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Amnoraris

VY 1iit crarTi aHAMIZYIOTHCA CydacHi OLTIHTBaJIbHI METOMN HABYAHHS
CLIL (npemmerHO-MOBHe iHTerposane HapuanHs) Ta ESL/ELL (an-
riificbka 9K Jpyra MoBa,/y4Hi, $IKi BUBYAIOTH aHIVIIHACHKY MOBY), Kl
MIPONOHYIOTH MOEIHYBATH YPOK 1HO3€MHOI MOBHU 3 IHITUMU IMKLIBHUMUI
npeaveramu. 1l METOAMKN AKTUBHO BHKOPHUCTOBYIOTHCS B €BPOIIEii-
CbKIX KpalHaxX i IMOCTYIIOBO BIIPOBAJKYIOTHCS B YKPAlHCHKY OCBITHIO
cucremy. Jloc/tiKeHHsI BUBHAYAE KJIIOUOBI IIPOOJIEMU BIIPOBAJIZKEHHSI,
30KpeMa HeBIIIMOBIIHICTD y MiAroTOBI Ta KBaJidikalll megaroriaaux
KaJIpiB. ABTOpPHM TPOMOHYIOTH, IO MUCTEITBO € ONTUMAJBHUM IIpe-
JMETOM I iHTerparil 3 BUKJIQJIAHHIM iHO3eMHOI MOBH, OCKIJIbKU
BOHO (DYHKITIOHYE SK MPAKTUIHUN KOMIIOHEHT, IO CTUMYJIIOE TBOPUIY
JisJIBHICTD YYHIB 1 BOJHOYAC CIIPUSE 3aCBOEHHIO JIEKCUKHU Ta KYJIBTYP-
HoMy posyMinnto. Ha BinmMiny Bim TakKux mpeaMeTiB, K MaTeMaTHKA,
dizuka uu reorpadisi, MUCTEIITBO € OLJIBII JOCTYIIHUM JJIsi OAHYBaHHS
BYATEISIMA MOBU Ta OPTaHIYHO BIUCYETbCS B yPOK IHO3EMHOI MOBH,
PO3KPHUBAIOYH KYJIBTYPHI aCIHeKTH MOBH, IO BUBYAETHCHA. Jlociimke-
HHA JIEMOHCTDY€E, 10 BUBYEHHS IHO3EMHOI MOBH Yepe3 MHCTEITBO
He JIMIlle PO3BUBA€ KOMYHIKATHBHI Ta MOBHI KOMIIETEHIIil Y4YHIB, aJje
i 3HAYHO PO3IIUPIOE IXHIl CBITOIVIsII, BUXOBY€E JIIOOOB JIO TBOPIB
MucrenTBa (My3UKH, YKUBOIWCY, JUTEPATypU, apXiTeKTypH, KiHO) Ta
3abe3nedye HOHOBI 3HAHHS, HEOOXiMHI TSt YCIINTHOI MiXKKYJIBTYPHOI
KOMYHIKaIlil. Y cTaTTi BUCBITIEHO MTO3UTHUBHI Ta HETATUBHI ACTIEKTH X
OiTiHrBaAJIBHUX METOJIB, IXHiil BIUIMB HA SKICTH OCBITHBOTO IIPOIECY Ta
3aIIPOIIOHOBAHO IMPAKTUYHI CTPaTeril BIPOBAZKEHHSI B CYyYaCHY OCBITY
Ykpainu. HaBesieHo Tpu JieTajbHI NJIaHW YPOKIB JjId LIocTparii 3a-
CTOCYBaHHSI METOJIMKU HA PI3HUX OCBITHIX piBHAX (II0YATKOBA IIKOJIA,
cepeJiHsl [IKOJIa, CTApIIa IIKOJIA).

This article analyzes modern bilingual teaching methods CLIL
(Content and Language Integrated Learning) and ESL/ELL (English
as Second Language/English Language Learners), which integrate
foreign language instruction with other academic subjects. These
methodologies are actively implemented in European educational
systems and are gradually being introduced in Ukraine. The research
identifies key implementation challenges, particularly the mismatch in
teacher training and qualification requirements. The authors propose
that art serves as an optimal subject for integration with foreign
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language teaching, as it functions as a practical component that
stimulates hands-on creative activities while facilitating vocabulary
acquisition and cultural understanding. Unlike subjects such as
mathematics, physics, or geography, art is more accessible for language
teachers to master and seamlessly integrates into foreign language
lessons while revealing cultural aspects of the target language. The
study demonstrates that foreign language learning through art not only
develops students’ communicative and linguistic competencies but also
significantly expands their worldview, cultivates appreciation for vari-
ous art forms (music, painting, literature, architecture, cinema), and
provides essential background knowledge for successful intercultural
communication. The paper presents positive and negative aspects of
these bilingual methods, their impact on educational quality, and
proposes practical implementation strategies for modern Ukrainian
education. Three detailed lesson plans are provided to illustrate the
methodology’s application across different educational levels (primary,
secondary, and high school).

1. Beryn

[nobasizarniiini nporecn Ta inTencudikaris MizKHaAPOIHUX 3B S3KIB aKTyaJsIi3yI0Th He00-
XITHICTH MOJIEPHIZaIlil METOIOIOTTIHIX T/IXO/MIB 10 BUKJIAJaHH IHO3EMHIX MOB Y 3aKJ1a/1aX
ocitu. Cepe/l IHHOBAIITHUX OCBITHIX MMapaJurM OCOOJUBOI yBaru 3aC/JyrOBYE KOHIIEIIITist
OLTiHrBaJIbLHOI OCBITH, sikKa 3abe31edye He Jinine (pOpMYyBaHHS IHITOMOBHOI KOMYHIKATHBHOI
KOMITETEHTHOCT1, ajie fi CTBOPIOE YMOBH JIJIsl TIPUPOJTHOTO 3aCBOEHHS MOBHUX HABUYOK Uepe3
iHTerpariro 3 IpeJIMeTHUM 3MicToM iHmuX aucnuiliin. Penomen OiTiHIBaJIbHOI OCBITH CTaB
[PEJIMETOM CUCTEMHUX HayKOBHUX JIOCJI/IZKeHb IPOTSTOM OCTAHHIX JecaThIiTh |7, 8, 9], mpore
OKpeMi aclekTH 11 iMIIJIeMeHTallil B HalllOHAJIbHI OCBITHI CHCTEMU MOTPEOYIOTH MOAAIBIIONO
TEOPETUIHOIO OCMUCJIEHHS Ta eMIpUYIHOI Bepudikarril.

Cepe/t cyIaCHUX METOOJIOTITHIX T IX0/IiB 70 OlIiHIBaIbHOTO HABYAHHS IIPOBIIHE MicIie
nocigae meroguka Content and Language Integrated Learning (CLIL), sika nepenbadace
CHMYJIBTAHHE BUBYECHHs IIPEJMETHOro 3micry Ta inozemuol mosu [16]. Hespaxaroum na

JIOBeJICHY e(EeKTUBHICTH IHOTO IMJIXO/y B €EBPOIEHCHKOMY OCBITHBOMY IIPOCTOPi, #Oro
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aJIaITaIlis o peasiii yKpalHCbKOI OCBITHBOI CHCTEMM CTHUKAETHCS 3 HU3KOIO CTPYKTYPHUX
Ta OpraHi3aIlifHUX TEePETTKOI.

AHai3 cydacHOro craHy BIPOBQKEHHsT OLTIHIBAJIBHOI OCBITH B YKpaiHi BUSBIISIE
CHUCTEeMHY HEBIIIOBIAHICTE MiK OTpebaMu II00ai30BAHOIO CYCIIIbCTBA Yy (DaxiBILgX 3
BUCOKHUM PiBHEM IHIIIOMOBHOI KOMIIETEHTHOCTI Ta MOYKJIMBOCTSIMU ICHYIOYOI OCBITHBOI iH(ppa-
CTPYKTYPH 3a0€3IEYUTH AKICHY IIJI'OTOBKY Takux crerniajictiB. [lg mpobiemarnka 3yMOB-
JIIOE HEOOXiJIHICTh MOIIYKY aJIbTePHATUBHUX IIIAXIB iHTErpallii 1mpejMeTHOr0 Ta MOBHOI'O
HaBYaHHd, gKi Oy O ajlanToBaHi J10 crienudikd BITUN3HAHOI OCBITHBOI CUCTEMH.

