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®OPMYBAHHS IIPOPECIHHO OPIEHTOBAHOI'O IHIIOMOBHOI'O

HABYAJIBHOI'O CEPEJOBHIIA IIJISAXOM POBOTH 3 XY JOXXHIM

TEKCTOM SIK PEAJIIBALILSL BUXOBHOI'O IPUHLIUITY HABYAHHS
THO3EMHOi MOBU B YMOBAX YHIBEPCUTETY

[Metsko JI. B. ®opmyBanHs npodeciiHO Opi€eHTOBAHOTO IHIIOMOBHOTO HAaBYAJILHOTO
CepeloBHIIA IIIIXOM pOOOTH 3 XYAOXKHIM TEKCTOM K peaii3alis BHXOBHOTO HPUHLUILY
HaBUYaHHS 1HO3EMHOT MOBH B YMOBAaX yHIBEPCHUTETY.

OnucaHo BHUXOBaHHA TyMaHICTUYHUX LiHHOCTeH y cTyzaeHTiB BH3 B ymoax
npodeciiiHo OpiEHTOBAHOTO IHIIOMOBHOTO HaBYAIBHOTO CEPEIOBHUINA HA MPUKIIAAl poOooTH 3
XYIOXHIM TEKCTOM, IO CTUMYJIIO€ BUXOBAHHS XPUCTHAHCHKUX I[IHHOCTEH y CTYAEHTCHKOI
MoJIOZi. ABTOp HaJa€ 3pa3KH BIPaB JI0 POOOTH 3 TEKCTOM.

Kniouogi cnosa: crymeHTH, yHiBepcHTEeT, HpodeciiHO Opi€HTOBaHE iHIIOMOBHE
HaBYaJIbHE CepPEOBHILE, BUXOBAHHS, XyJOXKHIH TEKCT.

[erpko JI. B. ®opmupoBanne mpodecCHOHATBHO OPUEHTUPOBAHHON HHOS3BIYHON
cpensl oOydueHMsI myTéM pabOTBI C XYJOKECTBEHHBIM TEKCTOM KaK pealn3amus
BOCIHTATEILHOTO TIPUHIIAIIA 00yUSHUSI HHOCTPAHHOMY SI3BIKY B YCJIOBUSIX YHUBEPCUTETA.

OnuncaHo BOCIIUTAHHE T'YMAaHHCTHYECKHX IEHHOCTEH y CTyIEHTOB YHHBEPCHTETOB B
YCIIOBHSIX IPO(ECCHOHAIBHO OPUEHTHPOBAHHOM MHOS3BIYHOM cpebl 00yUeHNs Ha TIpUMepe
paboThl ¢ XyIOXKECTBEHHBIM TEKCTOM, YTO HAIpaBiIeHO Ha BOCHHTAHUE XPHCTHAHCKUX
LIEHHOCTEH y CTyZIeHYeCKOH MOJIoA&KH. ABTOp IpeIaracT o0pasibl yIpakHEHUH K padoTe
HaJl JINTEPATypPHBIM TEKCTOM.

Kniouegvie cnosa: CTyAEHTHI, YHHBEPCHTET, NPOQPECCHOHAIBHO OPHEHTHPOBAHHAS
HMHOSI3BIYHAS Cpeja 00ydeHUsI, BOCTUTAHNE, XyJ0)KECTBEHHBIH TEKCT.

Pet’ko L. V. Formation of the professionally oriented foreign educational environment
in the way of working at a literary text as realization of education principle of foreign
language learning in the conditions of university.

The author describes education of humanistic values for the students of universities in
the conditions of the professionally oriented foreign language educational environment on
the example of work at literary text that provides education of Christian values for students.
A complex of exercises for work at original literary text by profession aimed at reading
skills formation (pre-text exercises), and the formation of reading skills (post-text exercises)
for students of universities are developed.

Key words: students, university, professionally oriented foreign language learning
environment, education, a literary text.

VBaxaloTh, 110 IHTErpallifHUM IOKa3HUKOM C(OPMOBAHOCTI TyMaHICTHYHHX
LIHHICHUX OpI€HTAIl € CHPSAMOBAHICTh CTYACHTCHKOI MOJIONI, IO BHSBISETHCS UYeEpe3
CTIiKi MOTHBH HisJIBHOCTI, 1HTEPEC JO0 MEBHUX BUIB IiSUIHOCTI, SIKi COIaJbHO 3HAYYII,
Yyepe3 CTaBJICHHS JI0 HAaBKOJMIIHBOTO CBITYy Ta OTOYYIOUMX Jofed. BuokpemiroroTs Tpu
TOJIOBHI BHAM CIPSIMOBAHOCTI: «Ha cebe» (OyTH 3M0pPOBUM, JKUTH BECEIO, PO3Ba)KaTHCA),
«Ha 00’€KT» (HasBHICTH IIKaBOi CIPaBH, 3aXOIUICHICTh 3aHATTAM) Ta «HA IHIIUX JIOJCH
(HasiBHICTH Jpy3iB. OakaHHs TNPHUHATH Ha JONOMOTY THM, XTO ToOpy4). BuBuaroum
copMOBaHICTh TYMaHICTUYHHUX LIHHICHUX Opi€HTaLil cTyneHTcbkol mMoioxai, 5. KymikoBa
JIfIITa BUCHOBKY, IO piBEHb C(HOPMOBAHOCTI OCTaHHIX y OIJIBLIOCTI PECHOH/CHTIB-

