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3aBiyBay, npodecop kadeapu cCBITOBOI JiTepaTypu
['opniBChKHI IHCTUTYT 1HO3EMHUX MOB

JIBH3 «/lonbacbkuil nep:kaBHUM MeJaroriyHuid yHIBEPCUTET»

CHUHTE3 ’KAHPOBUX JOMIHAHT POBIH30OHAIN
TA POMAHY BUXOBAHHA Y KHU3I . MAPTEJIA «LIFE OF PI»

Y cmammi sanpononosanuii ananiz puc poOIiH30HAOU MA POMAHY BUXOBAHHA ) KHU3I
CY4acHo20 Kamaocvkoeo nposaixa Anna Mapmensa «Life of Pi» (2001). Ha mamepiani mexcmy
MBOpPY PO3KPUBAIOMbC 0COOIUBOCMI (DYHKYIOHYBAHHSA, 3 00HO20 DOKY, MOMUBIE i301yii, 0cmposy,
BUIHCUBAHHS, OOPOMBOU NPUPOOHUX MA YUBLTIZAYIUHUX OCHOB ) NHOOCLKIU CBIOOMOCMI, 3 [HUO020 —
MOMUBIE OOPOCHIWAHHA Ul POPMYBAHHS COYianbHOi Mooeni nogedinku. Brazano na ponv penicitinux
ideil y ceimocnpuiinammi 2epos. AKYeHmyemuvcs 3MiCmMoO8HA €OHICMb OOMIHAHM 080X KIACUYHUX
JHCAHPIE Y POMAHL.

Knwuoei cnosa: pobinsonada, poman 6uxoeamHs, Kopabenvna agapis, i3onayis, meapund,
ocmpie, UNCUBAHHS, 0OPOCHIUAHHS, DeNieisl.

The synthesis of genre dominants of Robinsonade and Bildungsroman in the «Life of Pi»
by Yann Martel.

The article deals with the features of Robinsonade and Bildungsroman in «Life of Pi»
(2001) by modern Canadian writer Yann Martel. The functioning of motives of isolation, island,
survival, the struggle of natural and civilizational foundations in human consciousness, on the one
hand, and motives of growing up and formation of a social model of behavior — on the other — are
studied on the material of the text. Also, the role of religious ideas in the worldview of the character
is revealed. The author accentuated the unity of the dominants of two classical genres in the novel.

Key words: Robinsonade, Bildungsroman, shipwreck, isolation, animal, island, survival,
growing up, religion.

Slun Maprens — BIZHOCHO HOBa IMOCTAaTh CBITOBOTO JIITEPATYpPHOTO IPOIIECY.
MaiiOyTHIi THUCPMEHHUK HApOAMBCS Y (PPaHKO-KAHAACHKIM pPOJAWHI, 1€ JAUTUHOIO
0arato MmogopoXyBaB — HOro OaTbko OyB muIioMaToM — 1o €Bpomi Ta JIaTMHCHKIN
Awmepuni. CtaBum nopocium, 5. Maprens npoBiB Oarato yacy B Ipani, Typedunni Ta
Iaaii. 1996 poky BuxoauTh #oro mepmmuii poman «Selfy, y gaxkomy migiiiMaeTbes
mpoOjieMa TIONIYKY JIOJAWHOI BIACHOI 1ACHTHYHOCTI, COIIalbHOI Ta TEHIEPHOI,
nuTaHHs TpaHcdopmarlii ocobucrocTi [Pratt 2017]. B umcnennux iHTEpB’10 mpo3aik
313HaBaBCs, M0 KHUTOIO, SKa BIUIMHYJIA HAa HHOTO SK HAa NMAChbMEHHHWKA HaWOiTbINE, €
«boxxectBenHa komenis» Jlanre. Takoxk, cepen yiaroOJeHHX TBOPIB aBTOpa — pOMaH

«Manwxk» A. Jloge, onHa 3 mepmux y miteparypi ®panilii KHUT TpPO JUTHUHCTBO
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[Martel 2015], [Martel 2010]. Bsarami, nsg TemMa € OJHIEI 3 OCHOBHHUX Y HOTO
TBOPYOCTI.

CBiTOBE BHM3HAHHS KaHAJChKUU MUTEIh OTpuMye 3 BuxoaoM y 2001 porri
pomany «Life of Pi» («Kwurrs Ili»), axuii OyB HaropomkeHuit bykepiBChKOIO
npemieto. B aHortamisix Ta BIArykax Ied poMaH TOPIBHIOBABCA 13 TBOPUYUMHU
manepamu I'. T'apcia Mapkeca ta C. bekkera, a Takoxx — 3 moBicTio E. XemiHaryes
«Crapuit Ta mope». JKaHpoBa mpHpoOga TBOPY XapaKTEPU3YETHCS CKIATHICTIO —
S1. Maptenb, SK TOCTITOBHUK TOCTMOJACPHI3MY, CIOJIY4Ya€E y POMaHl PHCH PI3HUX
KaHpiB. 3a CTPYKTYPHUMH Ta iIeiHO-poOaeMHnMu BiactuBocTaMu «Life of Pi» Bce
K TaKM MOXHA OINMUCATU SK MUTICHE Yy JKaHPOBOMY BiJHOIIEHHI YTBOPEHHS —
poOiH3oHany. Aje 1edl KIaCM4YHUM >KaHp Tio TepoM MUTIS MOAU(DIKyeThCH,
30aradyeThCcs O3HAKaMH IHIIUX >KaHPIB: TepIn 3a Bce, (irocodchkoro pomany, a
TaKOX — POMaHy BHUXOBaHHA 1 TPUIIEPY.

