealth for the household by which
every member of it held some office ... [13].

6) 30BHIIIHINA BULIsL TIPOCTOPY:

He bought presents for everyone, overhauled his room, wrote
out resolutions, marshalled his books up and down their
shelves, pored upon all kinds of price lists [13].

VY cBoemy mparuenti 3mianTu XKuTTs CTIBEH CTA€ CBOEPIIHUM 36 PKAIOM
MMOBEIIHKY BJIACHOTO OaTbKa. PylHyBaHHS, M0 MOYAIOCS TiCIIs Tepei3my
mo JlybGmaina, MOCHIIIOIOYUCH, TPUBAE IO CAMOrO KiHIS OIOBiTaHH:A, i
ocTaHHi#l onuc 6yANHKY Ta CiM’l cTa€ TOBHOIO MPOTUIEYKHICTIO TEPITOMY.
Ha cropirkax pomMaHy CBIT IOJAHO 3a JOIIOMOIOI0 BCIX II'SITH BiI4yTTiB:
B, KopoBu My-My i BosoxaTol ocobu O0aTbKa, 3ByJaHHs iCTOPIi-OMOBIIKH,
CMaK JINMOHHOI I[yKepKH, 3allaX KJIeHOHKM 1 BIAIyTTsS 11 BOJIOTOCTI.
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Ha mouarky m’saToro po3iy Ommc TaKoyK MICTUTD Il XapaKTEePUCTUKU:
1) emax i 3anax: He drained his third cup of watery tea to the dregs and set
to chewing the crusts of fried bread that were scattered near him, staring
into the dark pool of the jar [13]; 2) Bum: The yellow dripping had been
scooped out like a boghole and the pool under it brought back to his memory
the dark turf-coloured water of the bath in Clongowes [13]; 3) Bimayrrs:
An ear-splitting whistle was heard from upstairs and his mother thrust
a damp overall into his hands, saying: Dry yourself and hurry out for
the love of goodness [13]. SIk GaummMo, MOKpHit XaJaT, KWt MATH KUJIAE
oMy, sABJIsIE CODOIO MOBHY MPOTHUIECXKHICTH MOKPiilt KJIEHOHIN, Ky BOHA
3MiHIOBaJIa, paHime. Y MOPIBHAHHI OYJIUHKY 3 KoJiezkeM KJIOHrOys3, 1o
BuHUKae y cBizomocri CriBeHa B OCTAaHHBOMY O3/l POMaHY, JBa ITUX
00pa3n BxKe He TOJISIPHI, 8 TOTOXKHI OJIMH OTHOMY 1 TaK CaMO HEIPUEMHI i
qyzki reporo. Crisen Jlesast crae 30BCiM TyKUM y BIACHIN pojuHi, cepe
pifHux 10 KpoBi joseit. Jlo KiHig poMany BigHocHHN 3 6ATHKOM HACTIIBKA
MOTIPIIYIOTHCsI, 1[0 MATH 1 CECTPH MIPOCITH HOr0 BUIATH Yepe3 YOPHMIA Xij,
o6 He 3ycTpivarucs 3 barbkoMm. B octanaboMy OyausKy legasiB ysiBiieHHs
PO BOTHUIIE 3BOJIUTHCS IO OJHIET JINITe KAMIHHOI TOJIUII 3 Oy IMIBHUKOM,
10 JIEXKUTH Tocepes Hel Ha 6orri:

His mother straightened the battered alarm clock that was lying
on its side in the middle of the mantelpiece until its dial showed
a quarter to twelve and then laid it once more on its side [13].