MeToro gaHoro JOC/HiKEHHS € TeopeTHudHe OOIPDYHTYBaHHS Ta IMPAKTUYHA AlpOOaIlis
METO/IUKM 1HTErPOBAHOTO BUKJIA/IAHHS 1HO3EMHOI MOBH Yepe3 MUCTENTBO K ONTHMAJIbLHOIO
BapiaHTy peaJii3allil IPUHITUIIB OiTIHIBAJILHOT OCBITH B YKPATHCHKOMY OCBITHHOMY KOHTEKCTI.
O06’eKTOM JIOC/TiIZKEHHSI BUCTYTIAE IIPOIEC BUKJIAIAHHS iIHO3EMHOI MOBHU B 3aKJ18/1aX CEPE/IHBOT
OCBITH, TPEIMETOM — MeTO/MKa IHTerpalfil MHUCTENbKUX TUCIUILIIH Yy CTPYKTYPY YPOKIB
AQHTTICHKOI MOBH.

Peasnizaris mocrapieHol MeTn nepeadadae BUPIMIEHHsT TAKUX JIOCTIHATIBKAX 3aBIaHb:

® IIPOBECTHU KpI/ITI/I‘IHI/Iﬁ aHaJIi3 Cy4daCHOI'O CTaHy BUKJIaJaHHA IHO3EMHIX MOB ¥y 3aKJ/ia/lax

cepeJInbol OCBiTH Y KpaiHw;

® JIOC/IIUTH TEOPETUKO-METOM0 10T 4 HI 3acaan Oiminreaapanx Metoank CLIL, ESL, ELL

Ta BU3HAYUTU 1X CHEeudiTHi XapaKTepuCTHKY;

e ileHTU}IKYBATH CUCTEMHI MEPEITKO/IN, MO YCKJIAIHIOTh e(PEeKTUBHY IMILIEMEHTAIIIIO

OLTIHrBaJILHUX METOJIMK B YKPAIHCBHKIill OCBITI;

e OOI'PYHTYBATH IEJATrOrTHUN ITOTEHIa] MUCTEITBA 9K IHTEIPATUBHOIO KOMIIOHEHTa, Y

BUKJIaJJaHHI 1HO3€MHOI MOBH;

® PO3pOOUTH Ta AlPOOYBATH HABYAJILHO-METOJIMTHI MaTepiau Jijid peaJisallil iHTerpo-

BaHOIO Miixoay “AHrmiiicbKa 1epe3 MUCTEITBO Ha PI3HUX OCBITHIX PiBHSX.
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MeTo/10/10TiYHY OCHOBY JIOCJ/Ii/I?KEHHSI CTaAHOBJISTh: OIMCOBUII METO/I JIJISI aHaJ i3y iCHYIO-
YUX OCBITHIX MPAKTHUK; CTPYKTYPHUI METOJL JIJIsi CUCTEMATU3AIi] KOMIOHEHTIB 0L HIBaIbHOT
OCBITH; MeTOJI Bi3yaJsiszariil Jjid IpeJ/icTaB/IeHHs KOHIENTYaJbHIX MOJIeNIeil; MeTo I Imeaaro-
riYHOrO MOJIETIOBaHHS JIJIsi PO3POOKM HABYAJbLHUX MaTepiaJiB; eKCIIepUMEHTAIbHO-IIPOBUIl

MeTOoJ, JJisi arpobariil po3podIeHNX MEeTOIUK.

2. Meron CLIL B Ykpaini

Meromuka Content and Language Integrated Learning (CLIL) siBisie coboro mumakTu-
YHUHN X yaJbHOTO CIIPsIMYyBaHHS, AKWil 1epedaiac BUKOPUCTAHHS iHO3EMHOI MOBU K
MeJliymMa JJIs CUMYJIbTAHHOT'O 3aCBOEHHS MPEIMETHOrO 3MICTY Ta PO3BUTKY MOBJIEHHEBUX
KOMIIeTeHIIi#1. 3riJIH0 3 KOHIEeNTyaJbHUM BU3HAUYeHHAM, 3amporoHoBanuM JI. Koitnr Ta
CIIiBaBTOpaMHU, y MerKaxX JaHOI'0 MiJIXOy Te/[aroridHa yBara piBHOMIPHO PO3MOJILISETHCS
MizK 3MICTOBHM Ta JIHIBICTHIHIM KOMIIOHEHTAMH OCBiTHBOTO mIporecy [9, c. 1.

[ncrurynionanizamis meroauku CLIL Bigbynaca y 1994 pori, xoua 11 ¢dpyHIamMeHTaIbHI
IIPUHITATIN IMILJIEMEHTYBAJIUCS B OCBITHIl TPAKTUINl TPOTATOM IOIEPEJHIX JTeCATUITD.
Jlanwit TUII MOBHOI OCBITH JIEMOHCTPY€E KOHIICIITYaJIbHY CIIOPIIHEHICTb 3 OlTiHMBAJILHUME
OCBITHIMHU IIpOrpaMaM# Ta Ma€ CIIJIbHI METOJI0JIOTIYHI 3aca /i1 3 IporpaMaMyi MOBHOI iMepcil
[15]. Cyrricrs CLIL nossrae y mocarmenni 36a1ancoBanoro MOEIHAHHS BUBYCHHS MOBHIX
CTPYKTYP Ta IPEJIMETHOTO KOHTEHTY. B €BpoItelicbKoMy OCBITHBROMY ITPOCTOPI JaHa METOTUKA
HabyJ1a IMIPOKOTO 3aCTOCYBAHHS Ha PI3HUX OCBITHIX PIBHSX, IIOUYNHAIOYH 3 JIOMIKIJILHOTO BiKY.

Metomnka CLIL xapakTepu3yeTbcsi BACOKUM CTYIIEHEM T1e/IarorivaHol THYYKOCTI Ta CTBO-
PIO€ ONITUMAJIBHI YMOBH JIJIT PO3BUTKY KOMYHIKATUBHOI KOMIIETEHTHOCT1 YUHIB Y TPUPOTHOMY
KOHTEKCTI TPEJIMETHOTO HaBYaHHS. Y MeyKax JAHOrO0 IiJIXOJLy iHO3eMHa MOBa, (DYHKIIIOHYE
JK IHCTPYMEHT KOMYHIKAaIIil Ta Mi3HAHHH, & He K CaMOCTIHHUI 00’€KT BUBYEHHS, 110 CIIPUSIE

IOJIOJIAHHIO TICUXOJIOTTYHUX Oap’e€piB y MOBJIEHHEBIN JiATbHOCTI.
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Edexrusna peasnizaris metoanku CLIL Bumarae cucTeMHOrO HiIX0Dy Ta IPYHTYETHCS HaA
KoHIenTyasbHiit Mmogesi 4C, pospobseniit /1. Kot [8], sika inrerpye qorupu B3aeMonos’sa3ami

KOMITOHEHTH (puc. 1):

1. Content (3micr) — 3abe3mnedennst nporpecy B ONaHyBaHHI 3HAHbL, yMiHb T4 HABUYIOK
BIJINIOBI/IHO 710 BU3HAYEHUX HABYAJIBHOI MPOTPAMOIO IMPEJIMETHUX Pe3y/IbTaTiB. 3Mi-
croBe HanoBHeHHs CLIL-ypokiB Mae IMOBHICTIO BiJIOBiIaTH BUMOTraM IIPEIMETHOTO
KYPUKYIIYMY.

2. Communication (Komynikariisi) — BUKOpHCTaHHS MOBH $IK 3ac00y HaBYAHHS 3 OJTHOYA~
cHUM (hOPMYBAHHAM MOBJIEHHEBOI KOMIIETEHTHOCTI Yepe3 MPaKTUYHE 3aCTOCYBAHHS.

3. Cognition (IlisHanHsI) — pO3BUTOK KOTHITUBHUX HABMYOK BHIIOTO MOPSIJIKY, AKi 3a0€3-
MEYYIOTh B3AEMO3B 30K MixK (POpPMYBAHHAM MOHSTIIHOIO amapaTy, KOHIENTYaJIbLHIM
PO3YMIHHAM Ta MOBHUM BUParKeHHSIM.

4. Culture (Kymbrypa) — dopmyBaHHST MiKKYJIBTYPHOI KOMIIETEHTHOCTI Y€pe3 €KCIIO3H-
0 JI0 aJIbTePHATUBHUX CBITOIVISIHUX IEPCIEKTUB Ta PO3BUTOK TOJIEPAHTHOCTI JI0

KYJIbTYPHOTO PI3HOMAHITTSI.

Komnmenryanbna momens 4C mependadae, M0 BiIIPABHOIO TOYKOIO OCBITHBOTO IIPOIECY €
IIpeIMETHUI 3MICT, HABKOJIO STKOI'O BUOY/IOBYETHCsI CUHEPTETUIHA B3a€MO/Iisd MiXK 3MiCTOBUM
HaBYaHHSIM (KOHTEHT 1 KOTHiIlisI) Ta MOBHMM PO3BUTKOM (KOMYyHiKariis i Kysabrypa) [15].