MeTo10 pONOHOBAaHOI PO3BiAKM € MochikeHHS Yy TBopi f. Maprens BusBiB
JIBOX JKaHPOBUX CHUCTEM — POOIH30HAIM Ta pOMaHy BUXOBAaHHS.

Teopis Ta mpakTHKa >KaHPY POOIH30HAIW HEOIHOPA30BO CTaBaJla IMPEAMETOM
BUBYCHHS Yy BITUM3HSHOMY JiTepaTypo3HaBcTBi. OcoOmmMBO  I[iKaBUMH  Ta
MPOAYKTUBHUMU, Ha Hal norusia, € HanpaitoBanuda 1O. I. Tlonmosa ta A. €. Hamuy. Y
mucepranii FO. 1. TlomoBa, mpucBsiueHit poOinzoHami XX CTONITTS, PO3TIATAETHCS
(YHKIIOHYBaHHS I[i€1 «crooxcemnoi mMooeni» B aHTIIMCHKIA, (paHIy3bKid, pOCIHChKIN
miteparypax. Tako, ydeHHN 3ampormoHyBaB Kiacudikailito poOiH30HA, BHOKPEMHB
ix «iumeepanvni ma oOugepenyivni osumaxu» [IlomoB 1988 : 22]. A. €. Hsammy,
BIIIITOBXYIOYHNCH BiJ poOIT mMomepemaHukiB, 30kpema A. 3. Bymica, mpuainsie ypary
O0COOJIUBOCTSIM  «mpancgopmayii  Kiacuynoco  mamepiary vy 006y  HTP»
[Hamuy 2007 : 357], 3anydaroud 10 aHajidy pI3HOIIAHOBI, YacTO MaJlo BiJOMI,
XYJI0’KH1 TEKCTU Apyroi noiaoBuHu XX ctoiittsa. Brnacue poman . Maprens «Life of
Pi» B acmekti xaHpOBUX Kopeisauid He posrasgaBcs. Ha mpocropax InTephery
MOXHa 3HAWTH YMMAJIO PELEH31M Ta BIATYKIB, SIKI TOPKAIOTHCS OUIBIIOI MIPOIO
CIOKETY, TEMaTUKW U 00pa3iB KHUTU. Y I[bOMY KOHTEKCT1 BHUPIZHIETHCS pPEIEH3IA

. Jpo3noBcekoro  Ha  yKpaiHCBKMK  mepekiany pomany y 2016 pomi
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[Apo3noBcekuit  2016]. KpuTuk 30cepemxyeTbCsi Ha MYJIbTUKYJIBTYypajibHIA Ta
PENIriiHifA CKIIaIOBUX TBOPY.

Otxe, GopMaTbHO-3MICTOBHHN IEHTP KIACHUYHUX pPOOIH30HAA OYyIyeThCA Ha
TeMmi KopaOenbHOi aBapii, MOTpaIUITHHS Tepos Ha OC3MIOJHUA OCTPIB, SIKAM
CIPUIMAETHCS SIK €KBIBAJIEHT 3€MHOTO Palo, Ta BIKUBAHHS IUBUII30BAHOT JIOAUHHU Y
He3BMUHHUX i Hei ymoBax. A. Bymic cdopmynioBaB (yHKIIIOHATbHY CHCTEMY
Mozeni octpoBa. Jlnsg cydacHMX 3pa3KiB JKaHPY BaXJIMBI HACTYMHI 11 pPHCH:
«OeMoHCmMpamueHa 1 NOBHA GIOMOBA 2eposi BI0 NePuio20 HCUMMAY;, «DYHKYIs
ocmposa — NiOCUNEHHS NPULOOHUYLKO20 KOHDIIKMY 3a PAXYHOK CUMYAYIIHUX
3acmepesicenvy; «ocmpie — ye He Juwle Oe3niu anomaniu, ane U ix Kpumuuna
koHyenmpayis.  ..Ocmpie  —  NPOMANCHICMb,  AKA  3A2POACYE  BUOYXOM»
[Bymuc 1986 : 41-43]. ¥V XX cTomiTTi XaHp poOiH30Haau HaOyBae (HimocoPpChKUX
o3Hak. BumankoBa abo BUMYyIIEHA 130JIs1li 1HAMBIAYyMa BHU3HA4a€ EK3UCTECHIIIAJbHI
Komi3il sk y cdepi Horo OyTTs, Tak 1 B ramgy3i HOro IyXOBHUX OpieHTHpiB. Temep
poOIH30Haa YacTO TPAKTYEThCS AK CTaH [ylli, fKa CaMOTHS B T'YCTOHACEJICHOMY
moncbkomMy cBiTi [Hammy 2007]. CydacHi poOiH30HaaW 0a3yrOThCsl HAa BH3HAHHI
HAJ3BUYAMHOT KPUXKOCTI Ta ypas3duBOCTI CBiTy. Jleskor Mipolo HaBelCHI
BJIACTUBOCTI 3HAWIUIN BimoOpakeHHs y poMmaHi «Life of Pi».