250 Ieoazozixa suwoi ma cepeonoi wikoau. — 2015. — Bun. 44



CTyIeHTIB € HemocraTHiM. IlepeBaxHO, BOHH CHpsIMOBaHI «Ha cebe» 1 HpeacTaBlieHi
cheporo HalOMMWK4IOro oOTOUeHHS ab0 OOMEKYIOTHCS BJIACHUMHU iHTepecamu, Je
«IIEPEeBAXAIOTh ETrOICTUYHI MOTHBH, IHAMBIAyalli3M, BiACYTHE NparHeHHA 10 JOCKOHAJIOCTI,
TBOPYOTO 3POCTAaHHS, BHYTPIIIHBOIO KYyJIBTYPHOTO PO3BUTKY, CIA0KO BHpPaKCHUH aIbTpyi3M i
TIPAKTHYHO HE MPOCTEXXYETHCS eTUUHE TIePEKUBAHHS ITI00ATBHUX IpolieM JoxcTsa [3, c. 262—
263]».

VY cBoro uepry nporec GOpMyBaHHS TYMaHICTUYHUX [IHHOCTEH 0COOMCTOCTI CTyICHTa
HaYKOBIIl PO3IIIAAIOTE K HayKOBO OOIPYHTOBaHY CHCTEMY OpTaHi3amii i CTUMYJIIOBAaHHS
aKTHBHOI [IiSIBHOCTI CTYIEHTIB, IO Oa3yeTbcs Ha TaKUX MEAAroriyHUX YMOBaX, SKi
3a0e3MeuyI0Th PO3BUTOK YCiX KOMIIOHEHTIB TyMaHICTUUHHUX I[IHHOCTEH: KoeHimugHoz2o
(ysBIEHHA # CyIDKEHHS OCOOHMCTOCTI IMPO TYMaHICTHYHI LIHHOCTI, 3HAHHS HOPM T'yMaHHOI
MOBEMIHKMA Y B3a€MOJil 3 IHIUUMH, 3 MPUPOMAOIO), eMoyilHo-Momusayitinoeo (TyMaHHI
MOYYTTS, €MOIIi{, 3aTHICTh 10 CHIBYYTTS, MOTHUBH 1 LL1i, 5K J€XaTh B OCHOBI [l 1 BYMHKIB
JFOJIHY), n06edinkoso2o (YMIHHS CIIIBIEPEXMBATH, TYMaHHI BUMHKH, TOTOBHICTh POOHTH
ryMaHHUil BUOIp B yMOBax J>KHMTTEAISUIBHOCTI, I[IHHICHE CTaBJIeHHSAM 10 cebe, IHIIMX,
npupoan) [8, c. 7].

Tomy chopmoBane mpodeciiiHO OpieHTOBaHE IHIIOMOBHE HABUAJIBHE CEPEIOBHIIEC
(ITOIHC) msixoM poOOTH 3 aBTEHTUYHHMH TEKCTaMH KJIACHKIB JiTepaTypu (iHO3EMHOIO
MOBOIO, SIKa BHUBYAETHCS), JI¢ AKLEHT POOUTHCS Ha BUXOBHOMY aCNEKTi TBOPY, CIIPUATHME
npodeciiHOMy |  OCOOHCTICHOMY 3pOCTaHHIO CTYICHTIB, a TaKOXX CTaHOBUTHME
e(eKTUBHUIA 3aci0 HaBYaHHS.

