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KaHAuaaT (QUIONIOTIYHUX HAyK, JHOUEHT Kadeapu Teopli JiTepaTypu
Ta icTOpil yKpaiHCBHKOI JiTepaTypu

['opniBebkoro iHCTUTYTY 1HO3eMHUX MOB JIBH3 «JIAITY »

(M. ApTeMiBCBHK)

IIYCTBIHS TYXA B «xAMEPUKAHCKOM IYCTBIHE»
IHEPCUBAJIA EBEPETTA

Poboma mae na memi npusepnymu ysaey yKpaincoKux nimepamypo3Hasyie 00 meopyocmi
00H020 3 HAUOIIGUWNAIOHUX | Q0CBIOYEHUX CYUYACHUX AMEPUKAHCLKUX nucbMmeHHukie — Ilepcisans
Esepemma, 30cepedcyiouucs na 11020 camupuyHomy pomani «Amepuxkancoka nycmensy. Y pomaui
pozensoacmoca 6azamo O0NIOYUX NUMAHL CYYACHO20 AMEPUKAHCHLKO20 CYCRINIbCMBd, 30Kpemd, —
NUMAHHA ICMUHHOI penieitinocmi i OyXx08HOCmI ma noxkazoeoi peniciinocmi i dyxoenocmi. Cmamms
3aceiouye, wo 2pomecKkHO-napooitine 300padceHts a0 CYCRINbCMEA 3MYUWLYE YUMAYA 3aMUCTUMUCH
HAO ICMUHHUMU HCUMMEBUMU YIHHOCTIAMU.

Knwuoei cnoea: camupa, napooiiine 6UCMIIOBAHHA, XPUCMUAHCLKA mMpaouyis, eaod,
yecHoma, OYX08HiCMb, 6€30YX08HICMb.
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B oawnnoti cmamveil mbl xomum npueieub SHUMAHUE YKPAUHCKUX JTUMEPAMYPO8e008 K
meopuecmey O00HO20 U3 CAMbIX NI0OOOMEOPHBLIX U  OOCMOUHBLIX GHUMAHUSL  COBPEMEHHbIX
amepukauckux nucameneti — Ilepcusanrs Jeepemma, cocpedOmMoOHUBUIUCL HA €20 CAMUPUYECKOM
pomane «Amepuxanckas nycmuvlHay. B pomane noonumaemcs mHo20 0O0NE3HEHHBIX ONPOCOB
COBPEMEHHO20 AMEPUKAHCKO20 00ujecmed, 6 4acCmHOCMU — 6ONPOC UCTUHHOU DenuSUO3HOCIU U
OYX08HOCMU U NOKA3AMENbHOU penucuosHocmu u  oyxosnocmu. Cmamvsa nokasvieaem, umo
2POMECKHO-NAPOOUlIHOe U300padiceHue NopoKos obujecmea 3acmasiaem Yumamens 3a0YMAamobCsl
HAO UCTNUHHBIMU HCUSHEHHBIMU YEeHHOCHIAMIU.

Kniwouesvie cnosa: camupa, napooutinoe evicmeusanue, XpUCmMuancKas mpaouyus, nopox,
00b6podemens, OYX0BHOCMb, 0E30YX08HOCHb.

The aim of the paper is to draw attention of Ukrainian scholars to the oeuvre of one of the
most prolific and accomplished contemporary American writers — Percival Everett, focusing on his
satirical novel «American Deserty. The novel explores many painful issues of contemporary
American society, in particular — the question of true religious belief and spirituality and
exponential religiosity and spirituality. The paper shows that the grotesque depiction of society
defects and vices makes the reader think about the true values in life.

Key words: satire, parody, Christian tradition, vice, virtue, spirituality, anti-spirituality.