Omnak immtemenTtariss meroguku CLIL y BiTum3ugHy OCBITHIO CHCTEMY CTHKAETHCS
3 HHU3KOI0 CTPYKTYPHUX IEeperikoi. llepriouepropor mpob/eMoro € HeBiAIOBIIHICTE MixK
BUMOTaMU METOJUKH Ta ICHYIOYOIO CHUCTEMOIO ITATOTOBKHU IEIaroriyHmxX KaJipis. Tpasau-
HiffHa MOJEJIb IIe/IaroriuHol ocBiTH B YKpaiHi mepejidadae MOHOIIPEJIMETHY CIelliaizallio
BUHTEJIB, 0 YHEMOYXKJIUBJIIIOE ePEeKTUBHE ITPOBEJ/IEHHs OLIHIBAJbHUX yPOKIB (haxiBIgMu-
IpeJIMeTHUKAMHI 9epe3 HeJOCTATHIN PiBeHb IXHBOI iHITOMOBHOI KOMIIETEHTHOCTI.

Jlana mpobJieMa MOPOJXKYE BTOPUHHI OpraHizalliiiii BUK/JIUKNA: HEOOXIIHICTb 3a/1ydeHHs

IBOX He,ILaFOFiB IJIg IIPOBECHHA OJHOI'O YPOKY CTBOPIOE [0AaTKOBE HaBaHTazKEHHA Ha
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Puc. 1: KoHuentyansHa mogens 4C gns CLIL [9, c. 41].

OCBITHII OIOJIZKET Ta YCKJIAQJIHIOE KOOPJIMHAINIO HaBYa bHOTO mporecy. Kpim Toro, crninbhe
IJIAHYBaHHs Ta MPOBEJICHHS YPOKIB BUMAra€ Bij| YUIUTESIIB ONAHYBAHHS METO/IMKN BUKJIa 1A~
HHSI CyMiKHOT JUCITUILIIHY, IO TOTPeOYE 3HAUHUX YACOBUX Ta IHTEJIEKTYAJbHIX 1HBECTHUIIII.
CykynHicTh 3a3HavdeHIX (haKTOPIB MPU3BOANTE 10 (bparMenTapHocTi BripoBa keHHs: CLIL
Ta HeJ0CTaTHBOI Pe3y/IbTATUBHOCTI OITIHIBAJIbHOIO HABYAHHSI.

3 orsy Ha BUSBIEHI OOMEXKEHHs, JIOIIJIBHUM BHJIAETHCA AJbTEPHATHBHUN ITiIXi/T,
AKW  Tlepejidadae IHTerpalio MUCTENbKUX JUCIUILIIH Yy CTPYKTYPY YPOKIB iHO3eMHOI
MOBH. MHCTENTBO fK IpeJIMETHA Taly3b XapaKTEPU3YEThCs YHIBEPCAIbHICTIO KYJIbTYPHUX
KOJIIB Ta MEHIIOI0 3aJIeKHICTIO Bij CIeliaji30BaHOl TePMIiHOJIOTI, 10 POOUTH HOro OiIbImn
JIOCTYTTHUM JIJIsT OIIaHyBaHHS BunTeaaMmu-disgomoramu. Kpim Toro, mMucrenpka is/ibHICTD
CTUMYJIIOE TBOPYY AKTHBHICTH YUHIB Ta 3abe3ledye TPUPOJHUN KOHTEKCT JjIs 3aCBOEHHS
MOBHOTO MaTepiaay depe3 NpaKTUIHY MiSgIbHICTb, IO BiNMOBITa€ OCHOBHUM TPUHITATIAM

KOMYHIKQTUBHOIO TIi/IXO/Ty B HABYAHHI IHO3EMHUX MOB.
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3. MucrenTBo Ha ypoIli aHrIiicbKOl MOBU

Ha Bigminy Bij iHmux BUIAIB pobOTH — J0JIaBAHHS MUCTEITBA JIO0 HABYAJIHLHOTO IIPOTIECY,
MM TaKOYXK YCHIITHO MOTUBYEMO YYHIB BUBYATHU IIOCH HOBE, ajle MU TaKOYXK 3HOBY Ii3HAEMO
HABKOJIUIHIA cBiT i pobuMo 3BUYaiini peui gk vactuny ypoky. [lomiOmi 3ycuiisa 1momo
PO3POOKHN CTaHIApPTIB HABYAHHS Uepe3 MUCTEITBO MU Moxkemo mobaumtu B ocBiti CIIIA
(ESL, NLA, ELA Trompo). Yci BOHU BHKOPHCTOBYIOTH MHUCTEITBO SIK IHCTPYMEHT JIJIst
HOKpAIleHHs 3HaHb Jireii [13].

MucrenTBo — 1e BUpazKeHHsI adO 3aCTOCYBAHHSA JIIOJICBKUX TBOPYMX HABUYOK Ta YABHU,
3a3BUYail y BidyasibHiit hopmi, Takiil K KUBOIUC a0O0 CKYJIBITYPa, CTBOPEHHS TBOPIB, sKi
IIHYIOTBCsT HacaMIepe/] 3a IXHIO Kpacy abo eMoriitay cuity [4].

TBopui Buji pobOTH HECYTH Y COOI MOTHBAIIiIO, 1€ BUSHAYAETHCS TUM, IO JIITH JIIOOJIATh
CTBOPIOBATH IMOCH CBOIMU DYKaMU: MaJjioBaTh ojiBigaMH, (apbamu Ta Kpeiijgoio, poduTn
BUPOOM 3 I'VINHU, KAPTOHY, Mallepy, CTABUTH BUCTaBH, cliBaTh 4u TaHioBatu. TBopii ELL
y Heio-Mopky (Meppin X. Tim, B. A. Yancemrop Ta 6araro inmux) [13] BBazKaiors, 1o
AHTJIIIChKa Yepe3 MUCTEITBO JOIOMAarae yIHAM PO3BUBATU Ta HOITUOJIIOBATH PO3YyMIHHS
BJIACHOT'O Ta Yy7KOT'O JIIOJICBKOTO JIOCBITY.

MucrenTBo sIK OCHOBHA& 3MicTOBa 00JIACTH € HEBIJI €MHOIO YaCTUHOIO BCEOIYHOI OCBIiTH.
Binbire Toro, 6araTo BUNTEIB 1 ICUXOJIOTIB T ITBEP/ZKYIOTH MO3UTUBHUN BILIUB MUCTEITBA
Ha (hopMyBaHHS OCOOUCTOCTI yUHsI: BOHO (DOPMYE JyXOBHUI CBIT, i/iea/in, MOpaJIbHI OpI€HTH-
pu; POpMye CTYIIIHD CHPURHATTS, IPAIOBUTICTH, TBOPYICTb 1, 1[0 HE MEHII BasKJIMBO, TAKOZK
BUKOHY€E BUXOBHY (DyHKIIO. BojgHOYaC METOI0O MUCTEITBA € HE JIMIIE BUXOBAHHS JIYXOBHO
PO3BHUHEHOI 0cOOMCTOCT, a i rymaHizallist Ta OpMyBaHHS TOBHOIIIHHOI OCOOMCTOCTI.

Buan mucrernrsa — 11e icTopudHO CKJaaHI OPMU TBOPUOI AislIbHOCTI, 31aTHICTD IIePETBO-
proBaTH MaTepiaJbHi Ta MaTepiaJbHi BTIICHHs B XKUTTs (IIJIACTUYHI Ta KOJIBOPOBI MaTepiasm
B 06pa30TBOPYOMY MUCTEIITBI TOIIO). Y CyYacHili MUCTEITBO3HABCTBI CKJIAIACS [IEBHA CXEMa

Ta cucTeMa KJaacudikarii MUCTEITB, X04a €iHOI J0ci HeMae, 1 Bel BoHM BigHOCHI (puc. 2).
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Pwuc. 2: Bugn mncreursa.

fx Mu GaunMo, MHCTEITBO [y»Ke YHiBepcaJibHe 3aBJIsKi cBoiM BumaMm. Hacamriepen
MHCTEIITBO BijloOpazkae peasbHICTbh 1 BHYTPIINIHIN cTaH JIIOJUHKA dYepe3 XYA0xKHI 0Opasu.

O6pasu MoxkyTh OyTH |12]:
e JiHAMIUHMME (TaHelb, aKTOPChKA IPa);
® CTATUIHUMHU (JKUBOIUC, CKYJIBIITYPA);
e 3ByKOBUMHU (ITiCHI);
e BizyaJbHUMU (KUBOIIKC);
e ayiioBizyasbaumu ((blIbMU, BiEOK/IiNm).