Ilix TyMaHICTHYHUMH I[IHHOCTSMH pO3YMIIOTH I[HHOCTI, «sKi peanizylomucs 8
OisLIbHOCMI U CRIIKY8aHHI ocobucmocmi 3apadu inwuxy [8 . 7]. 3 mO3uIi# ryMaHiCTUYHOT
STHKY JIIOANHA [aCIBA TUTBKU y B3aeMoAii 3 iHmmMu. Y Hel € ymme oauH crocid Oytu y
€JTHOCTI 31 CBITOM i B 37arofii i3 co0oro — peanizyBatu cBoi 31ai0HocTi. Lle i 3poOuB crapwuii
HeB/axa, XyJoXHUK bepman y kinni HoBemn «OcranHiit muctok» O. ['eHpi, — HamanoBaB Ha
CTiHI JHMCTOYOK IITIONIA — CHMBOJ XXHTTS, IO CTaB CIPABXKHIM MIEAEBPOM IIOJCHKUX
CTOCYHKIB, B SIKHi1 OyIa BKIIaZieHa JIF0O0B [0 JIIOJMHY, Bipa B ii crn, OakaHHs 100pa.

3ynuHUMOCS OBl AeTanbHO Haja poboToro 3 TekcTtoM HoBemu O. ['enpi «OcraHHIN
JHUCTOKY» [9], aKIeHTyI04N yBary Ha peaji3alilo BAXOBHOT'O NPUHIMITY HABYaHHS iHO3EMHOT
MOBH, IIO JONOMOXXE BHBYHUTH «OCOOJIMBOCTI MOBEIIHKH JIIOAUHHM B OKPEMHX >KHUTTEBUX
CHUTyalisiX, [0 BHMAararoTb MOpPaJbHOro BHOOpPY, i ONMOPH HAa XPHUCTHUSHCBHKI I[IHHOCTI B
curyauii Bubopy [1, c.30]», komu imes caMOBM3HAYEHHs, MOCTIHHOTO OCOOMCTICHOTO
BHOOpPY (BHOIp >KHUTTEBOTO HUIAXY — TPYAOBOTO, CiMeifHOro; BHOIp JiHII MOpampHOI abo
aMopalbHOI TOBEMIHKM) 1 BiINOBIIANBEHOCTI 3a 3pOOJIeHHI BHOIp AyXKe aKTyajbHa cepen
MOJIOI.

JI. Koxxeny6 3a3Hauae, oo podoTa 3 XyIOXKHIM TEKCTOM Iepeadadae YOTHPH OCHOBHI
eTanu:  BCTYNHUH  CHOMYKANbHO-MOMUGAYIUHUL — eman,  Onepayitino-nizHasalbHull,
KOHMPONbHO-0YIHOUHUY, eman meopuo2o nepeocmucienns XT (crpusie OLTbII NIHOOKOMY
nponukHeHHto B ifeinnit 3mict XT) [2, c. 31]. Ile 3ymMOBIIO€ BHKOHAHHS Pi3HHX THIIIB
BIpaB Ha KOXKHOMY €Talli.

Jinzeicmuunuit Komenmap:

1) a short story focuses on one incident; has a single plot, a single setting, a small number of
characters; and covers a short period of time;

2) Greenwich Village (pronounced «grennitch») — a small part of New York;

3)irregular: ... the narrow, irregular streets have run crazy and broken themselves
into short strips called places; crooked, uneven;

4) quaint: ... quaint, continental atmosphere ...; charming, unique, unusual,

5) epidemic: ... an epidemic forced people from the city ...; an out of control outbreak
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of disease;

6) clusters: ... we find clusters of colorful restaurants, theaters, and shops; groups,
bunches, a collection;

7) gables: ... hunting for north windows and 18th century gables and Dutch attics and
low rents; the upper part of the end of a house formed by a ridged roof;

8) scoffed: ... scoffed at softness in anyone ...; mocked, ridiculed, scorned;

9) economics: ... their economics of shared rent so demanding, that a joint studio
resulted; careful use of money;
10) pneumonia: ... whom the doctors called Pneumonia, ...; a disease characterized by

inflammation of the lungs;

11) ravager: ... this ravager strode boldly, swiftly, smiting his victims by scores, ...;
one who ruins, wrecks, spoils;

12) zephyrs: ... blood thinned by California Zephyrs ...; warm winds;

13) smote: But Johnsy he smote; ... hit, smack, clobber;

14) curative: ... the curative powers of medicine; to cure as from a disease;

15) dreary: There was only a bare, dreary yard to be seen, and the blank side of the
brick house forty feet away; bleak, cheerless, gloomy, dismal;

16) persistent: A cold persistent rain was falling mingled with snow; regular, steady, constant;

17)sill: Sue pulled Johnsy’s shade down to the window sill. . .; the bottom of the window;

18) eaves: ... the rain still beat against the windows and pattered down from the low
dutch eaves; the overhang of a roof;

19) port: You can bring me a little broth now, and some milk with a little portin it ...;
a sweet red wine usually fortified with alcohol [12].

20) satyr ['s@ts]: from Latin satyrus, from Greek satyros, of unknown origin. A
creature in classical mythology who was part man and part goat. One of a class of sylvan
deities, represented as goatlike men who drank and danced in the train of Dionysus and
chased the nymphs [11].