TBopuectBo IlepcuBans DOBeperra, OAHOTO U3 HambOolee HWHTEPECHBIX
COBPEMEHHBIX  aMEpPHUKAHCKHUX  TNHcCaTeled, Majlo 3HAKOMO  OTEYE€CTBEHHBIM
JUTEpaTypOBEIaM B OCHOBHOM MOTOMY, YTO Ha YKPAUHCKHUHU SI3BIK €r0 MPOU3BEICHUS
MOKa He OBbUIM TEpPEeBEJCHBbl, a Ha PYCCKUW ObUIM TMEPEeBENEHbI TOJIBKO JIBA U3 OKOJIO
NIBALIATH €ro pomaHoB. IlepcuBabOBEPETT — COBPEMEHHBIM NHCATENb W MO3T,
VUCHBIH W TIpernojaBaTelb, ICCEUCT M XYIOKHHUK, 00JIamareb MHOTOYMCICHHBIX
NpeMuil W Harpaj, aBTOpP, KOTOPBIA JOCTUT XYJOKECTBEHHOIO MacTEepCTBA B
abCONIOTHO Ppa3HBIX JKaHpaxX TMPO3bl, BCErAa TOTOBBIM MPEAIOKUTh UYUTATEIIO
HEOXXUJAHHBIC, BOJHYIOIIHUEC W YJIOBJICTBOPSIONIME CaMbIii TpeOOBAaTCIBHBIA BKYC,
XyJIOKECTBEHHBIE  pEIIeHUs, BCE  eme O00JeNeH BHUMAHUEM  CEpPHE3HBIX
uccienoBareneid. HekoTopble aMepUKaHCKHME YYE€HbIE, B YAaCTHOCTH COCTAaBUTEIH
coopuuka crateii «Perspectives on Percival Everetty Kelitr Mutuen u Pooun Bannep,
YTBEPIKJIAI0T, YTO TBOPUYECTBO DBepeTTa ropasao Oosiee u3yueHo B EBporie, a IMEHHO
Bo ®paHnum, rae ObLIN OMyOJIMKOBAHBI JiBa COOPHMKA HAyYHBIX CTATEH IO €ro Mpo3e
(2007) [Mitchell, Vander 2013:X]. B Amepuke, HECMOTpS Ha MHOXECTBO
MOJOKUTEIbHBIX KPUTUUYECKUX OT3bIBOB, U MHOXECTBO OT/CJIBHBIX CTaTEW YYEHBIX,
nepBbIii  cOOpHUK BhIEN Toiabko B 2013 romy. CoctaBuTenu COOpHHMKA, KOTOPBIC
3aCIy’)KEHHO Ha3bIBAlOT ODBEpeTTa OJAHUM U3 CaMbIX JOCTOMHBIX U IUIOJOTBOPHBIX

nucateneir cBoero nokosieHus (“‘one of the most accomplished and prolific writers of
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his generation”)l[Mitchell, Vander 2013:XIV], ¢ coxaneHneM KOHCTAaTHUPYIOT, YTO
aMEpPUKAHCKON YWTaroIel myOauKe OH TakK K€ MaJio 3HaKOM. B dem mpudmHa Takoro
napajiokca: ¢ OJHOW CTOPOHBI — 0€30rOBOPOYHOE MPU3HAHUE, C JIPYTOM — HEJOCTATOK
BHuMaHus? [lpuunHa B TOM, YTO MO CYIIECTBYIONICH TpaJWIUA COBPEMEHHOU
aMEpPUKAaHCKOM KPUTHUKH, aBTOpa TMpPEXKAE BCEro OILEHWBAIOT HAa €ro COOTBETCTBHE
KyJIbTYPHO-PACOBOM MPHHAUICKHOCTH, B JIAHHOM Cllydae, B DBEpETTe XOTIT BUJICTH
nocnenoBarens adpo-aMEepUKAaHCKOW TpaJWlMM, B TO BpeMs Kak caMm IHcaTelb
XKenmaeT, YTOObl B HEM TPEXKAC BCETrO BHUIEIM XyJIOXKHHKaA ciioBa [CM. moapoOHee o0
3TOM: [ITkypomnar 2013:172-181]. [Ipucoenunssce K AMEPUKAHCKHAM
UCCIICIOBATENSIM, MBI BBIpAXKaeM HAJCKIY, YTO IIUPOTa W HWHTEIUICKTyallbHas
rmyOuHa ~ OMyOJNIMKOBAaHHBIX  mpousBeleHuidt  [1. DBeperrta  BIOXHOBAT  yKe
COCTOSIBIIUXCSL W MOJIOJBIX HCClieloBaTeNned HayaTh ero uutarh (“‘the bread than
intellectual depth of Percival Everett’s published works will inspire established and
emerging scholars to begin reading his works™) [Mitchell, Vander 2013:c. XVII].