CriBen BimuyBae KiHellb cBOro HaBuaHus. llepire, mo BiH BU3HAYAE, 1€
Oro MpUCTPacTh J0 JiTepaTypu. ¥ TBOPi € emi30j, KOJU repoil BiaayB
MPUCTPACTD JI0 JIBUMHU y TpaMmBai, foro peakxirieio Oysio cictu i HamucaTn
Bipmr. Terep came JiTeparypa cTaHe YaCTHUHOIO WOTO KUTTEBOTO MTPOEKTY,
itoro BesmmKo mpucrpactio. OTKe, MPOIEC 3MIiHU MPOCTOPY B POMAaHI
OB sI3aHU 13 PO3PUBOM YCiX CTApUX IAWIIIHUX 3B’SA3KiB, 1 9mM gaJi
POJIOBHHIT Tepoil BIIXO/IUTH BiJl KOJHUIITHBOTO 1JIMJIIIHOTO ITPOCTOPY, TUM
MEHIII MOXKJIUBUM CTa€ oro nmosepHenHsi. OCHOBHI JIiHIT pOMaHy BiIJIaJIsSIIOTh
#oro Bix xKaHpy OiorpadivHOro poMaHy, y sIKOMY MOJi€Ba YaCTHHA, JTOMIHYE
HaJl BHYTPIIIHIM PO3BUTKOM OCOOHCTOCTI Ta HAOJMXKAE WOro 110 XKAHPY
POMaHy-BUXOBAaHHS i HABITH JO POMAaHY-CIIOBIi/Ii, 1€ aBTOP OIOBi/Ia€ PO
CBOI CyMHIBH Ta CTPaxi ByCTaMH reposi-7[3epKaJjia, IOPTPeTa B I0HI poku. Y
[peKpacHiil ciieHi Ha y30epexkKi, 6ijist Mopsi, CTiBeH yKe yCBiIOMIIIOE, KUM
BiH X04e OyTH B I[bOMY CBIiTi: BUTHAHIIEM, JIFOJIMHOIO BIJILHOIO Bij| 3B’SI3KIB,
ska Oepe Ha cebe BiIMOBIIAIBHICTD, BITBHOIO Bijl MUHYJIOTO. YCsi TBOPUICTD
k. JT2xofica Hece BiIyHHST HOCTAJIBLIl, MO TYT HOYNHAETHCS: HOCTAJIBILT
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3a ciM’€10, BiJl sIKOT BOHA JOOPOBLILHO BiIIAJISIETHCS, aJKe CTPUOOK 110
cBOOOIM BUMArae PU3MKY, Ha KU HEOOXIIHO 3BazKUTHUCD.

Komu M.IIpycr omyOGsikyBaB mepmimii TOM KHHUTH <Y TIONIIYKaXx
BTpadeHoro dvacy», «Ilnsax sebens» (1913) 1 ceir Oy 3auBOBaHMI
pYUWHYBAaHHSM yMOBHOI'O dYacCy, CTBOPEHHIO Cy0O’€KTHBHOIO dHacy, IO
3aTPUMYE TOCJIJIOBHICTh TIOMIM 1 TIOCTYIAETHhCA MICIIEM TOJIisSIM,
3MaJIbOBYIOYH IPUPOJAHUN mporec BiarBopeHHs cBity. Take x
MOTPSICIHHS OTpUMaB dYWTad Mmiciasd mogaBu pomaniB JIxk. /Ixkoiica
«y6minami» ta «I[loprper murmg 3amosomys. Hx. xoitc i M. Ipycr
€ JBoMa MHCbMEHHWKAMHU, $Ki BBeJINM HAPATUBHI 3MIiHH JI0 KAHDPY
pomany XX CTOJITTS, KOJIM OIOBiIb BEIETHCA 3 IHIIOIO PaKypcy, y
3BUYAMHUX Ha IMEPHIN IOV HO/iAX 3 SBJIAIOTHCA HelependadyBaHi
HIOAHCH. YCKJaJIHEHA CTPYKTypa pOMaHy IOTOKY CBiToMOCTi, #HOro
eKCIIEPUMEHTAJIbHA BHYTPIIIHS KOMIIO3UIlisl SBJII€ COOOI0 0CODJIUBY
IHHICTD JJId XyI0KHboro nepeksay. [Ipoza k. [Izxoiica nmepekiiajieHa
baraTbMa MOBAMH CBITy, 1, 3Ba)KalO4Yd Ha CKJIQJHICTb, BOHA CTAJa
HAJIMETOIO JJIs IlepekJiaiada. Tak, icnancekuit gocaigank Garcia Tortosa
sasHadae, mo «Traducir a James Joyce es de una dureza inenarrables [12]
(nepexaadamu Horcetimea oicotica — netimosipra ckaadnicms). ToBopsan
po crenudiky icrmanomoBHUX mepeksanis k. Jlxkoiica, citin Bu3sHaIuTH
X OCHOBHI npuitomu: JiHrBicTHuHe po3mupenus (ampliacion lingiistica),
Jinrsicruune crucHeHHs (compresiéon lingiiistica) Ta TpaHcno3uIis
(transposicién). Arasmizyroun crernudiky iCIaHCHKUX TIEPEKJIAIIB POMaHY
k. JIxxoiica «Iloprper mutig 3amosionys, Garcia Tortosa crBepmxkye:
«Pero el escollo que representa la diferencia entre la historia del inglés
literario y la del espariol, con ser fundamental, no es el unico, ni siquiera el
mds dificil de salvar para el traductor. Joyce tiende trampas constantemente
al lector, y le da sugerencias apenas perceptibles; le exige una memoria
nada corriente y, por si fuera poco, le obliga a conocer distintas modalidades
del inglés, y a una estrecha familiaridad con las obras de no pocos autores.
Pasar todo esto a otra lengua, de entrada, parece algo menos que imposible»