Binbmre Toro, yci i Buan MucTenTBa MaioTh 0COOJIUBUIT BILIUB Ha (POPMYBAHHS CBIIOMO-
cTi y4HIB, a BIIOBIIHO, 1 Ha TXHIHl PO3BUTOK. | MU MOXKEMO TTODAYUTH TIe B TAKUX acCIeKTaX

[11]:
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1. Mucrenrso BuxoBye emiarito. Ile Hajg3Budaiino eMOIIiiiHi cTaHN, FKUM Ba’KKO HABYU-
tucs. TBip MucrernTBa OyKBaJILHO 3MYIITY€ HAC IOCTABUTHU ceOe Ha MiCIle iHIOI JIIOIUHI
1 BigayTH 11 emortil.

2. MucternTBo po3IIUPIOE HAII Jiana3oH eMoriiii. Mu criBayBaeMo reposim y 0ij1i, HABITDH
AKIIO CIOXKET BUTQIAaHWI, MH HEHAaBUINMO HETiIHUKIB 1 JIMXOIIB, AKIIO BOHU IIPE-
craBjieHi y TBOpi muctenTBa. Lli emoril MOXKyTh OyTH TMOMITHO CHUJIBHIIIUME, HiXK Yy
3BUYAIHOMY KUTTI, OCOOJIMBO B KHUTTi, fKe BXKE€ HAJIArOJ/KEHE 3 TOYKHU 30py CimTi,
nobyTy Ta podbOTH.

3. MucrenTBo BIIMBa€ HA KIJIBKICTh TOPMOHIB cTpecy B opranizmi. [Ipejamern mucrernrsa
TaK Y1 IHaKIEe BUK/JIUKAIOTHh Y HAC MOYyTTd. Hezasie:KHO Bij TOro, MO3UTHBHI BOHU
91 HETaTWBHI, caMe BOHU CHPHUAIOTH BUBIJIbHEHHIO TOPMOHIB B OPTaHi3Mi JIFOJIWHU.
Harpukira i, HaliBiIoMiIIIuii TOPMOH IIACTS.

4. MucrenTBo BUUTH gymaTu. HaBiTh gKIO BU jTy2Ke IOTAHO J{yMa€eTe PO TBIPp MUCTEITBA
Ta floro aBTOpa, BU BCE OJHO JiyMaeTe B Iieil MoMenT. HaBiTh AKINO BU HE IJIaHYBAJIH
JIyMaTH, a IPOCTO IMILIA B My3eil Y Ha KOHIEPT, 00 PO3C/IabuTHCs.

5. MucrenrBo BiimBae Ha inTesekT. Haligactinme Taki JOCTIIZKEHHSI ITPOBOASITHCS 3
BUKOPUCTAHHAM MY3UYHMX TBOpiB. Pesyiabratu B IijioMy €X0xXKi. Y4HI Ta IIKOJIADPI,
dKi coryxaan Kiaacuky (ocobsmso Mormapral) mepesn BUKOHAHHSM TECTOBHUX 3aBJAHb,

MMOKA3yIOTh Kpallll pe3y/IbTaTh Ha TecTaX, HiK Ti, XTO CJIyXaB POK-MYy3UKY.

fAx mu sragyBau, ESL akTUBHO BUKOPHCTOBYETHCS Ta PO3BHUBaEThcst. B [HTepHETI MU
MOXKEMO 3HalTH KiJIbKa IXHIX cailTiB, dKi HaJaIOTh YYUTEIIM MaTepiaju Jjisd YPOKY 3a
ixHpoI0 MeTojosoriero. Bunteni ESL cTBepmKyioTh, 10 I METOI0JIOris OyJia CleliaJ bHo
po3pobiieHa HacaMIlepe/l JIjid TUX YUHIB, JId dKUX aHrJIiicbKa MOBa He € pijHor. Bonn
CTBOPIOIOTH MUCTEIbKI KJIaCH, CTBOPIOIOTH YPOKM BIJIIIOBIIHO JI0 BIKY JiTeil, IXHBOI'O PIBHH
3HaHb 1 OaykaHol TeMu. 3BMYAHO, Ha MUX YpOKaxX JITH He JIUIIe MAaJIOITH 1 CIIBAIOTh,

BOHU BHUBYalOTb p13H1 B MUCTEITBa, BOHU I'OBOPATL IIPO HHUX, YUTalOTh IIPO II€, BOHU
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CJyXaloTh 1 BUBYAIOTH IICHI PI3HUX YKAHPIB — JIITU BYATbCS BUpaxKaTu cebe 3a JI0TIOMOTOI0
TUX TPEJIMETIB, dKI BUUTE] HaJal0Th IM Ha YPOKaX, 1 3aBJAIKH ITHOMY IIBUJIKO JIOCITAIOTH
BHCOKUX pe3yJibraris [13].

Aprop kuurn “Bukiajganus anrmiiicekol depe3 mucrentso’ P. Bepa lyman nure: “Mu
HOBMHHI 3HAFOMUTH YYHIB 3 MECTEITBOM He JIUIIE K CIOXKUBAYIB ([UIsIaviB 1 CIyXadis),
ajie i AK TBOPIB. BKIIIOYeHHS MHCTEITBA B HABYAJbHY IPOTPaMy 3 aHIVIIICbKOI MOBH He
BUMAra€ Bi/l HAC MOCIHIIATH JI0 HAKOINKYIOTO KOJIEIKY Ui yHIBEPCUTETY, 00 ITPONUTH KypCu
3 MUCTEINTBa, My3uku, ¢pororpadii, Kinemarorpadii, TaHIiB ad0 JpaMaTUIHOI IMIIPOBI3allil.
Ckopimre, HaM MOTPIOHO MIPOJyMaTH BJIACTUBI 3B'I3KM Mi»K MHCTEIITBOM 1 eJleMeHTaMu
AHIIHCHKOT MOBH, sIKi MU BUKJIaIaeMo” [14].

Y HaB4yaJIbHOMY TIPOIECi OJIHI€I0 3 TOJIOBHUX IIiJIell OCBITH 3arajioM € (OpMYBAHHS
dyukIiionaabHO rpaMoTHOI ocobucTocti. OcHoBH 1t OPMyBaHHS TAKOI OCOOUCTOCTI, 3T1THO
3 OaraTOpiTHUMU JIOCIIZKEHHAME BUUTEIB 1 IICUXOJIOTIB, 3aK/IaJIal0ThCA CaMe B MOJIOJIOMY
Biri. I TyT 3HAOMCTBO 3 XV/I0XKHBOIO KYJIBTYPOIO BiJIirpae BaK/JIWBY pPOJib y (pOpMyBaHHI
iXHBOT (DYHKIOHAIBLHOCTI Ta cBiTOrIA LY [12].

Ha Takux ypokax BUKOPHUCTOBYETHCsA OCOOMCTICHO OpPIEHTOBAHUI ITijIXij] depe3 Te, MO0
YaCTO TBOPUI 3aBJaHHS BUMAaraloTh 1HIUBI/yaJbHOIO pillleHHs, 1 HEOOXIi/IHO IpaIoBaT 3

KOKHUM yIHEM 0co0ucTo. JIjisi hOro BUUTE Il BUKOPUCTOBYIOTH TP THIIN MOTHBAIl [12]:

1. Comianbaa. He moTpibHO MKOJYBATH IMOXBAJJIH JJIsi JUTUHA 38 YCIHIITHO BUKOHAHE
3aBJIaHHS, 1100 IiIHSITH aBTOPUTET JUTHUHU CEepPeJ TOBAPUIIIB.

2. IIparmaruuna moTuBallisi. BoHa TposiBIsSIETbCA B IMIJBUINEHIN yBa3i JI0 MIpejMeTa,
OCKIJTbKW YaCTUHA JIITell Ma€ HaMip BCTYIIUTH JI0 HABYAJbHUX 3aKJIQ/[B, ¥ IKUX OCHOB-
HUM HANPsIMKOM € MECTEINTBO (OCTaHHIM YacoM 3pic iHTepec y9UHIB 0 CHEeriaJbHOCTI

JII3AMH).
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3. 3microBa moTuBarig. Ha 3aHATTIX BBOAATHCS IMi3HABAJIbHI JMCIIYTH, HAIPUKJIA, HA
YPOITl TTPO CTUJII MUCTENTBA YIHIB MOXKHA PO3JILIUTU Ha TPYNHU, B SKUX BOHU I'OTYIOTh

MaTepiaJs 1 0BeJIeHHS HalBaKIUBIIIIOTO CTUII0 MUACTEINTBA B CBITOBOMY MUCTEIITBI.