B cBoem TBOpuectBe II. DOBepeTT HEHM3MEHHO oOcCBemIaeT OoJie3HEHHBIC
mpoOJeMbl COBPEMEHHOT'0 aMepUKaHCKOro oOmiecTBa. Kak oTMeuyaeT amepHKaHCKHI
uccinenoBatenb Puuapn Ilyp, Bompocwl penwruu, Hapsay C BOMNPOCAMHU PacoBOM
UJACHTUYHOCTH, TPAJAUIIMOHHO SBISIOTCS LEJICBBIMH OOBEKTAMH CATUPUUYECKOTO
nzoopaxenus st OBepetta (“both race and religion are Everett’s favorite targets for
satire”) [Schur 2013: 75]. B nmaHHO# pabGoTe MBI MOKa)XeM, KaK WMEHHO ITHCATEeIb
pacKpbIBacT MpoOJIeMy IYXOBHOCTH / O€3AyXOBHOCTH aMEpPUKAHCKOTO OOIIEeCTBa B
pomaHe «AMepUKaHCKasl MyCTHIHS.

Tom KonoGo#t Ha3piBaeT «AMEpPUKAHCKYIO MYCTHIHIO» CAaTUPOM Ha MHOTHE
CTOPOHBI KyIbTYPHOW XHU3HH coBpeMeHHOU Amepuku: «if American Desert isn’t
satire, I’m not sure what is. It is also high octane farce, a study in psychology and a
surprisingly deep analysis of love. From the start this is high pressure farce, told in a
light, cartoonish manner. But don’t be fooled, because Everett is no two-dimensional
farceur. Depth emerges gradually<-Everett does begin to ask questions about what it

is to be human and the nature of love» («Eciam «AmepukaHckas MyCTBIHS» HecaTupa,

1
31ech U Janee mepeBojl aHTTIOA3BIYHBIX HCTOYHUKOB Haml. — MIIL
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TOTJa, YTO €CTh CaTupa. IJTO TaKKe BBICOKOOKTAHOBBIM (apc, ucciegoBaHHe IO
TICUXOJIOTUU M YAUBUTENbHO T1yOokui aHanm3 moOBu. C camoro Hayana 3710 ¢apc
BBICOKOTO  JIaBJICHUS, W3JIOKEHHBIM B JIETKOM, MyJbTamHOM ctuine. Ho He
oOMaHbIBaiiTe ceOsi, MOTOMY UYTO OBEpPeTT HE HABYXMepHbIN (apcoBuk. [mybuna
BO3HUKAET IIOCTEMEHHO... DBEPETT JACUCTBUTENLHO CTaBUT BOMPOCHl O TOM, HYTO
3HaYUT OBITH YENOBEKOM M O mpupoze ito6Bu») [Conoboy 2009]. JlutepaTypHblii
obo3peBatens razerel in LA Weekly Openpaiix, yTBepxmaer, dYro B €ro
NPOU3BEACHUIX BOOOIIE Majli0 YBaXEHUA K TOCTYMATENIbHOMY  JBHXKEHUIO
aMEPUKAHCKON KYyJIBTYpPbl U COBCEM OTCYTCTBYET — K MOMKyIbType. («there is little
celebration of the onward march of American culture in his work, and none of pop
culture» [Managhan 2005:A18-A20]. Ha Takue mpeTeH3MH KPUTHUKOB CaM OBEpecT
OTBEYAET, YTO B CBOEM TBOPYECTBE BCerjga OyAeT TOBOPUTH OH O TOM, UYTO CUYHTAET
0ECCMBICIIEHHBIM U 3JI0OBEUINM, Ja)ke HEOyIydd YBEPEHHBIM BO3MOXHOCTH YTO-THOO
m3mennuth: («I'll talk about the things that I think are vacuous and the things I think
are evil, knowing that certainly not because of my pointing them out will they
change») [Managhan 2005: A18-A20].