21) Michelangelo [mikeland3zelo] was an Italian sculptor, painter, architect, poet, and
engineer of the High Renaissance.

22) Moses (1393—-1273 BCE) was an important prophet in Christanity and Islam.

23) Michaelangelo’s Moses beard: Michelangelo himself thought this statue of Moses
was among his best works — and many viewers agree. Vasari, the contemporary artist and
biographer of Michelangelo said of this statue of Moses «....Moses may now be called the
friend of God more than ever, since God has permitted his body to be prepared for the
resurrection before the others by the hand of Michelangelo.» Indeed, Michelangelo’s skill as
a sculptor can be seen throughout the work. The fabric in Moses’ clothes is full of deep folds
and at stress points clinging to the man’s legs. On his arms you can see the veins and
tendons of the hands as he holds the heavy stone tablets, cut square as was custom at the
time, before the now common image of the tablets with arched tops. His beard is made up of
long flowing hairs full of curls and carved with such detail that individual strains are almost
seen.

Moses’ face is especially full of detail and emotion. Even though much of the face is
covered by the beard, the structure of the face is still defined by heavy cheekbones visible
through the tight skin. Having been talked to by God and given the responsibility to present
His commandments, Moses is full of thought. His brows furled and eyes looking far beyond.
A result of the ever changing nature of this project, some of Moses’ features appear
distorted. Originally, he was meant to be much higher and viewed from below. In order to
compensate for the viewing angle, his torso and head are made larger [10].

@onemuuni enpasu. Binnparosati BuMmoBy 3Byka [f] y crosax leaf, fragile, herself,
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float, foolishness, off, from, fall, if, friendship, afternoon.

3BepHYTH yBary Ha IpaBHJIbHY BUMOBY OyKBOCIOJIy4eHHS -ur [9:]: curves. Jlo TOro x,
y 3BSI3Ky 3 TUM, IIO B aHIJIHCBKIH MOBI He Ma€ Miclle BiAMOBITHICTP MK BHMOBOIO Ta
HalMCaHHAM [UIsil OINBLIOCTI CiB, NPOIIOHYETHCA OIPALIOBAaHHSA CIiB 32 HAaBEICHOIO
TPAHCKPHIILIEI0 3 METOK IiJBUIICHHS SIKOCTI JEKCHYHHX HaBHYOK CTYICHTIB: Ccurative
[ kjuerativ] — uinronmit; zephyrs [ zefs] — 3axiguuii Bitepenns; quaint [kweint] — He3BUUHUIA,
IvBHUM, 3a6aBHuii; dreary [ ‘drlorl] — moxmypuit, cymoButuii, Hymuuii; gable [ ‘gelbl] —
¢bpoHTOH, KOHHK [axy; ravage [ré&vidz]— cmycromieHHs; pneumonia [nju: ‘mounjo]
pyHHYBaHHS;, 3amajeHHs JercHiB; persistent [po’slstont] — >kuByuwii, CTiliKuii, ynepTHii;
eaves [i:vz] — 1) naBic maxy, 2) mosikw, Bii; ivy [ ‘alvl] — rwiromr.

JlexcuyHi BnpaBu. Y HaBYaHHI iHO3EMHOI MOBH T'OJIOBHHM € CTBOPCHHS YMOB IUIS
30arayeHHs1 CIOBApHOTO 3aracy THX, KOro HaByaeMo. ToMy poOoTa 3 TEKCTOM BHCTYIa€
onHiewo 3 Takux yMoB. TekcT HoBenu «OcTaHHIA JHCTOK» [9] MOXKHA ONpaibOBYBaTH Ha
MPaKTHYHUX 3aHATTSAX 3 IHO3EMHOI MOBHM IIOBHICTIO a00 3a YacTMHAMM 3aJIEKHO Bif
HaIpsIMKY IiJrOTOBKU CTYAEHTIB Ta piBHA BojoAiHHA IM, Toxi «pa3oBe 3aBaaHHs Mae OyTH
HEBEJIMKKM, ajieé B Pe3yJbTaTi Take YUTAaHHS CHpHsE IOMIMOIEHHIO CIOBAapHOTO 3amacy,
PO3BUTKY PO3BHBAIBEHOI KOMOIHATOPHKM BXXKMBAHHS 3HaHOMHX ciiB [4]», DO TOro X
peKOMeHI0BaHO, MO0 00CAT 0JHOPa30BOTO 3aBAaHHS OyB 8—10 THCAY OPYyKOBAaHHX 3HAKIB,
OyB CIOXKETHO 3aBEpIICHIM, 3pYYHHM JAJISI TiepeKasy, Oecinu, 00roBopeHHs.