Ot2ke, MeTOIO IIi€l OCBITH € po3pobKa HaBYAJILHOI MPOrPaMU 3 MUCTEITBA CIEIiaJIbHO
ans yanis ESL/ELL, gxka jomomarae B akaJeMidHOMY Ta KOMYHIKATHBHOMY PO3BHUTKY
Yepe3 MOXKJIMBOCTI YUTAHHs, MUCbMa, TOBOPIHHSA Ta CJIyXaHHd B IMOEJIHAHHI 3 XYJIOXKHBOIO
TBOpUicTIO Ta peduiekciero mpo mucternrso [7]. . X. Borpan, K. Bapoy ta ®. II. I'paria
[7] mocaimmmm “Anrmiiicbky depe3 MucrenTBO” 1 CTBEp/KyBasm y CBOIfl poOOTi, MmO s

BI/IIOBI/IHUX HABUYOK CJIyXaHHS Ta YNTAHHs ICHYIOTH TakKi B POOIT:
e JIMTSHl BIpII, ICHI 3 pyXaMu;
® Ka3KU 3 PUTMOM;
e irpm, Taki sK: TejaedOH, IOBTOPEHHsI XOPOM, OIHTO;
® BUKOPUCTAHHS JISJIBbOK;
® DOJIbOBI irpH;

e irpy Ha ycHe PO3YMiHHSI, HAIPUKJ/IAJ: JiTail MOBITpPAHA KY/JIbKO, CTpubaii JiiBO-
pyd/mpaBopyd, ciayxail i 3Haxoib, cayxail 1 Masoil, BeJMKHUil Majelh Bropy/BHU3,

cayxait 1 06BoJib, OIHTO;
e irpu Ha BrajyBanns ‘CaiiMoH Kaxke;

e DO3MOBiIb Ka3ku (BiAMOBiIHA MOBA,/Bi/IIOBIIHI KAPTHHKM).

Jlu1st BIZIIOBIIHIX HABUYOK MECHhMa Ta TOBOPIHHS ICHYIOTH Taki Buju pobit |7]:

® 3HUKAI0Yl KAapTUHKU;
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® [OBTOPEHHSI PI3HUME CII0cOOaMu (HAIPHUKJIA, TOJOCHO, TUXO, BECEJIO) TOINO YaCTHH

TeKCTiB/pparMenTis;
® DOJIbOBA I'pa IMiCHI;
® BUKODPUCTAHHS IICEHb JIsl IOJIEHHUX PYTHH (II0YATOK 1 KiHEeIb YPOKY);
® DOJIBOBI irpu 3 Mackamu abo JIslIbKaMU;
® I'pa 3 M'dUeM;
® BHUKOPUCTaHHS aJipaBiTHOI KHUTH;
® 3amOBHEHHsI [TPOIYIIEHNUX CJIiB, JUBJISTYUCH HA JIONIKY /KHUTY /KOMII'IOTEp TOIIO;

e KOINIOBaHHs CJIiB Ha KAPTKU JIjI CTBOPEHHS I'PU Ha 3allaM dTOBYBaHHs ab0 APJIUKIB

115t 6araThox pedeil y Kiaci abo BifmosiaHO 10 Temu (mapra, JBepi TOIIO);
® MaJIIOHKHM 31 CJIOBaMU, fKi OyJi BUBYEHI;
e crBOpeHHs JiiTep abo cJiiB 3 M'AKUX Marepiasis (rnHa abo MJIACTUIIH);
® I'DyIOBe CTBOPEHHS KHUTH BiJITOBIIHO /IO TEMU, MAJIIOHKH 31 CJIOBAaMHU 200 PEYEHHSAMU;

® CTBODEHHS IIJIaKaTa 3 BUKOPUCTAHHSIM CJIiB BUBYeHOI TeMu (Hanpukia, ‘Ile miit raro”

i MAJTIFOHOK TaTa).

3a pesyabraTamu jociipkenb ESL, anrmifichka depe3 MUCTEITBO IiIXOMUTh JIJId YIHIB
pizHOro BiKy Ta piBHS 3HaHb. A CTPYKTYpa yPOKY BiJIIIOBi/la€ CTAHIAPTHOMY ILIAHY yYPOKY
AHIVIIICHKOI MOBU 3 €JIMHUM BHHATKOM, M0 (opMu podOTH HA ypOIll TICHO IOB’#A3aHi 3
MUCTETTBOM.

Jami Bu MoxKeTe 100aYUTH TPUKJIAJ ITOTO METOJLY.
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4. TIpakTuka

4.1. ¥Ypok 1

Tema: Omar y molit madi

Knac: 2

Pienn: Al

Opasm: I like... I wear... It is.... I have....

Jlekcuka: skirt, shirt, jeans, shoes, trousers, blouse, T-shirt, shorts, hat, socks, trousers,
cap.

ObsagHaHHS: KapTKHU, IIPOEKTOP, Bi/l€o, MiCHS, HOXKUII, KJIel, KOJTbOPOBI KAPTKH, OJIBIIi.

OuikyBani pesyabrari: Y9HI MOKYTh PO3IMOBICTH, IO BOHH MalOTh y CBOIX Imadax, i
OIIMCATHU OAT (Komp, XOPOIIHWii, TToTaHuit, Y00 IeHuni Tomo)

Eranmn:

I. Beryn / Posmumka

B. Good morning, my dear children. How are you today? Fine. Wonderful. I hope you
ready for our lesson. (/lo6poro panky, Mol gopori jgitu. fk Bu ceoroani? Jo6pe. Hymoso.
CrozniBarocst, BU MOTOBI JI0 HAIIOTO YPOKY. )

Y. Yes of course. (Tak, 3Bu4aiino.)

B. Let’s play all together! Move and freeze. Well done! (/laBaiite morpaemo Bci pasom!
Pyxaiirecs i 3aBmupaiite. Mosoami!) [1].

II. IIpezenTaris

B. Now you can relax a bit and listen to me. How do you think what we will do
today? We can see projector here, cards and coloured cards? (Temep Bu moxkere Tpoxu
posciaburncs i mocayxatn MeHe. K Bu aymaere, mo mu Oyjgemo pobutn choromHi? Mn
6aInMO TYT IPOEKTOD, KAPTKH Ta KOJhOPOBI KapTKuU?)

Y. We make something new and interesting. (Mwu pobumo 1mocs HOBe Ta IiKaBe. )
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B. Yes, we will learn something new and wonderful today. Our theme is «Clothes». Who
can say me what it is? (Children begin point at their clothes). Yes, You are right. So now
watch, listen to and learn new words (Tak, Mu BUBYMMO CHOIOJIHI IIOCH HOBE Ta yJIOBE.
Hamma rema — “Ogar”. Xro mMoxke ckazatu MeHi, 1o 1e take? (it nmounHaoorh BKasyBaTu
Ha cBiit ojgr). Tak, Bu npasi. O1ke, Tenep JAUBITHCs, cayxaiiTe Ta BUBYaiiTe HOBI cioBa) [2].

B. Wonderful. How well do you remember new words? I show pictures and you call
them. What is it? (Teacher shows pictures with clothes and call articles of clothes with
children). (Yymoso. Hackinbku mo6pe Bu 3amam’siraau HOBI ciioBa? $1 mOKasyo KapTUHKH, a
Bu Hasuaere 1X. [1lo 1e? (Bunresb mokasye KapTHHKY 3 OJ[SITOM 1 HA3MBAE [IPEIMETH OJISATY
pasoM 3 JiThMu).)

B. Very well. And now say me “What are you wearing today?” (dyzxe mobpe. A Temep
ckaxirhb Meni: “Ilo Bu ofgarayn croroauHi?”)

V1. I wear a red T-shirt. (f ongarays gepsony ¢byr60IKY.)

¥2. I wear jeans. (¢ ogsarays mxuHCH.)

¥3. I wear a dress, etc. (¢ oggaraysia cyknio Tormo.)

ITI. ITpakTuka

B. You are so smart. So, I think you can do even more. Can you do your own wardrobe?
Yes, of course you can. Everyone has a piece of paper with clothes? Coloured cards. At first
you have to make wardrobe. Then we will prepare clothes: colour, cut and glue them in your
wardrobe. (Teacher shows how to make wardrobe.) (Bu taki posymui. OTxe, 51 gymaio, Bu
MozKeTe 3pobuTn e Oibie. Hu MoxKere B 3pobuTn BiaacHy mady? Tak, 3Budaiino, Moxkere.
Y KoKHOTO € apKyTi narepy 3 ojsirom? Kosboposi kaprku. Criogarky Bam MOTPiOHO 3podOUTH
mady. [Torim Mu migroryemo omdar: po3dapobyeMo, BUPizKeMO Ta IMIPUKJIEIMO 1X ¥ Baly Imady.
(Buuresns nokasye, sik 3poburn mady.))

IV. Iligcymox

B. Show me please your work. (Children had enough time to do only wardrobe. So,

they show one by one their ones.) You are so good today. Excellent. (ITokaxits mesi, 6y b
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nacka, Bairy pobory. (itn mamu jocrarHbo dacy, 1mob 3poburtu jumie mady. Tomy BoHE
MOKAa3yI0Th 110 4ep3i cBol poboru.) Bu croromni taki mosommi. Bigminmo.)