Kputukum  ynuBIAIOTBCS  CHOCOOHOCTH — DBEpeTTa  «COXpaHATh  caTUPY
MPUBJICKATEIbHOM, CMEIIHOW W yMECTHOM, Oe3MOyuHMTEeNbHBIX MeTaHui» («to keep
satire engaging, funny, and relevant without veering into the didactic realmy)
[Bolonic 2015]. Ha 4To mucaTenb oTBeYaeT BOJHOM W3 MHTEPBBIO: «the way to make
satire easy is to keep as close to the truth as possible. <...> One of the most ironic
things about some of my satire is that I'm fairly earnest about it. There's a lot of irony
in the fact that I take the things I'm talking about seriously» («eauHCTBEHHBIN CIIOCOO
cleNnaTh CaTUpPy JErKOM — JTO TPUICPKHUBATHCS TMPaBAbl, HACTOJBKO TOYHO,
HACKOJIBKO 3TOBO3MOXHO. <...> (CaMoe MPOHMYHOE B MOEH caTUpe 3TO TO, YTO 5
JI0CTaTOYHO UCKPEHHE K 3TOMY OTHOHIYCh. OueHb MHOTO UPOHUU B TOM, UYTO K TOMY,
0 YeM MWy, s OTHOLIYCh cepbe3Ho») [Bolonic 2015].

['maBHBIA repoid poMaHa «AMEpHKAaHCKas IyCTBIHSA» — HE3aJauwIMBBIN
npodeccop ynuBepcureta Texg CTpuT — HaMepeBaeTCsl CBECTH CYETHI C KU3HBIO, HO

€My OTO HC YHAACTCd, IMOCKOJIBKY IO IMYTH K MCCTY 3allllTaHMPOBAHHOIO CyulinJa, OH
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nomajsaeT B aBTOKaTtacTpoy, Tne mumiaercs ToloBbl. Jlamee, OH OXHMBaeT Ha
COOCTBEHHBIX MOXOPOHAX M MPOJOIKACT KUTh KaK Obl B COCTOSIHUH «Mepmebvlll, HO
e omoweowuit» («Ted was not dead and gone. Ted was dead but still herey» [Everett
2004:30]): BmosHE YIOBIETBOPUTEIBbHO (YHKIIMOHUPYIOIIEE TEINO, XOTS H C
orcyrcTBytomuM cepamneonenueM («he felt oddly alive though he couldn’t feel his
heart thumping in his chest» [Everett 2004:30]) 1 HEBO3MOXHOCTBIO €T0 YMEPTBUTH,
MMOCKOJIBKY OHO YK€ MEpPTBOE, B J00aBOK — OOOCTPEHHO ()yHKITMOHUPYIOIIHUNA MO3T,
HEOXKUJIAHHO TPHUOOPETIINI MPOHUIATEIBFHYI0 CIOCOOHOCTh K YTCHHUIO MBICICH Ha
pPacCTOSTHUM.

AHanu3upysi camy CLIEHY BOCKPEIICHHS Teposi Ha COOCTBEHHBIX MOXOPOHAX, BO
BpeMsl TPOIIATILHOW IIEPEeMOHUH B IIEPKBHU, NpPH CTEUEHWH MHOXKECTBa JIIOJIEH,
KOTOpasi MEPEeKINKAeTCd C OCHOBOIMOJATralomMM MOMEHTOM XPHUCTHAHCKOTO YUYCHHS,
uccinenoBarenp P. Illyp mumer [Schur 2013: 81], yto DBeperr TpaHchopMupyeT
TaWHCTBEHHYIO TPUPOAY BOCKPEIICHHS B TMOCTMOACPHUCTCKYIO KOMEIHMIO, KOTJa Y
MPUCYTCTBYIOIIMX BO3HUKIO HE COCTOSIHME OJIarOoroBEHHOTO TpemeTra, a HaoOopoT —
COCTOSIHUE JKCIIEHTPUYHOTO Xaoca U Hacwiusi: «Amid the chanting and screaming
and farting, Ted Street climbed out of his box and faced the mall. As it turned out, his
trousers had been Mr. Ash’s size and so he was naked from the waist down (B pazeap
nenus, euzea u nyka Teo Cmpum 6wvibpanca uz epoba u 6cmai uyom K cooOpasuUMCs.
Ilockonvky Oproku e2o npuwiiuce kax pas enopy mucmepy Illpaxy, om nosca u Hudice
on oOwvin abcomomuo 2oawiil)» [Everett 2004:12]. Vke B 3TOM 3mm307€ 3aaeTcs
TOHAIHHOCTh  JalbHEHIIEMY  HMPOHHUYECKOMY  OOBITPBIBAHUIO  PEITUTHO3HBIX
MIPEICTAaBICHUN O CMEPTH, BOCKPEIICHUU U JKU3HU IOCIIE CMEPTH.