[Ipononyemo Taki Jekcu4Hi Bnpasu: 1). YTBOpITh cioBa 3a 3paskoM: the art people —
artists, painters; a pen— ..., to draw — ... (ink drawing), to count — ..., a masterpiece — ...,
mine — ... .

2). 3HaiifiTh, 3auMTaliTe TA MEPEKIANiTh YKPAiHCHKOIO MOBOIO PEUYEHHS 3 TEKCTY, JIe €
taki ciosa: Greenwich Village, quaint, clusters, gables, scoffed, pneumonia, ravager, zephyrs,
smote, curative, persistent, sill, eaves, port, satyr, Michaelangelo s Moses beard.

3). [losicHUTD PI3HULIIO MK CIIOBaMH «UIeJeBp» (masterpiece) Ta «KapTHHOIO»
(picture) (Explain the difference between a masterpiece and a picture).

4). 3uaiigiTe peveHHs y TEKCTi, A€ BKUBAETHCs cioBo last (ocramwiit). YTBOpITH
PEUCHHSI 3 LIUM CIIOBOM.

5). Hapaiite Bamty inTepmperaiiiro Takux pedeHb i3 Tekcry (Give an extended
interpretaition to the following sentences): a) In a little district west of Washington Square
the streets have run crazy and broken themselves into small strips called «places.» These
«places» make strange angles and curves, b) In November a cold, unseen stranger, whom
the doctors called Pneumonia, stalked about the colony, touching one here and there with his
icy fingers, ¢) Mr. Pneumonia was not what you would call a chivalric old gentleman, d) A
mite of a little woman with blood thinned by California zephyrs was hardly fair game for the
red-fisted, short breathed old duffer, ) When the last one falls | must go, too.

6. [Tinbepite cuHoHiMu 10 ciiB (Give synonims to these words): unsuccessful artist, a
painter, a failure in art, a fancy, the beating rain, fierce gusts of wind, a dreadful night, a
studio, a magazine story, a goosey, a new building, to finish, a satyr, an imp, ill, away, the
beating rain, masterpiece.

Ycuomosaenesi BnpaBu: 1) Reproduce in pairs the conversation between Sue and: a
doctor, Behrman, Johnsy, 2) Retell the whole story: in brief or in broader lines, 3) Describe
the appearance of Behrman, 4) Give an extended explanation to the following phrases:
«Leaves. On the ivy viney, «Behrman was a failure in arty, «...it’s Behrman s masterpiecey.

V mporieci HaBYaHHS CTYIEHTIB YNTALbKOI KYJIbTYPH HAayKOBLI HPOMOHYIOTh SIK OCBITHI
TEXHOJIOTi TaKi BUIM TBOPIB MPO MPOUYHTAHE: aHomayis (KOPOTKa Nepesada 3MIiCTy KHUTH abo
OTOBiaHHs), 6i02yk (BUIBHUI BHKIAJ BPa)KEHb YMTa4a MPO MPOYMTaHE), ece (HEBEIMKHU 3a
00csroM po3ayM abo OomMc OKPEeMHX KOMITOHEHTIB TEKCTY Yy BibHIH (opmi), pekomenoayis
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(BumineHHss mepeBar KHMTM abo0 TBOPY 3 METOIO Mpe3eHTalii iX IHIIMM 4YWTadam),
inmepnpemayis (BIacHe TBOpYE TIyMAaueHHsS TEKCTY, HMOSCHEHHS, PO3KPUTTS HOro CeHcy)
peyen3ia (KpUTUYHHKA pO30ip NpoUYMTaHOI KHUTU abo TBOpPY, OLIHKA KOMIIOHEHTIB),
JimepamyposHasuull ananiz (BUBUCHHS KOMIIOHCHTIB 3MICTYy 1 ()OpMH TBOpY B €IHOCTI 3
BUKOPHCTaHHSM TEPMIHIB 1 TOHSATH HAayKd TIPO Jiteparypy), pegepam [7, c.163]. lle
HaJIAIITOBYE CTY/CHTIB Ha BUBUCHHS Oiorpadii aBropa, 3HaHHSI HOTO TBOPUYOCTI, CTUMYIIIOE JI0
CaMOCTIHHOTO (DOPMYIIIOBaHHS CBOiX IyMOK 1 IIOYYTTIB, HPOOIEMHHX MIpKyBaHb Ta
TIOPiBHSHB, 1[0 BUKJIMKAHO TBOPOM, A TAKOXK BHCIIOBJICHHSI CBOTO CTaBJIEHHS 10 IIPOYHTAHOTO.