V. Jlomarliine 3aBIaHHS

B. For next time you have to finish all your projects. I mean You learn new words and
put your ready clothes in wardrobe. Thank you, children. See next week. (Ha mactynmmii
pa3 BU Ma€Te 3aKiHYMTU BCi CBOI poeKTu. ¢l Maro Ha yBasi, M0 B BUBYUTE HOBI CJIOBA Ta

nokJiasiere rorouii ogsr y mady. sgxyro, mitu. [Tobadnmocs HACTYITHOIO THKHSI. )

4.2. Ypok 2

Tema: Icrrancpka xympoxuaung Ppiga Kago

Knac: 9

Pisenn: B1/B2

®pasn: 1 see, there is/are. I think

I'pamaruka: Past Simple, Past Perfect, Present Perfect

O6JtajHaHHSA: TTPOEKTOD, Bi/le0, KAPTHUHKH

OuikyBani pesysbraré: Y9HI MOXKYTHb OINUCYBATH KAPTHWHKH, MOYKYTb TOBOPHUTH Ta
nepekazyBaTu Oiorpadito Xy 0KHUIL.

Erammn:

[. Beryn

B. Good morning, students. How are you today? Fine. Wonderful. I hope you're ready
for our lesson. How is your mood? (/Io6poro pauky, yuui. Ik Bu ceoroaui? Jo6pe. Hymoso.
CroziiBarocsi, BU TOTOBI JI0 HAIIOrO YPOKYy. fKuii y Bac HacTpiii?)

B. Let’s begin with developing our imaginary. I have prepared some interesting pictures
for us. There are different genres of art. Say me “What can you see here?” (/laBaiite nmoanemo
3 PO3BUTKY HAINOI ysiBU. §1 MiIroTyBaB /IjIs HAC KiJIbKA IIKABUX KapTUHOK (puc. 3, 4). € pizni

»kanpu mucrenTsa. Craxits meni: “Ilo Bu TyT 6aunTe?”)
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Sicel un. el

Puc. 3: CyyacHe mucteytso. Pyku.

B. Is it a piece of art? Yes/No-Why? Do you like it? How does it make you feel? (Ile
tBip mucternrrBa? Tax/Hi — Homy? Bam nomobaerbesa? fki moayTTs 1ie y Bac BUKJIHKAE?)

What colours can you see? What question would you ask the artist? (ki xospopu BI
Gaunre? fKe 3amuTaHHsA BU O TOCTABIIN XYyOKHUKY?)

B. It was interesting, wasn’t it? I hope today’s theme will be even more gripping. (Ile
6ys10 1ikaBo, yu He Tak? CroJiBarocs, ChOrOHINIHS TeMa Oyjie 1ie GiIbII 3aX0ILII0IY0I0. )

I1. IIpesenTaris
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Puc. 4: lMig 3emneto.

B. Today we talk about wonderful Spanish artist Frida Kahlo. And At first, I want to
watch with you her briefly biography [6]. (Crorosi Mu moroBopumMo 1mpo 49yaoBy iCHaHChKY
xypoxuauio Opiny Kaso. I criouarky s xo4y HoAuBUTUCS 3 BaMu 11 KOpOTKY Giorpadiio [6].)

So, let’s make some conclusion — What have you understood about this person? (Orke,
JaBaiite 3poOMMO JIesiKi BHCHOBKHU — IO BU 3PO3YMLJIN PO IIH0 JIFOHHY )

Y. Frida Kahlo (1907) was a Mexican painter known for her many portraits. She
was very unusual. She was patriotic and nationalist. Etc. (®pina Kamo (1907-1954) 6ymna
MEKCUKAHCHKOIO XY/IO’KHUIIEIO, BITOMOIO CBOIME YHCJACHHUME mopTpeTamu. Bona Oyra my»xke
He3BuUaitHo. Bona Gysa maTpioTkoo Ta HarjoHagicTkowo. Torro.)

B. Wonderful. T have also for us ten interesting facts about her [5]. (HymoBo. ¥ mene
TAKOXK € JIJIsl HAC JIECATD IiKaBUX (akTiB mpo Hel [5].)

ITI. ITpakTuka
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Puc. 5: BoceHu.

225



B. I think now we know enough about Frida Kahlo and we can easily complete another
text about her. Read the biography. Complete the passage with the Past Simple of the verbs
in brackets. (¢ mymato, rerep mu 3naemo gocratabo po Ppiny Kaso, i Mu MozkeMo Jierko
JionoBHUTH iHIUiI TekeT 1po Hel. IIpounTraiite Giorpadit. lomosHiTs ypuBok Past Simple
JECTIB Y Ty’KKax.)

Frida Kahlo 1) ~ was ~ (be) a Mexican painter. She 2)

born in Mexico City in 1907. She 3)

paintings of Mexican folklore.

(be) only 47 years old.

(Opima Kamo 1) 6yma (6yTH) MEKCHKAHCHKOIO Xy/I0zKHUIE0. BoHa 2)

(maponurucs) B Mexiko B 1907 pori. Bomna 3) (masmioBaTn) GaraTo

ABTOIMOPTPETIB 1 KAPTUH MEKCUKAHCHKOIO (DOJILKJIOPY.

(mitu) 1o npecruxkuol Escuela Preparatoria B Mexiko

(He 6yTn) Gararo MiBUAT y Miff MIKOJI.

(MaTn) KaxJauBy

JIOPOZKHBO-TPAHCIIOPTHY 1puUropy. Bona 7) (He MOITH) XOJUTH JIOBIUi

(mouaTn) MasrOBaTH.
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(BuitTn 3aMix) 3a xymoxkuuKa Jliero Pi-

______________ (nepeixaru) 10 Hrio-Ilopka, ae

IV. Ilixcymok
B. Answer the questions. Write complete sentences. (/laiire Bimnosini na s3anuramus.

HamwmiTs moBHi pedenns. )

1. When was Frida Kahlo born? (Kosn napoguiacs @pina Kano?)

2. Where did she go to school? (Kymau Bona xomuia jio mkosu?)

3. What happened to Frida in 19257 (IIlo Tpamuiocst 3 @pigoro B 1925 pori?)

4. Did Frida enjoy her time in New York? (Yu momo6ascss ®pizi uac y Hoio-Mopky?)

5. When did Frida win a national prize? (Kosu ®piga Burpasia HamioHagbHy mpemio?)

V. Jlomarne 3aB/1aHas

B. Your homework is to write a biography of Federico Garcia Lorca. Use the notes
to help you. (Bame momarine 3aBpannst — manmcatu 6iorpadito Pesepiko lapcia Jlopku.
Bukopucrosyiite HOTaTKH, 106 JOTIOMOITH COOI. )

Born Fuente Vaqueros, Granada (Hapoguscsi: @yenre Bakepoc, ['panasa)

5th June 1898 (5 uepBust 1898 poky)

Job Writer and poet (Po6ora: ITucsmennuk i moer)

Education University of Granada, 1914 (Ocsita: Yuisepcurer ['panasm, 1914)

Career Wrote Romancero Gitano (1928) (Kap’epa: Hamcas Romancero Gitano (1928))

Visited New York (Bizsizas Heio-Jlopk)

Wrote Bodas de Sanger (Harmmcas Bodas de Sanger)
227



Died near Granada, 19th August 1936 (ITomep: mo6smsy I'panasm, 19 cepras 1936 poky)
B. Good work. Thank you for your activity, interest and work. (Fapua po6ora. [IsKyio

3a Ballly aKTUBHICTb, iHTEepec i pobory. )

4.3. ¥Ypok 3

Tema: @inpm / Turanik

Knac: 10-11

PiBenn: Bl

@pazu: What kind of movies do you like? T quite like... It wasn’t bad. I'm not really
into / keen on... I don’t really like... It’s about... The main character is... It stars... It was
directed by... It’s set / takes place... in / at / during... Basically, what happens is... Tomro.

Jlekcuka: review, plot, genre, science fiction, spoiler, costume drama Torrro.

Ob6JtajiHaHHsA: TIPOEKTOP, Bijeo, MiCHS, KAPTKU.

OuikyBani pesymabTaTu: YUHI MOXKYTh OOrOBOpIOBaTH CBiil y/ob/ennit inbM, mucaTn
periensii, po3yMiTu OCHOBHY iH(OpPMAIlio po diabM.

Erarmmn:

I. Beryn / Posmunka

B. Good morning. You know yesterday I understood that children don’t know the best
songs and movies of my childhood. And I'm really upset about it. How do you think why?
(dobporo panky. 3uaere, BYOpa st 3p03yMiB, IO JITH HE 3HAIOTH HAKpAIIUX MiCeHb 1 (inbMiB
MOrO JIMTHHCTBA. | 51 jy2Ke 3acMydeHuil depes 1e. Sk Bu Jaymaere, 4omy?)