B «Awmepukanckoit mycTeiHe» [I. DBepeTT HpOHM3HMpPYET HaJA MONBITKAMU
CYIIECTBYIOIIUX (PMIOCOPCKUX M PEIUTHO3HBIX TEOPUH OOBSICHUTH EIUHCTBO W
HEJIeIMMOCTh TeNa, AYyIIM W JyXa B denoBeke. Mcmomp3ys mnpuem cHa, EBepert
BOCIIPOM3BOJUT TAPOJUWHBIA  JHATIOT  MEXKIY U3BECTHBIMH  (mitocopamu  u
teonoramu npouuioro @. I'erenem, M. Xaitaerrepom, 1. Anprxayszom u K. Xaiimom.
DOBepeTT TPAJAMIIMOHHO  03aJayMBaeT  HCCIeAoBaTeliel  «HAaOOpOM»  YUYEHBIX,

Y4aCcTBYIOIUX B JUCKYCCHHU. HqueM CJIOBO «Ha6op» HUCIIOJIB30BAHO 3J€Ch HE
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CIy4allHO, TIOTOMY 4YTO «YYacCTHUKH»  (PHIIOCOPCKO-PETUTHO3HON JIMCKYCCHH
MPEJICTABISAIOT COOOM CTpaHHBIC KOHCTPYKTBI M3 JCHCTBHTEIBHO IPOU3BOJIBHOTO
Habopa ronoB u Ten: «Several figures sat around the table. To Ted’s left sat one head
shared by two bodies, each body seated in a separate chair, each torso wearing a tee-
shirt, one reading Hegel, the other Heidegger. Opposite the single-headed-two
bodied Hegel and Heidegger sat one body bearing two heads <...> Though the body
was wearing a dress shirt with no label, Ted somehow knew that the heads were
Paul Althaus and Karl Heim» (Boxkpye cmona pacnonojicuniucey ewje HecKoIbKO
Queyp. Cnesa om Teda ycmpounaco 2on08a ¢ 08yMs MyNOSUWAMU, NPULEM KAAHCOOe
mynoguuje cuoeno Ha ceoem cmyje U Karicoom mopce Oul1o Hamanymo no pymooike,
Ha o0OHoU Ovlia Haonucoy «lezenvy, Ha Opyeoti — «Xaudeeeepy. Hanpomus
00H0201106020 U O0gyxmenecHozo I ezens-Xatioeceepa pacnonoxicunocs mynoguuje ¢
oeyms eonosamu <..> W xoms smo meno Oviio odemo 6 OAuUHHYIO pybaxy oOe3
Haonucu, Teo omkyoa-mo sHan, umo smumu 2onosamu ovinu IlayneAnemxayc u Kapn
Xatim) [Everett 2004: 49-50]. BooOpaxaeMblii auajgor 3THX YIWBUTCIBHBIX
KOHCTPYKTOB KacaeTcs TOHATHH, Onarofaps KOTOpbIM Ha3BaHHbIe (uimocodsl u
TEOJIOTH OBLIM H3BECTHBI — OBITHE, HHYTO, SK3UCTEHILHS, TPAHCICHICHTHOCTD,
BOCKpEIICHHEe, OTACIeHHe, cuHTe3. DumIocopckue CEHTCHIMH, BBICKA3bIBACMbIC
y4aCTHUKaAaMH JUCKYCCHM, HampaBjiCHbl Ha IOUCK KOMEIUHHO-(PUIOCO(CKOro
OCHOBAHMsI HEJICTIOTO IMOCJe CMEPTHOTO CylllecTBOBaHUs reposi («Pure being and
pure nothing are the samey» (Yucmas cywnocms u yucmoe HUYMO ecmvb 0OHO U MO
ace), «You are nothing and so you are pure being» (Tol — HUuUmMoO, U c1e008amenbHO,
mol — yucmasn cywHocmys), «There is no more Ted, there is only Ted-primey
(Huxaxoeo Teda 6onvuwe nem, ecmov Teo-nepsonpuuuna) [Everett 2004: 50-51]) u
MPEACTaBISAIOT CcOOOM HHUYTO WHOE, KaKIMapoJWl0 Ha M3BECTHBIE MOIMYTKH
PEIUTHO3HBIX M CBETCKUX (hUIocOPOB HAWTH OBITHIIHOE OOOCHOBaHWE BO3MOXHOCTH
CYIIIECTBOBAHUSI 0JI00HOTO SIBIICHUSL. Komuuecku OOBITpBIBaETCS
HECOCTOSITEILHOCTh  TIOMYTOK COEAMHHUTH JOCTHXKEHUS ©CTECTBEHHBIX HAyK C
pEIUTHO3HBIMU JOKTpUHaMU: «The thing is destroyed, but continues to exist as