(Ane Kamins cnomukanhs, AKUT NOASLAE Y GIOMIMHOCTIE MIDIC TCTOPIEIO
ATMEPAMYPHOT AH2AIUCOKOT Ta 1CNaHCOKOol, ToY 1 € GYHIGMEHMANDHUM,
npome He €QuHUM, HABIML He Haleaxtcwum s nepexaadava. otcotic
NOCMIGHO 0OMAHIOE wumayua, daryu Uomy Aedd MOMIMHL NPONO3UL.
Ile sumazae He368uUNAGTHOT NaM’smi 1, Haue UYbo2o OYA0 HEJOCTaAMHBO,
amMywye 1020 3hamu PidHi Gopmu aH2AItCHK0T MOBU, dobpe 3HATLOMUMUCA
3 meopuicmio nebazamvoxr asmopis. Ilepedamu 6ce ye w0 Mo8010, Ha
nepwutdl nozasd, 3dacmues mativice nemoorcausum) (Asm.).
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YkpalHCbKa  IepeKJiaJalbka  JKOHCOHIaHa  pos3modajacsa 3
HE3aBEPIIEHOI0 TIepPeKIajly poMaHy <«¥Yiicc» y 1966 pori. Ymepiie
poman «Iloprper muTHa 3aMosIOMy» YKPAIHCHKOIO MOBOIO IIE€DEKJIAB
4. Crespmax. Poman JIxk. Ixkoiica B mepekiani OyB OIyOiKOBaHUIt
y kypHaji «Bcecir» 3a 1976 pik. Orpemum BujaHHIM B YKpaldi
poman mmobauus cBiT y 2005 pomi Bxke B mepeksiagi M. [Ipokomnosud, sika
IOCIyTOBYBaJIacsd B poboTi Takoxk mnepekiaaoMm . Crenpmaxa. Tpaauris
YKPAIHCHKOI IepeKJIaJabKol MisITbHOCTI IPOUIIIA JOBIHI TePio] eBOJIONI],
XO4a BOHA MAa€ KIIbKACOTJITHIO icTopifo. Yce »k iHOAI mepekJaiadi
KOPUCTYBAJIUCA TAK 3BAHUM II€PEKJIaI0M-TIOCEPETHIKOM 1, 3BUYAiiHO, TaKi
TBOPU HE HAJIABAJIA YKOJIHOT'O YSIBJIEHHS IIPO XYI0XKHE 06araTrcTBO TBOPY-
OpHTiHAJTY, JIUIIE TTepeaBai, a He PO3KPUBAJIN HOTO 3MiCT, CIIOTBOPIOBAJIN,
iHoAl HABITH TPUXOBYBAIN HEOBTOPHICTH OPUTIHAIBLHOTO TEKCTY.