V. It’s important memory for you. (Ile BaxkuBa nam’stb jijisi Bac.)

B. Partly yes. But most of all its period of rich culture. There was elegant music and
cool films. And it influenced on my development. That’s why today I want to talk with you
about movies and your emotions which this movies cause. So, begin with game. I have some
cards with names of (maybe very popular) films. You have to take a card and tell what you

know about it. One card I leave for me. (HactkoBo Tak. Ase HaiibibIne 1ie mepios 6araTol
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Tabn. 1

ThelLord of
theRings: The
Fellowship of the
Ring 2001 / fantasy
| adventure Peter
Jackson (director)
Elijah Wood

Pirates of the
Caribbean: Dead
Man's Chest 2006
/ fantasy adventure
Gore Verbinski
(director) Johnny

Depp

Crazy Rich Asians
2018 / romantic
comedy Jon M.
Chu (director)
Constance Wu
Gemma Chan

Schindler'sList
1993/ historical
drama Steven
Spielberg (director)
Liam Neeson Ralph
Fiennes

Raidersof the L ost
Ark 1981/ action

| adventure Steven
Spielberg (director)
Harrison Ford

Jaws 1975 / thriller
Steven Spielberg
(director) Roy
Scheider Robert
Shaw

TheMatrix 1999
/ sci-fi / action
The Wachowskis
(directors) Keanu
Reeves Carrie-
Anne Moss

The Dark Knight
2008 / superhero
Christopher Nolan
(director) Christian
Bale Michael Caine

Mission
Impossible 1996 /
spy / action Brian
De Palma (director)
Tom Cruise Paula
Wagner

Jurassic Park
1993 / sci-fi Steven
Spielberg (director)
Sam Neill Laura
Dern

Back to the Future
1985 / sci-fi Robert
Zemeckis (director)
Michael J Fox
Christopher Lloyd

Mad Max 1979

/ action George
Miller (director)
Mel Gibson Joanne
Samuel

The Sound of
Music 1965

/ musical /

drama Robert
Wise (director)
Julie Andrews
Christopher
Plummer

Mission
Impossible 1996 /
spy / action Brian
De Palma (director)
Tom Cruise Paula
Wagner

Apocalypse Now
1979 / war film
Francis Ford
Coppola (director)
Marlon Brando
Martin Sheen

ET 1982/ sci-fi
Steven Spielberg
(director) Dee
Wallace

TheLion King
1994 / cartoon /
musical Roger
Allers/ Rob
Minkoff (directors)

The Godfather
1972 / crime thriller
Francis Ford
Coppola (director)
Maron Brando Al
Pacino

Pinocchio 1940
cartoon / musical /

fantasy

Toy Story 1995
computer-animated
comedy John

L asseter (director)
Tom Hanks (voice)

Harry Potter and
the Philosopher's
Stone 2001/
fantasy Chris
Columbus (director)
Daniel Radcliffe

Blade Runner
1982 / sci-fi Ridley
Scott (director)
Harrison Ford

Titanic 1997 /
disaster / romance
James Cameron
(director) Leonardo
DiCaprio Kate
Winslet

Goldfinger 1964

/ spy thriller Guy
Hamilton (director)
Sean Connery

KapTku 3 dinbmamu.

KyabTypu. Byna enmerantHa my3mka Ta KpyTi ¢iabmu. I 1e BIUMHYIO Ha Mili PO3BUTOK.
Ocb 90My CBOTOHI 51 XOUy MMOTOBOPUTH 3 BaMu PO (bisbMu Ta Barm eMoril, ski 1 (hiabmu
BUKJINKaOTh. OTKe, MOYHEMO 3 I'pu. Y MeHe € KiJibKa KapTOK 3 Ha3BaMu (MOXKJIUBO, JIyzKe
nomnyaapaux) dbiabmis. Bu moBuHHI B3sATH KAPTKY 1 pO3IIOBICTH, 110 BU 3HAETE TIPO 1el (hibM.

OnHy KapTKy s 3aJIuIny st cebe. )
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I1. IIpesenTaris

B. My card is Titanic. Oh. I adore this film. And maybe girls understand me. If anybody
doesn’t know or can’t remember the one, I think this video clip helps you to remember [16].
(Most kaprka — Turanix. O. ¢ oboxHOW0 11€it dibM. I, MOXKIIMBO, JiBUaTa MEHE PO3YMIIOTH.
Ao xToch He 3Hae abo He MOXKe 3raJlaTh foro, s JyMalo, 1€ BiJICOKJIN JIONMOMOYXKE BaM
srajaru [16].)

B. Yes, this film is about Rose and Jack’s love, it is very well-known film. But I want
to review deeper. So watch another video [3|. (Tax, meit dinbm mpo koxauust Poys i JIzkeka,
e Jayzke Bimomuit dpiabm. Aje g xoay posriigayTu rimoine. ToxK MoauBITHCS IIe OIHe Bigeo
31)

III. ITpakTuka

B. You have a text about Titanic. Let’s fill in gaps information that you’ve listened to.

(¥ Bac € rekcr nipo Turanik. JaBaiite 3amoBHIMO mpomycKu iHGOPMAIIIEO, IKY BH TOYYJIN. )

awards / box-office / successful / characters / Visual / Costume / critics / set / directed

/ released / Director / life / Musical / played / stars / roles / plays

Titanic was by James Cameron and is one of the most

films ever made, at least, in commercial terms, and has grossed more than one billion dollars
for its makers.

rt Leonardo DiCaprio and Kate Winslet with Gloria Stuart and Billy Zane
. It was the film that made DiCaprio famous.

hitting an iceberg in the north Atlantic. It is not, however, a true-to-  account

of the disaster, focusing instead, on an on-board romance between two entirely fictional
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by Kate Winslet, is a rich young woman engaged to be married and travelling in the luxury
of a first class cabin.

They meet by chance and are immediately attracted to each other. Jack is handsome,
lively, and above all, good fun. By contrast, Cal Hockley, the wealthy man that Rose is
engaged to, is pompous and arrogant. Rose and Jack quickly fall in love after Jack saves
Rose’s life when she nearly falls over the side of the ship.

The film was a huge - success when it was

sentimental. Nonetheless, it managed to win no less than 11 Academy includi-
ng those for Best , Best Score, Best
Effects and Best Design

(Turanix 6ys

dinbMmiB, KoMM-HEOYIb 3HATUX, MPUHANMHI B KOMEPIIHHOMY IJIaHi, 1 3apoOUB MMOHAJT OJIUH
MITbAP, J0JaPiB I CBOIX TBOPIIIB.

kpamoro xkutts B Crioydennx [lltarax. Bin 6iguuit 1 momopoxkye B Hali1eImeBImiii vacTuHi

kopabJis. Poys, Keitr Bincier, — Garata mosofa »KiHka, 3apydeHa i

MTOJIOPOKYE B PO3KOIIT KAIOTH MTEPIIOTO KJacy.
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Bonm 3ycrpivaioTbcsi BUNAIKOBO 1 BiJpa3y HPUTATYIOThCA OJUH 10 OjHOro. /JlxKek
KpacuBwuii, »KBaBuii i, monaJj yce, Becennit. Ha Bimminy Bix #poro, Kem Xokuii, Oaratmii
YOJIOBIK, 3 AKUM 3apydena Poy3s, nuxarwuii i 3aposymiuii. Poys i JIzKek MIBUJIKO 3aKOXYIOThCA
mmicysg Toro, 9K JIxkek psatye xKuttd Poys, Ko BoHa JiejIb He IaJia€ 3 00pPTy KOpadJId.

QiibM MaB BEJTTIE3HUN - yCIIiX, KOJIH OYB

o

JI3aiiH. )

B. Find words in the text which mean: (3naiinitTe cioBa B TEKCTi, sKi 03HAYTAIOTH: )

1) to earn money (when talking about a film) (3apobssTu rpomi (Koju roBopsaTh PO
Pimbm));

2) long-distance passenger ship (macakupcbkuii Kopabesb JaJIeKOro IIaBaHHs);

3) characters or story that are invented by an author; not real (mepconaxi abo icropis,
BUTaJaHI aBTOPOM; He peaJibHi);

4) self-important (camoBreBHEHMI).