nothing and so still is and, therefore can be reconstructed as itselfy (Beww
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VHUYMOMNCEHA, OOHAKO NpoO0IdXCAem CYWecmeosams KAK HUYMO U, 3HAYUM NO-
npescHemy €CTb U HOMOMY Moxcem Oblmb 60CCO30aHaA 8 Kauecmee cebsi camoti),
«You are resurrected and resurrection is not of the soul, but the whole being, the
whole person, body and soul» (mvl 6ockpewen, a 6ockpewaemcs He Npocmo Oyud,
HO CYWHOCmb 8 yenom. auuHocms, oywa u meno) [Everett 2004: 51]).

Ha3zBanue mnpou3BeNeHUST BO3MOXHO TPAKTOBATh JBOSKO: «AMEpUKAHCKas
MYCTHIHS» — MECTO OCHOBHOTO JCWCTBUS, B MPSIMOM CMBICIIC TIOHUMACTCS Kak
KaMEHUCTAasl, U3pe3aHHasl KAHbOHAMH W MAJIOTIPUTOIHAS JIJISl KHU3HU U XO3HCTBCHHOU
JCSITeILHOCTH TEPPUTOPHUS psAla ICHTPAIBHBIX MITATOB AMmepuku, (B pomaHe Hrbio
MekcuKko), KOTopas yCHEIIHO CKPBIBACT Kak Jjareps (haHATHYHBIX TMOCIEeIOBaTEICH
TalHBIX TICEeBIO-PEIIUTHUO3HBIX CEKT W Y(OJOroB, TaK M TAWHBI MPABUTEIHCTBEHHBIX
CEKPETHBIX JabopaTopuii (KOTOpBIE 3aHUMAIOTCS KJIOHUPOBAHMEM HH MHOTO HU
Masio, Mucyca Xpucra, mpuuemM He Kak AYXOBHOIO YUHUTEINs, a KaK YHUBEPCAIBHOIO
BOMHA, CIIOCOOHOTO K MOCTOSIHHOMY BOCKpEIIeHHI0). B mepeHOCHOM — 3TO MyCTHIHS
IyXa, TJIe TMPOIMOBEIHUYECKAsS JCATEIBHOCTH JIOXKHBIX TMPOPOKOB M ICUXOACTHUCCKHE
OPTMH  OKKYJBTHBIX  CEKT  OTMEYalOT  TEPPUTOPUIO  OC3HPABCTBEHHOCTH,
0€3qyXOBHOCTH U TIOPOKa, BO3BEACHHOTO J0 YpOBHsS noOponerenu. DaHaTUYHBIC
MOCJIeTI0BaTETN TICEBAO-TIPOPOKOB CTaloT COYYaCTHUKAMHU IPYIIIOBOTO
NPECTYIUICHUSI —  TOXMINCHUS  JIeTe, a 3a  [OKa3ylIHOH  aKTUBHOCTHIO
MOTICUUTEIILCKON  CIY>KOBI CKpBIBaeTCsI OTKPOBEHHOEe Oesnymue (y poauTeneit
3a0uparoT pebeHKa Mo JIOKHOMY OOBHHEHHIO KYyPHAJIUCTOB B 3dupe).