Orke, HemepeciyHy IHHICTDb JJIs JIOC/IJZKEHHsT TpaHcdopMariil
imioctmro  /Ik. JIbkofica MaioTh HagBHI  YKpalHCBKI — TepeKIau
d.Crenbmaxa Tta M. IIpokonoBud. CKIaJHICT MOBHO-ITOETUYHOL
crpyktypu pomany JIxk./[:Kofica Bu3HaumMIa acnekTu nepemadi 11
3acobaMu  yKpPaiHCHKOI MOBH: a) JIEKCUYHWH piBeHb (DYHKIIOHAIBHO-
KOMYHIKATHBHOI €KBIBaJIEHTHOCT1 TIPEJICTABJIEHUNl JIEHOTATUBHUM 1
KOHOTATUBHUMM acleKTaMmu; 6) nepeksaganbki rpancdopmarii B ymMoBax
pos6izkHOCTI (DOPM; B) BKIIOUEHHS] B TEKCT JIOJIATKOBUX €JIEMEHTIB,
BIWJIYYECHHsI II€BHUX €JIEMEHTIB, HAJMIDHUX 3 IIOIVISJLy IHIIIOMOBHOTO
penuIienTa, BKJIIOUYEHHS B TEKCT JOJATKOBUX €JIEMEHTIB, BUTYyYeHHS IEBHIX
€JIEMEHTIB, a TaKOK HU3KY CMHCJOBHX II€PETBOPEHb — TreHepaJi3alliio,
KOHKPETU3AIliio, 3MIIMeHHsT TOmo. TakK, B YKPaiHCBKOMY IE€PEKIAIi
M. IIpoxkomoua pomany JIxk./Ixoiica «IlopTtper Mutig 3amoionys
IIIIPOKO IIPEJICTaB/IeHl CHHOHIMIUHI 3aMinm:

Mr Dedalus covered the dish and| Micmep Zledanyc HAKPUB
began to eat hungrily. Then he said:| nosymucox i cmag noACAOAIUBO
Poor old Christy, he’s mnearly|icmu. Todi cxasas: — Bidoaaxa

lopsided now with roguery [13] | Kpicmi, {io2o asc nepexnsaburo
610 tio20 weavmiscmaa (6, c. 32|.

Braso, ma mamy ayMKy, BUKOPHUCTAHO CHHOHIMIYHY 3amiHy poorold
— 6idosaxa Ta tobelopsided, 1m0 B mIepekJIaai Ma€ 3HAYEHHS Kpusobokuil,
naruserul, nNoxuserHuld 1 B POMaHI BIATBOPIOETHCI 3a& JOIOMOIOO
CHHOHIMIYHOrO JiajieKTusMy <«nepernsbumuy (mepexumru). Takoxk
JIEKCeMa Toguery MAa€ CJIOBHHUKOBE 3HAUYEHHS <«WaATPAtCmeo, NnYycmoull,
oHCapmMU, 8UMIEKU> 1 BIIITBOPIOETHCS B POMAHI CUHOHIMOM WEAbMIBCTNEO.
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JeHoraTuBHuii 1m1an nepeksay GoOpMabHO-3MICTOBUX TPaHCHOP-
Maliif Ha JIEKCHMIHOMY piBHI MaHidecTyioTh KopedepeHTHI 3aMiHu.
Kopedepentuunit psis y Tekcrax opuriHay Ta HepeKJIaly [IPeICTaBIeHAN
Haj9acTilne M03HaYeHHIMU OCOOM, [IEPCOHAXKA PI3HUMU BJIACTUBUMU HOMY
HafiMEHYBAHHSIMU:

Rody Kickham was not like that: he
would be captain of the third line
all the fellows said [13].

Om Podi Kixeem ne maxutll — yci
YUHL KaAdHCYymo, wo 6ymu Gomy 6
mpemid aankosum [6, c. 10].