HaBenmemo mnpuknan cruciaoro Bukiaxy Summary, Resume) HoBenu «OciHHIN
JIUCTOK:

Summary

In May of 1899, in a small Greenwich Village restaurant, Sue and Johnsy met. They
become friends and rent an apartment together to share expenses. In November, Johnsy
becomes ill with pneumonia. Her illness lingers. She becomes frail and loses hope of
recovering. Outside her window is an old ivy vine on which only a few leaves remain.

Johnsy has become so disheartened that she refuses to fight her way back to health and
convinces herself that when the last leaf falls off the vine, she will die.

It is the day of «house calls» for doctors, and the doctor tells Sue that if Johnsy is to
get well, she must get her mind on something other than her sickness. Sue is worried; she
goes downstairs and reveals her fears to Mr. Behrman, a grizzled, unsuccessful artist who
dreams of one day painting a masterpiece. Only one leaf remains on the vine now, and even
Mr. Behrman is worried that tonight it will fall victim to the wind and rain.

The next morning, when Sue and Johnsy look out the window, the last leaf is still
there. Johnsy thinks about her situation and convinces herself that fate caused the leaf to stay
on the vine so that she would not die. With this change in attitude, Johnsy gradually gets
well. The doctor comes and verifies Johnsy s recovery. The doctor also tells Sue that Mr.
Behrman has pneumonia and is beyond help. He dies that same day.

Later that day, Sue discovers how Mr. Behrman became ill. She tells Johnsy that on
the stormy night when the last leaf was about to fall, Mr. Behrman took a ladder, climbed
the wall, and painted a true masterpiece — a picture of the last leaf on the brick wall [12].

IporoHyeMo Taky TeMaTHKy HpPOEKTiB, pedepaTiB Ta TBOPIB aHMIIHCHKOIO MOBOIO 3a
HoBenoro «The Last Leaf»: «O. I'enpi — Benukuii rymanict cygacHOCTi», «OCTaHHIH JTMCTOK
O. I'enpi — o7Ha 3 HAMKpaIIUX 1 HAMBITOMIIINX HOBEJ HBIO-HOPKCHKOTO IUKIY», «I'yMaHi3M
tBopy O.TeHpi «OcTaHHIH IUCTOK», «3BETIMYCHHS IyXOBHHX I[IHHOCTEH Yy HOBENi
«OctanHiit muctok» O.I'enpin, «Tema IOACEKOT BETMKOAYIIHOCTI y HOBeNli «OCTaHHIH
mmctok» O.Tenpi», «Uynepuansknii [pinsiu Bimtimk. Borema Heio Mopka», «3Bopymmmiea
iCTOpist CAaMOBIIIaHOT IPY>KOH 1 CAaMOTIOXKEPTBH y HOBeMi «OCTaHHIH JIMCTOK», «UH B KOKHOMY 3
Hac — XyIoxHHK bepman?», «CumBoniam y HoBenmi «OcraHHii nucrok», «Hanalite
HCUXOJIOTIYHY —XapakTepucTuky JIxoHci», «HapmaliTe NCHXONIOTIYHY XapaKTepPUCTHKY
Bepmanay», «Hanaiite ncuxonoriuHy ouiHky Bamam bepmanay», «OnMINiTh MCHXOJOTIYHHN
crad JIxoHciy», «OOIpyHTYyHTe aBTOpChbKE MOPIBHSAHHS XyHOXXKHHKAa bepmaHa 3 mpopokom
Moiiceem», «CkynpnTypa Mikenanmkeno «Moiicei», «lllo cmonykano bepmana BunHHTE
came Tak?», «llo Bigkpus meHi O. I'erpi B HoBeni «OcTaHHiH JHCTOK»?, «MoO€ po3yMiHHS
te3n «[locmimaiite pobotu mobpo», «Tpeba mparHyTH OyTH JTIOAWHOIO, HE3BAKAIOYH HA
BCIO JKOPCTOKICTh HABKOJHMIIHBOTO CBiTy, i me MoximmBo» (O.T'enpi). [loBenmits um
CIIPOCTYHTE II0 OYMKY, MOCHJIAIOYHMCh Ha JKUTTEBI Ta jiTeparypHi jkepena, «Novel —
Novella — Short story and Their Definitionts».

3a3HauMMo, II0 Ul MalOyTHIX BHKIagadiB yKpaiHCHKOI MOBH Ta jiTeparypu (BOHH
OTPUMYIOTh (IIOJIOTIYHY OCBITY), PEKOMEHIYEMO BHKOPHCTOBYBAaTH BCIO HHU3KY TBODIB,
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OMHUCAaHUX BHIIE, TOAI SIK Ul IHIIMX CTYICHTIB TBOPH Ta pedepaTd iHO3EMHOIO MOBOIO
00HpatoThCsl BUOIPKOBO, 1 TOJIOBHMII aKIEHT CTABUTHCS HA BHXOBHHII acmekT y mporieci
pobotu 3 TekctoM «OctaHHil JucTok» O.I'enpi.