B aToit cBs3u, XodeTcs OOpaTHTh BHHUMAHHE HA CATHPUYCCKYIO Mapajlieiib C
XPUCTHAHCKON TpaauIiueld, KOoTJa TMOJBIKHHUKK JyXa YXOAWIA B IMYCTBIHIO, CIICTYs
nyreM XpwuCTa Jid yEeIWHEHHWs, MOJUTBBI M OOpbOBI cO cTpacTsMu. HacenbHUKOB
«AMEpUKAaHCKOW TYCTHIHW» JBEPETTa, OTKPOBEHHBIX MPOXUHACEB U MPECTYITHUKOB,
HU3MCHHBIE CTPAacTU TMOTJOTHIHM, 3TH TMYCTHIHHOXUTEIN >XUBYT B MPA3IHOCTH W
pa3Bpare: «bearded men and near-bearded women smoked dope and pierce sea
chother at will (6bopodamvle Mmydcuunvl U nOUMU OOPOOAMbIE HCEHWUHBL KYPUIU
Hapkomy u mpaxanu opye opyea kax um e3oymaemcs)» [Everett 2004: 247]. B

IIOJJHOM COOTBCTCTBHMHM C BBICKA3bIBAHHCM «TIA€ HECT Bora, TaM 6y,Z[€T 3BCPb».
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HecnoXHO 3aMeTHTh B pOMaHE CKENTHYCCKH-CATUPHYCCKYIO QJTIO3WI0 HA WU3BECTHBIC
€BaHTENIbCKUE COOBITHS, CBsi3aHHBIE ¢ Bockpecenmem. ['nmaBHbIN Tepoil mocie cBoei
HCOXKUJAHHOW CMEPTH BOCKpECaeT Ha mpemuil JIeHb Ha CBOUX M€ IOXOpPOHAX,
MPOJOJDKAET KPATKOBPEMEHHOE CYIIECTBOBAHUE B COCTOSIHUU «He MO uUmoObl JiCU8,
HO (haxmuuecku mepme» (Kak OBl «8/11emcsi Y4eHUuKam»), TOIydaeT BO3MOXKHOCTH
MIEPEOCMBICIIHTh CBOE TOBEJICHUE B CEMbE, M TIJIABHOE — BBHIMIOJIHUTH CBEPXMHUCCHIO —
OCBOOOXJICHUE JICTCH-3aJI0)KHIUKOB W3 3aToueHuss y (aHaTUKOB (OCBOOOXKICHUE
«besepewHblx Oyul U3 ada»), 3a 4TO M 3aCIyXKUBaeT CJIABY: POJIUTEIH CIACEHHBIX
JICTe HaA3BIBAIOT €r0 «aHIreJIoM-criacuteneM», a Te camble CMU, KoTOopbhle Ha3bIBAIH
€ro JbSBOJIOM IIOCIIE BOCKPCUICHHS, B KOHIIC pOMaHa YKE€ «BeIuudiu e2o
cnacumenem, npudem ¢ 6onvwon Oykevl: u max on cmanr CHACHTEIEM MAlEHbKUX
Ooemetl («some television news stories called Tedasavior, but they capitalized it and
so he was a Savior to the little children» [Everett 2004: 286]. Ilocne cmeptu u
HCOXKUJAHHOTO  BOCKPENIICHHWS ~ TEepOi  MOmajgaeT 6  NepCOHANbHblU Ao,
CMOHTHPOBAaHHBIH JUIS HEro W3 HE3JI0POBOr0 BHUMAaHHUS MeEIHWa, IOXHUIICHMS,
CTOJKHOBEHHs C (paHATMKAMH M Ka3HH, BCKPBITHS B 3aCEKPEUYCHHOH jIadopaTopuu H
nobera.