Kopedepenutui zaminm captain — aauxosut ta fellows — yuni,
IO BKA3YIOTh Ha COIAJIbLHUN CTATYC MEPCOHAXKIB, JOIILHI B MePEKIaIi.
«Ilepeksmagad MoxKe BUKOPHUCTATH Oy/b-sKy HOMIHAINIO 3a yMOBH 11
JOIIJILHOCTI B TEBHOMY KOHTEKCTi. TuM caMuM 3MIHIOETHCS (opMa
Ta 3MiICT, HE3MIHHUM 3aJIUIIAECTbCH Jinile pedePEeHTy, 3ayBaxKye
O. Cenianosa [11, c. 204]. HasiBHi B nepekiaazax it inmi kopedepenTHi
TpaHcdopmarliil, HaIpuKIaa, 3aMiHa OCODOBOro 3aifiMEHHUKa Ha
CJIOBOCHOJIYKY, IO XapaKTepU3y€e BIK 1 30BHINIHICTH IMepCOHAXKA, YN
BKa3y€ Ha POJWHHI 3B’A3KU:

The cheers died away in the soft| Bueyxu 3asemepau 6 M’ AKoMY

grey air. He was alone. He was
happy and free; but he would not be
anyway proud with Father Dolan.

and he wished that he could do
something kind forhim to show him
that he was not proud [13].

He would be very quiet and obedient:

cipomy nosimpi. Bin 6yse cam. Bin
o0y6 wacasusutll 1 8iALHUL: Ma 8K
He byde 3anocumucy neped omuem
Honaarnom. Bin 6yde muzuti i
noxkipausuli. 3axominocs HasIML
3pobumu  UWoCcL npuemHe  0as
omus Joaana, noxazamu, uo 6in
He 3anocumovces [6].

3a3Buyail y nepekJiajii BxKuTo KopedepeHT i3 6i/bI1010 iHhOpMaTUBHICTO,
CJIOBO YU CJIOBOCIIOJIYY€HHS, 10 XapaKTePU3yOTh, YTOYHIOIOTh, HATAIYIOTh.
o Tparcdopmariii JeHOTATHBHOTO IIAHY BiIHOCHMO METOHIMIUHI 3aMiHH,
AKI MOYXKHA PO3PI3HUTH 3a CTATYCOM CYMIXKHUX ITPEJIMETIB, ABUII, TOHATH.
Ilaprouimiuni Tpamcdopmarii — 3aMminn Ha3BHU IHIJIOr0 HA3BOIO HOTO
YaCTUHU:

One day when he had been called to
the castle the butler had shown him
the marks of the soldiers’ slugs in

O0no20 pasy, Kosu 1020 UKAUKANY
do 3aMKY, KAWOUWHUK NOKA3a6 TLoMY
cAidu 6id  condamcvKuT KYyab Ha
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the wood of the doorand had given
him a piece of shortbread that
the community ate [13].

06EPAT 1 MO4ACMYEAE TEUUSOM,
axe idamo Gpamu wenui [6, c.12].

XoJsouimiuai TpaHcdopmarrii

IJIOTO:

— 3aMiHM HA3BU YaCTHUHHU HA3BOIO

He felt his body small and weak
amid the throng of the players and
his eyes were weak and watery [13].

B 10pb6i epasuyise 8iH wysca masum
1 caabkum, ma G o4l Mas caabKi 1

cavosasi (6, c.10].

VY uepekiani a) rirmeponimiuni

TpaHcdopmarlii — 3aMiHu HA3BU

BHJIOBOT'O TIOHSITTSI HA3BOIO POJOBOro (reHepasiizarnis) Ta 6) rimoHiMmivni
TpancdopMarii — 3aMiHu POJIOBOI HA3BU BUIOBOIO (KOHKDPETH3AIIid):

a) It was the hour for sums.
Father Arnall wrote a hard sum on
the board and then said: Now then,
who will win? Go ahead, York! Go
ahead, Lancaster! [13].