IV. Iligcymok

B. Very well. Now you know something about one of my favorite movies. So It’s my turn
to know about yours. You have a ball, which will help to lead and a list of questions. Use
both of them and ask each other. ([Iyxe mo6pe. Ternep Bu 3Ha€TE MOCH PO OJUH 3 MOIX
ymobaernx ¢isbmiB. OTKe, MOsT depra Ji3HATHCS MIPO Balli. Y Bac € M a9, SKUH JTOTOMOXKe

BECTH PO3MOBY, 1 CIIMCOK 3amnuTab. BukopuctoByiiTe 00u/Ba 1 3anuTyiiTe OJUH OJHOIO. )

1. What was the last movie or TV series that you saw? (Skuit ocranniii dinbem abo cepias

BU JIUBUJINCS?)
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2. What was it about and what did you think of it? (Ilpo mio Biz 6yB i 1110 Bu PO HBHOTO
Jymaere?)

3. How did you watch it — on TV or in some other way? (fk Bu fioro muBmmcst — 1o
TeJIeBI30PY UM IHIUM CIIOCOOOM? )

4. Which ways of watching movies and TV do you prefer? (¢xi crnocobu nepersisiay
dbinbmis i Tenebavenns Bu Bijaere nepesary?)

5. The following comment was recently posted online: ‘Phones have become computers,
computers have become TVs, and TVs have become ornaments.” What do you think
this means and do you agree? (Hacrymnnuii KomeHTap HEmomaBHO OYB OMyOJIiKOBAHMI
B Iurepneri: “Tesredonn cranm Komi'rorepamu, KOMIT'IOTEPH CTaJId TeJIeBi3opaMu, a
TesieBizopu crasu npukpacamu . [1lo, Ha Baly JyMKYy, Ile O3HAYAE, I YU MMOTOJIZKYETEChH

BU 3 UM?)

V. Jlomarmne 3aB1anas

B. Talking about movies and TV series. Tell the other members of your group about a
movie or TV series that you have seen. (The movie or series doesn’t have to be in English.)
Use the Language reference box and the prompts below to help decide what to say. When you
don’t have talking about, the others can ask follow-up questions. (Posmosa mpo dinbmu ta
cepiasu. PoskaxKiTh iHmmM wienam Barmiol rpymnu npo ¢bijgbM abo cepias, KUl BU OaduIn.
(QimbMm abo cepian He 060B’sI3KOBO Mae OyTH aHiiicbKoW0.) BukopucToByiiTe OBiTHUK 3
MOBH Ta IJKa3Kd HIK4e, o6 Bu3HaunTH, Mo ckaszaru (tabi. 2). Kosnm Bu 3akimdawnre

PO3MOBiIaTH, 1HIIN MOXKYTb IIOCTABUTHU JIOJATKOBI 3aITUTAHHS. )

Taba. 2: MoBHMT TOBIIHUK.

1. It’s called... Asking for preferences

2. It’s a ... movie (genre) | What kind of movies do you like?
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3. It’s about...

4. The main character is...

6. It’s set...

7. It came out...

8. It’s based on...

9. Basically, what happens
is...

10. The best bit is / was...
11. The ending is...

12. What I like about it is...
13. One thing that I didn’t
like / wasn’t so good is...
14. T'd really / I wouldn’t

really recommend it

Strong likes

I really like...

I'm really into...

It was really good / absolutely brilliant.

Partial likes

I quite like...

It wasn’t bad.

Dislikes

I'm not really into / keen on...

I don’t really like...

I really don’t like...

It wasn’t very good.

It was really bad / absolutely terrible.

Language reference: talking about movies

It’s about...

a boy who has magic powers / a family who get shipwrecked
/ this* spaceship that is looking for new planets

The main character is... a detective / a chemistry teacher /
a brilliant scientist

It stars...

George Clooney / Samuel L Jackson / Jennifer Lawrence
(Leonardo DiCaprio) plays (a guy called Jack)

It was directed by...

Stephen Spielberg / Pedro Almodévar / Federico Fellini
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It’s set / takes place... in / at / during...

the American Civil War / modern-day London / China in
the Ming dynasty

It came out...

this year / about  years ago / ages ago

It’s based on...

a true story / a book / an old legend

Basically, what happens is...

The best bit is...

The ending is...

really sad / completely unexpected / a bit disappointing
What / The thing I like about it is...

the dialogue / the way the main character never gives up
One thing that I didn’t like / isn’t so good is...

the ending / that the plot is too complicated / that it’s a
bit predictable

I’d definitely recommend it.

You really must see it.

I wouldn’t really recommend it.

Note:

We often use present tenses to say what happens in stories.
We normally use past tenses to give details about when,

where and how movies were made.
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*In conversation, we sometimes use this / these instead of
a(n) / some to refer to characters and other elements of
stories: this guy / this city / this planet / this alien / these

gangsters

B. Thank you for wonderful lesson. See you next week. ([skyro 3a wymoBuii ypox.

[Tobauumocss HACTYITHOIO TUZKHSI. )

5. Bucnosknu

[IpoBeiene mocaiPKeHHs JIEMOHCTPYE, IO 1HTErPaIlisi MUCTENTBA Y IPOIEC BUKJIIAIaHHS
1HO3EeMHOT MOBH IIpeJICTaBIIsIE COO0I0 e(DeKTUBHUI I1i/1Xi/1 /10 BUPINIEHHS KJIIOUOBUX BUKJIMKIB
Cy9acHOI MOBHOI oOcBiTH. PesymbraTnm anamizy cBidaTh, IO BIPOBA/IXKEHHS €JIeMEHTIB
XY/JI02KHBOI OCBITH B CTPYKTYPY YPOKIB aHIVIIICHKOI MOBHU CIIPUSIE I IBUNIEHHIO MOTHUBAIIITHOT
CKJIaI0BOI HAaBYAJbHOI'O IIPOIECY, OCOOJMBO y BHUIIQJKAX, KOJU TPAJUINNAHI METOIUKN He
3a0€31e1yI0Th JOCTATHBOTO PiBHA 3a/1y9eHOCT] YIHIB.

Teopernununii anaJi3 Ta MpakTUIHA anpoballis MeTOIUKU JIO3BOJIIIOTH KOHCTATYBATH, 110
CHUHTE3 MOBHOI Ta MHCTEIbKOI OCBITH 3a0e3redye JuBepcudikKalliio ejgaroriqsHoro iHcTpy-
MEHTapilo BYNTE/IA-(DiI0I0ra, CTBOPIOIOYM yMOBU JIJIsi (POPMYBAHHS MiKIUCIUTLIIHAPHIX
3B'S3KIB Ta IMOCUJIEHHA TPAKTUYHOI OPIEHTOBAHOCTI HABYAJILHOTO Marepiaay. Bosgmodac,
iHTerpalliss MECTEIITBa B OCBITHiil IIPOIEC BUKOHYE BaXKJIUBY KYJIbTYPHO-BUXOBHY (PYHKIIIO,
CIPUSIOYH JTYXOBHOMY 306aradeHHIO OCOOMCTOCTI yuHs, (POPMYBAHHIO €CTETUIHUX CMaKiB Ta
PO3BUTKY 3JaTHOCTI JI0 MIJIICHOTO CHPUNHATTS HABKOJJIUITHLOI JIIHCHOCTI.

[Ipore HEOOXi/IHO BU3HATH HAsABHICTH IIEBHUX OOMEXKEHB 3aIIPOIIOHOBAHOTO Tiaxory. Ede-
KTUBHA peasiizallid MeTOJNKNA BAMAara€ Bij ITejarora onaHyBaHHSA JOJATKOBUX KOMITETEHTTIN
y raJry3i MUCTEITBO3HABCTBA Ta METOJIMKH XY/I02KHBOI OCBITH, IO MOXKE CTAHOBUTHU 3HAYHUN

BUKJIMK JIJI BUNTEIB-(D1I0I0TIB. YCHiliHa iMILIeMeHTallis OLIIHIBaJIbHOIO HaBUaHHS depe3
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MHCTEITBO TOTPEOYE CUCTEMHOI ITi/ITOTOBKY TIEJIATOTIYHUX KA/IPiB Ta PO3POOKHU BiIIOBIIHOTO

HaB4YaJIbHO-METOJNYIHOI'O 3a0e3IeYeHH.

[lepcrieKTUBY TTOTAJIBITUX JIOC/TI/ZKEHb BOAYAIOTHCA Y PO3POOIT KOMILJIEKCHOI ITPOrpaMu

iIBUIIEHHsT KBaJsIidikallil BUNTETIB iHO3eMHOI MOBU JJjIsi pOOOTH 3a iHTErpOBaHOIO METO-

JINKOIO, CTBOPEHHI CUCTEMU OIIHIOBaHHS Pe3y/IbTATiB HaBYaHHs Ta eMIipuYdHiil Bepudikaril

JIOBI'OCTPOKOBOI €(eKTUBHOCTI 3aIllPOIIOHOBAHOIO TIIJIXOy B YMOBAX YKPAIHCHKOI OCBITHBOT

CHUCTEMMU.
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