Takum o00pa3oM, OH HEBOJBHO IIOJy4aeT BTOPOH IMAHC — IOMBITAThCS
M3MEHHTh YTO-TO B MUPE M, YTO HambOoJjee mpobieMaTnyHo — B cebe camoM. B HOBOM
COCTOSIHUM OH YYBCTBYET ce0si Topas3io «0oyiee KHUBBIM», B CMBICIIC JCECIIOCOOHBIM,
yeM a0 cMeptH. OH MepeyuThIBa€T POMAHbl M HAXOAUT B HHX OOJIbIIE CMbBICIA MU
paJoCTH, YeM paHbIle, HaJaXWBAeT HHTHMHBIC OTHOIICHHS C JKCHOW, KOTOpPOU
OCCCTBIHO HM3MEHSUI CO CTYACHTKAaMH, CTapacTcs BBICTPOMTHL 0OoJiee  TeIUIbie
OTHOIICHHS ¢ JAeThbMH. EciaM B JKM3HM JO aBapuM Tepoid DBeperTa OOJbIIe
PYKOBOJICTBOBAJICSl JKEJIAHHSAMHU Tejla, TO BO BTOPOWM JKHM3HH, IIOCIEC CMEpPTH, OH
HA00OPOT, YJIOBJICTBOPSET XKelnaHusA ayxa. M B ¢pUHAIBLHOM, paMOYHOM, CBOCTO poJia
WCTIOBETAIBHOM HWHTEPBBIO, OH MPOBO3Tiamaet xypHamuctam: «I amnoagnel. There
is no god for which I serve as an emissary. I am no savior. I am no messiah. I am
finally, in this life, a decent man» (Al ne amneen. He cywecmeyem 6oea, nocianHHuKom

Komopoco s moe Obl CILYoHCcunis. A ne cnacumenv u s He meccusi. A — HaAKOHEIL[ TO 8
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MO JHCUBHU — NPOCMO-HANpocmo nopsoounsviii yenosek) [Everett 2004: 290], kak
Obl TepedyepKrBas CBOIO OBUIYI0O HHKYEMHOCTh U yTBEpXKAas OKOHYATEIBHOE
CaMOMCKYIIJICHHE, HAaKOHEeI[ YXOJIUT B MHUpP WHOM.

Takum oOpa3zoM, DBEepeTT BHIBOAUT UYHUTATENS HAa YPOBEHB DK3UCTCHIIMATHLHOU
MEJWTAIIMK O TOM, YTO 3HAYUT OBITh J>KUBBIM, 3aCTaBISICT 3aqyMaTbCsS O JIUMHUTE
BPEMCHH, OTBEJACHHOM Ka)XXIOMY IS BBITIOJHEHUS CBOErO MpEAHA3HAYCHUS B ITOU
KU3HM, 00 HWCTHHHBIX IIEHHOCTSAX, 00 OTCYTCTBHM BTOporo Imadca. Ero repoi
CTAHOBHUTCS TMO-HACTOAIIEMY IIEHHBIM JJIsi OOIIECTBA IMOCJIE COOCTBEHHOW CMEpPTH, H
CBOMMH JCHCTBHSMHU OMPABABIBAET «UYJI0» CBOETO OTIIOKEHHOTO Iepexoja B MHD
nHoW. Ecnm mectamu KakeTcs, 9TO MHCATEIh JOCTATOYHO ITWHWYEH B OTHOIICHUH
XPUCTUAHCKOW TPAJUIIMK, W300pa)kass MHOTHE HW3BECTHBIE MOMEHTHI B TPOTECKHO-
MapoAMMHOM KJII0Ye, TO HA CaMOM JieJie OH MOOYXKTaeT dYWTaTellss AyMaTh «OT
oOpaTtHOTO» ™ pazobpaTbcs B TOM, YTO JEMOHCTPATHUBHAS PEIWTHO3HOCTh W
MoKa3aTeIbHasl JyXOBHOCTb, TaK CAaTUPUUYECKH SIPKO MPEACTaBICHHBIE B pOMaHe, Ha
caMOM JIeJie CBUICTEIBCTBYIOT 00 OTCYTCTBUM BEPHI M TIOJHOW aHTHUAYXOBHOCTH, C

KOTOPBIMU HY>KHO 4TO-TO JEJIaTh.
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