Iovwasca ypox apupmemuru.
Omeuyn Aproa nanucas na douss
saotcky 3adavy U ckazas: — Hy,
wus eizome? Jasat, Hopry! JTusai,

Janxacmepe! [6, c. 14]

6) Perhaps a wild rose might be like
those colours and he remembered the
song about the wild rose blossoms on
the little green place [13].

Moorce, maxi mposndu G bysaromo,
Koau 6onu OJuki. Bin mnpuzadas
nicKI0 MPo UKy PYsCy, wo usime
6 cadky 3eaeromy [6].

ExBonimiuHi Tpancdopmaiiii — 3aminn rimoriMa iHITAM TiMmOHIMOM

TOr'0 CaMOro KJjacy:

Stephen Dedalus is my name, /
Ireland is my nation. / Clongowes
is my dwellingplace / And heaven
my expectation [13].

Cmisen Jedanyc MOE M A,
/ Bemasn wmos — Ipaandia, /
Kaonzoss — moe orcumao, / A pati —
MoA Hadia [6].

Taxa 3amina 3/1a€ThCsl HAM BJAJIONO: nation — 3emas, heaven — pad.
Ha mamy aymMKy, 3aJdIIITH B TEKCTI ITepeKJIaLy Tpaulliiiai napadpasu He
€ JIOIIBHUM 3 OIVISYy Ha IIUPOKUN KOHTEKCT TBODY. ¥ MEPEeKJIa 03HABCTBI

no Jiekcnmaaux TpaHcdopMmartiit, yeain 3a . V. Perkepom, BimHOCATH

anToniMiuamit mepekaan. Ha mymxy O.CemiBanosoi,

AHTOHIMIYHI
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MepeKJsajl € HiYuM IHIUM, 9K CHHOHIMIYHOI 3aMiHOIO, 3BaXKalodu Ha
3araJibHy BiQIOBIAHICTH IIJTICHOIO 3MICTY, X0 1 JIemo MOAu(IKOBAHOTO B
TePEeKJIAII.

[likaBuit HACTYIHUN TPUKJIATL AHTOHIMITHOT 3aMiHM:

Was it right to kiss his mother or
wrong to kiss his mother? What did
that mean, to kiss? [13].

Hobpe ue wu HE — uyiaysamu
mamy? Ilo eono 3uavums
uiaysamu? 6, c. 17].

ExBiBajsieHTHICTh 30€epeKEHO 3aBIFKN BPAXOBAHUM OCOOJUBOCTSIM
AKTyaJIbHOTO WJICHYBAHHS NUTAJbHUX pPEYeHb B YKPAIHCHKiil MOBI.
Metadopa to be driven into one’s eyes 3amiHeHna AI€CTOBOM y TIPSIMOMY
3HaueHHI Hasephymuca (PO CJIbO3M), IO, HA HAILy JIYMKY, € JIOCHTHb
BJIAJIAM.

Haiibim TBOpumM i CKJIaIHIM ACIIEKTOM HEPEKJIAIy, Ha HAILY JIYMKY,
€ TpaHncMeTtadopu3alliss — 3aMiHa JOHOPCHKOI 30HU MeTadOpH, TOMY
[IepeKJIa N, IPEJCTABJIEH] PI3HUMI MOBaMU, OyIyTh 3ByYaTH IIO-Pi3HOMY,
X0Ya si[POM BHUCTYIATHME aBTOPCHKUN OPUTIHAJ:

O, if not, the eagles will come and|1. A sax wi, mo npusemamo

pull out his eyes. / Pull out his
eyes, Apologize, / Apologize, / Pull
out his eyes. / Apologize, / Pull
out his eyes, / Pull out his eyes,

opau i 8UKAI0IOMb oMYy 04i. /
Buxaroroms oui, / Iepenpocu, /
Ilepenpocu, / Bukaioroms oui. /
Iepenpocu, / Bukaioroms oui, /

/ Apologize [13]. Buxaroroms oui, / Iepenpocu (6,
c.10] (ykp.)