Cepen omnucanux Hamu 1uEaxis ¢opmyBanHs [IOIHC B ymoBax yHiBepcHTETy Yy
mpomeci po6otn 3 TekctoM «OCTaHHIM JIMCTOK» TIPIOPUTETHHM OYJIO BH3HAYECHO
JTUIAKTHYHUI TIPUHIMUIT BUXOBHOTO HaB4yaHHA IM, ne HaB4anbHHI mporec BinOyBaeThes y
Cy0’€KT-Cy0’€KTHHX CTOCYHKIB i 0COONIMBa yBara CripsMOBaHa Ha OPTaHi3alIlif0 caMOCTIHHOT
IISUTBHOCTI CTYAEHTIB Ta TXHIO camoopranizamiro. Lle crpusie opMyBaHHIO y MO0/ TaKHX
MMO3UTHUBHHX SKOCTEH, SK: 3JaTHICTh A0 CaMOBIOCKOHAJICHHS, aKTHMBHICTh, CAMOBIIIaHICTb,
TOJICPAHTHICTh, JAOOPO3UYIMBICTh, TOBAPHCHKICTh, CHIBIEPEKHUBAHHS, LIHYBAaHHA XXHUTTH,
CTUMYJIIOE TIOYYTTS CAMOIIOKEPTBU Ta BIANOBINANBHOCTI 3a IHIIY JIOAWHY, IO3UTHUBHI
LiHHICHI Opi€HTaIlil 0COOUCTOCTI.

Jlo Toro >, Malo4M yHiBepCalbHUH BIUIMB Ha YWTaya, JITEpaTypHi TBOPU BUCTYMAIOTh
Ba)XIMBUM 3aCOO0OM 3allydeHHs CTYISHTIB 1O KyJIbTypH KpaiH, iHO3eMHa MOBa SKHX
BHBYAETHCS, JI0 CBITY 3arabHONIOICBKUX MOPAJIEHO-ETHYHMX Ta €CTETHYHNX LIHHOCTeH. «MoBa
XYJOXHIX TBOPIB Y €IHOCTI 3 XyIOXHIM 00pa3oM CIpUsi€ PO3BUTKY MOBIJICHHEBOI KYJIBTYpPH,
30aradeHHIO MOBHHX 3HaHb CTYJCHTIB [6]».

Orxe, cdopmoane IIOIHC € 3acobom edekTuBHOI pearmizamii mmegarorigyHoro
MOTEHINIaTy CTUMYJIOBaHHS y CTYIEHTIB IyXOBHO-MOPAJbHUX MIHHOCTEH, IO
«BHUPAXA€TbCS B TAKUX IMEAAroTiyHUX edekrax: 1) ycBimomieHOMY BHOOpi IIOAWHOIO
MOpPAJIbHO-OPi€HTOBAHOI MO3MIIIi 1 YXWICHHI Bi MOPaJIbHO-IE30PiEHTOBAHOT MMO3MUIIT i1 9ac
PO3B’sI3aHHS JKUTTEBHX INpoOieM; 2) (GopMyBaHHI KpHUTEpilB CaMOOLIHKM BYHHKIB, SKi
BU3HAYAIOTHCSA I[IHHOCTSMH, BKOPIHGHUMH Yy CBITOTJIIIHIN CKIamOBid TpaauIliifHOTO
yCcTporo; 3) pO3BUTKY 3ac00iB aHAII3Y i peduiekcii MOpaTbHUX MPUHIIMIIIB, HA OCHOBI SKUX
3IIICHIOETBCSI BUMHOK B CHTYyauii BHOOpY; 4) MpUHHATTI 00pa3iB JIOJCHKOI JOCKOHAIOCT,
BHPAXCHUX Yy CBSITOCTI SIK i/1eajli MOpaIbHOTO cOpsMyBaHHA moauHu [1, c. 10]», me mig
COLIANIEHO-TIEAATOTIYHIMH TIPOOJIEMaMH PO3YMIIOThCS TakKi COLialbHI TpoOieMu, sKi
PO3B’A3YIOTHCS MTEAarOTIYHAMHE 3aC00aMHU.