2. St no, las dguilas vendrdn y te
sacardn los ojos, Pide disculpas,
/ Disculpa, / Saca sus ojos. /
Disculpa, / Saca sus ojos, / Saca

sus ojos, / Disculpa [6, c.10] (icm.)

JoHopchbkoro konmenTocdepoo Metadopu B OPUTiHAJL € JIIOJIUHA, B
YKpalHCHKOMY # icrmaHchbKOMYy IepeKaagax — opeJdi. PesyabraToM Takmx
TpaHncdopMariiit € Mi>KMOBHI CHHOHIMIYHI BiIMTOBIIHUKHA, IO BiPIZHAIOTHCS
OIIIHHO-eMOTUBHUMU, €KCIIPECUBHUMHU Ta, (DYHKIIIOHAJBHO-CTUJIICTUIHUMK
BiJITIHKAMU 3HAYEHb.

Otxke, HasIBHICTH IIparMaTuIHUX (HPAKTOPIB Iepe1davdac BKIIIOYEHHS B
TEKCT JIOJATKOBUX €JIEMEHTIB, BUJIyIeHHS MEBHUX €JIeMEHTIB, HaJIMiPpHIX
3 TOIJISAY IHIIIOMOBHOI'O PEIUIIEHTA,

a TaKOXX HH3KY CMHUCJIOBUX
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EePpEeTBOPEHb — TeHepaJii3allifo, KOHKPEeTU3allilo, 3MiIleHHsI TOIIO.
Ha mpuknani pomany /JIxk./[xkoiica «Iloprper wmuTisg 3amosomnys
(«A Portrait of the Artist as a Young Man») namum 3jificHeHO
cripoly JOCTIINTH CKJIAIHICTD TPOIECYy TePeKIa y, Pi3HOMAHITHICTH
BHYTPIMTHBOTIHTBICTUIHUX 1 eKCTpaJHHrBicTHYHUX DaKTOpiB, sAKi
BU3HAYAIOTH IIEPEKJIAIaIbKI pinenns (Bapiantu nepeknay). Crenudika
JITEPaTyPHOrO XKAHPY pomany npo mumus (Kinstlerroman) 3 xapakrepaum
JIJIs1 HhOI'O MOBHHUM CTHJIEM BILUIABAE Ha ocobyimBocTi nepekiiay. [lepextanad
mparfe BiATBOPUTH ABTOPCHKI iHTEHI] Tak, MO0 BOHU CTAJH OLIBII
JIOCTYITHUMU JIJIsI COPUIHATTS] YKPATHOMOBHUMH IUTAYAME. 3aCTOCYBAHHS
3HAYHOI KLJIBKOCTI TPAMATUYHUX 1 JIEKCUKO-TPAMATUIHUX TPaHChOpMAIiii,
30KpeMa WICHYBaHHs PEYEHb, & TAKOXK 3aMiH 1 IepeCTAaHOBOK 3YMOBJICHE B
OCHOBHOMY BIICYTHICTIO BiIOBITHUX KOHCTPYKIIN i JeKceM B YKPalHCHKIl
MOBI, & TAKOXK JIeSIKUMH JIEKCHIHUMU TPUIUHAMY, 1110, 31 CBOTO OOKY, J1a€
3MOTY BUOKPEMUTH MEPEKJIAIANBKI TpaMaTudHi TpancdopMmariii Ha TBOX
piBHAX — MopdoJiorivHOMY i cuHTakcmYHOMY. BinnosigHo 3acTocyBaHHA
JIUITIE OJHOTO BHUJY TPaHCHOPMAIl € HEMOXKJIUBUM, aJ?Ke JIEKCHYHI
Ta TPAMATUYHI SBUIIA TICHO NEPEILIITAIOTHCSI B XYyJAO0XKHBOMY TBOPi, i,
3a3BUYail, JONOBHIOIOTH OJIHE OJHOTO, THUM CAaMHUM CHPUSAIOYN Iepeaati
innuBinyanpHux puc imionekty. Jlekcuunuili piBeHb QYHKIIOHAIBHO-
KOMYHIKATUBHOI ~€KBIBaJIEHTHOCTiI INPEJCTABJIEHNUI JIE€HOTATUBHUM 1
KOHOTaTUBHUM acnekrtamu. Ha mopdosoriuaoMmy piBHi TpancdopMmariil B
mporieci BigTBopenus imioctmio [x. [Ixkoiica B ymoBax momibHOCTI hopMm
IpeICTaBJIeH] 3/1€01bITIOT0 TOBHAM HEPEKJIAI0OM, HYJIHOBUM IEPEKIAI0M,
YaCTKOBUM TIEPEKIAIOM, BUSBJIEHI TAKOXK BUMAIKN (PYHKITIOHATHHOL
3aMinu, yrodiOHeHHsI, KOHBEPCiel, aHTOHIMITHOTO TePeKIaTy.