[Ipo BumHOK Bepmana aBrop mmmie B KiHIII HOBENH: CTapuil HiMEIb HaMaJlFOBaB
OCTaHHIM JINCTOK IUTIONIA HA NETJISAHIN CTiHi, SKWi cTaB s XBOpoi JIKOHCI CHMBOJIOM
0OpOTHEOM 3a JKUTTA, IO HE MiJAAETHCA HETOAl 1 He Majgae Ha 3eMIII0, i JiBYMHA Tovaa
BUIY)KyBaTH. BoHa 3po3ymina, mo Oyia He mpaBolo, a ii OakaHHs MOMEPTH — 1€ BENUKHUH
rpix. Ctapuii Xy10)KHUK ITiJl XOJIOJHUM OCIHHIM JIOII[eM HaMaJlfoBaB CUMBOJI XKHTTs, 3apaiu
JKUTTS FOHOT JIIBUMHH JKEPTBYE CBOIM, B PEATbHOMY JKUTTI BUSBUB CHIL, 3[1aTHY I1OJOJIATH
CMEPTh — XPUCTUSIHCHKY JTIO00B, JIIOSHICTD, TYPOOTY, HallpaBJIEHICTh Ha T00PO.

VY 3ampomoHoBanomy Hamu miaxoxi ¢opmysanHs I[IOIHC y mpomeci HaBuaHHS
1HO3eMHIl MOBI CTYIEHTIB Ha MPHUKIaAl pOOOTH 3 XyIOKHIM TEKCTOM OyIM 3alisHi Taki
JUJIAKTHYHI NPUHIUIY HAaBYaHHS [HO3EMHHMX MOB 1 KYJNBTYp, SIK: HAOYHICTb, MIIHICT,
CBIIOMICTb, HAYKOBICTb, aKTHBHICTb, BUXOBHE HABYaHHs, CUCTEMATHYHICTh i TIOCIIiJOBHICTB,
JOCTYNHICTh 1 TIOCHJIBHICT, MDKIpPEIMETHA KOOPIMHALS, YpaxoBaHi iHIMBIIyasbHI
0COOJIMBOCTI JIIOJIMHY, MIKKYJIbTYpHA B3aeMois [ 5, c. 110—-114].

Y KOHTEKCTi BHKJIAJICHOTO 3a3HAYMMO, 1[0 POOOTA 3 XyJ0KHIM TEKCTOM SIK peai3allist
BHUXOBHOTO TMPHUHIMIy HaBYaHHS IHO3EMHOI MOBH y mpodeciiiHo opieHTOBaHOMY
IHIIOMOBHOMY HAaBUYAJILHOMY CEpPEIOBHIII B YMOBAX YHIBEPCHUTETY CHpHsie nMpodeciiHoMy i
0COOUCTICHOMY 3pOCTaHHIO MaHOyTHIX BHWITYCKHHKIB YHIBEPCHTETIB, 30KpeMa II€Haroris,
($hopMyBaHHIO CBITOIJIILY CydacHOi Mosofi, ii ocoOHCTiCHOrO BHOOpPY, caMOBH3HAYCHHS,
IHIUBIyaJbHUX €CTeTHYHHX CMaKiB Ta MpodeciiiHOl IHIIOMOBHOI MiJrOTOBKH CTY/ICHTIB,
Toni sK copmoBaHe Npo(deciHHO Opi€HTOBaHE IHIIOMOBHE HAaBYAIBHE CEPEIOBHUIIC €
YMOBOIO 3317151 [yXOBHOT'O CTQHOBJICHHS 1 30araueHHs1 0COOHCTOCTI.
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NMPOBJIEMHI ACIIEKTHA BUKJAJAHHSI HABUAJIBHOI JTUCHUILITHA
«YKPAIHCBKA MOBA (3A MIPO®ECIMHUM CIHPSIMYBAHHSIM)» ¥ BULIIAX
MEINYHUX HABYAJIBHUX 3AKJIAJIAX

Comosiii Y. B.  IIpobGiemHi  acmeKTH BHWKIQJAaHHA HAaBYAJIbHOI  JAHUCIHILTIHA
«YxpaiHChKa MoBa (3a mpodeciiHUM CHpsAMYBaHHAM)» Yy BHIIUX MEIWYHUX HABUAIBHUX
3aKIamax.

VY crarTi NOpYIIEHO aKTyalbHI IHUTaHHA BHKJIagaHHA «YKpaiHCbkoi MoBH (3a
npodeciiHUM CHPSIMYBAHHAM)» Y BUILMX MEANYHUX HAaBYAJIbHUX 3aKJIa1aX SK HOPMaTHBHOI
HABYaJIbHOT IUCLUHUILIIHH, apIyMEHTY€EThCS HEOOXIAHICTb i BUBUCHHS Y NIPOLECI JOCATHEHHS
BHCOKOrO piBHA (haxoBOi MiATOTOBKK Ta (OPMyBaHHS KOMYHIKaTHBHOI, mnpodeciiiHo
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