Crnenudika opwurinanpHoro igiocrmiaro  /Ix. I>koiica — 116
BUKOPUCTAHHS OCOOJIMBUX MPUAOMIB 300pakeHHsI MOTOKY CBiJOMOCTI, 3MiHA
9aCOIPOCTOPOBUX AKIEHTIB, XaPAKTEPHUN MPUHIIAT JO0OPY Ta ITOETHAHHS
MOETUIHUX 3aCO0iB Ta OPUTIHAJIBHE BUKOPUCTAHHS B aBTOPCHKIiit KOHITEIITiT
MOJIEPHOTO pomany npo mumuys. Ctuab nepekiany pomany JIx. JIxoiica
neperdoadae BiAnoBiaHy (popMy BUparKeHHs iJIOCTUJIFO, 10 He CyIIepeduTh
aBTOPY OpPHUTIHAJY Ta BPAXOBYE JIEKCMKO-CEMAHTUUYHY CIEIUdiKy MOBU
nepekyay. Ilepeknamanbka Tpancdopmariist igioctmaro k. [Ixkoiica,
AK HAMU OyJIO JIOBEIEHO, — 1€ BiIOOpaKeHHsI B IIEPEKJIAIEHOMY TEKCTI
aBTOPCHKOT0 1000pYy MOBHHUX MOBHOIIOETUYHUX 30CO0IB, IO AKHANIIOBHIIIIE
peasizyoTh 3a/IyM, 3aKJIAJEeHNNH y TEKCTI pomany npo mumuys 3acobamMu
iHITTOT MOBH.

OckibKu TpobsieMn aJIeKBATHOCTI i €KBIBAJIEHTHOCTI TEKCTY OPUTIHAITY
Ta mepekJiaLy, 6e3 CyMHIBY, 3aC/yTrOBYIOTh HA MOJAJBIII JTOCTIIKEHHS B
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CYYaCHOMY TEPEKJIaJO3HABCTBI, TO MEPCIEKTUBU TOJAJIBIINNX HAYKOBUX
PO3BIZIOK Yy KOHTEKCTi HAIOl TEMATUKH IIOJIATAIOTh, HA HAI ITOTJIS/I,
Yy  MOXKJHMBOCTAX IpOaHaIi3yBaTh  (PYHKIIIOHATHLHO-KOMYHIKATUBHY,
CTIJIICTUYHY, KOHOTATUBHY, (PA3eoJIOridHy, OHOMACIOJIOTIidHy Ta
IparMaTUYHY €KBIBAJIEHTHICTH I€PEKJIaJ/iB YKPAIHCHKOI MOBOIO IHITIAX
TBOPIB ipJranjicbkoro nucbMennuka JIx. /Izkoifica, 30kpema Horo poMaHin
octrannix pokiB. Poman /JIxk./[xxoiica «Iloprper mutng 3amomnomys —
OMCKyInii JITEepaTypPHUil €eKCIEePUMEHT AK Y BUKOPUCTAHHI JIEKCUIHUX i
MOBHO-TIOETUIHNX 3ac00iB, TaK i B CTPYKTypyBaHHi TekcTy. Poman maB
HEOI[IHEHHU I BIJIUB HA PO3BUTOK CyYacCHOI IIPO3U.
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