Kuaura SI. Maprenst ckmamaeTbCsi 3 TPhOX YACTHH, i KOXKHOI 3 SIKHX
KOHIIEHTPYETHCSA HABKOJO OKPEMOTO TMEpioay >KHUTTSA TOJIOBHOIO Teposl — IHIIMI
[Ticina Momiropa Ilatens. YV mepuriii — onuc AMTUHCTBA TEpOsi, MPEACTABICHUN Bif
nepmoi 0co0u, YepryeTbCs 3 KOMEHTapsMH BJacHE aBTOpa, SKUH 3yCTpiBCS 3
MIEPCOHAXXEM BXKE Yepe3 YBEpPTh CTOpIUYs MICIAsS OCHOBHMX noniil. Jlpyra yacTuHa
pOMaHy € LEHTPaJbHOI, caM€ B HIiA OUIBIIOI MIPOI PEaNni3ylOThCsl >KaHPOBI
BJIACTUBOCT1 pOOIH30HAAM: OMOBIAYEThCA icTOpis Aperdy Ta BuxkuBaHHS Ili pasom 3
TBapMHaMU — 3€0pOl0, OpaHI'yTaHroM, Ti€HOK Ta TUrpoM Puuapnom Ilapkepom
(batpko Teposs OyB BIACHUKOM 3001apKy; KOJM pOJAMHA BUpININAIA, Yepes3
HECIIPUATIMBI MOJITUYHI YMOBH B [Hali npyroi nmojsoBuHu 1970-X pokiB, eMIrpyBaTH
no Kanaau, BIH po3npoaae TBapHH JO 300MapKiB AMEpUKH, 1 BOHM 11YyTh OJHHUM

KopabysieM) — Ha 4YoBHI mno Tuxomy oxeany. J[liss TpeTboi YacTHHU pOMaHy
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B110yBa€ThCs BXKE MICHs TOHEBIpAHb MEpPCOHaXka — y JikapHi B Mekcuill, Kyau BiH
noTtparuiie. BoHa mpencrtaBisie coboro cepito miamoriB IliciHa 3 mpencraBHUKaMH
ATMOHCHKOT KOMMaHIi, BIACHICTIO Akoi OyB kopabens «llumirym», mo moTepmiB
aBapito. SIMOHIII HaMaraloThCsl 3°sACyBaTH NPUYMHU 3aruOeni cyaHa y €QuHO1
JIOJWHY, 110 BKWia. BoHW He BipATh HelimoBIpHIN icTopii Ili, ToMy TO# mpomonye
iM iHIOIy, OUIBII peamiCTUYHy, Bepcito mofiid. TakuM KOMMIO3UIIMHUM XOAO0M
S. Maprenb JEMOHCTpYE THUIMOBY Il TIOCTMOJAEPHICTIB CXHJIBHICTH JO TpU 3
CIO)KETOM, CTPYKTYPOIO 1 HapaTHBOM, METOK SKO1 € ameisiis A0 PI3HUX YWUTadiB,
KOXEH 3 AKHUX MAa€ CBOI €CTeTHYH1 YMOJ00aHHS Ta XyJI0KHI CMaKH.

[lpuHuunu pobOiH3oHaAM BUABIAIOTECS B pomani «Life of Pi» mgosomi
nokazoBo. Ilepmr 3a Bce, 1€ CTOCYEThCSA CIOKETHOTO piBHS omoBimi. IlepexxuBim
KopaOenpHy aBapiro, [li BTpadae poAawHy Ta ONMUHSETHCS HA PATYBAJIbHOMY YOBHI B
MOBHIN 130JIA11i1 BiJl JIOJACHRKOrO TOBapucTBa. HaBKOJIO HBOrO HE TUIbKU O€3KpaitHi
MPOCTOPU OKEaHW, ale W JWKI TBApWUHHU, ABOE 3 SKUX XIDKAKW: Ti€HA Ta TUTDP.
[TepexxuBim nekinbka 110 y cTpaxy, crmocTepiraloun 60poThOy TBapuH (rieHa BOMBae
OpaHTyTaHTa Ta 3e¢0py, a 3roJIoM Taka X JIoJIsI YeKae Ha ii camy — ii Joylae TUTp), BIiH
30MpaeThcs 3 TYMKaMH 1 JyXOM, 3HAXOAWUTh y YOBHI HEOOXIAHMH IS NESKOTO 4Yacy
MIHIMYM TIpicHOT BOAM Ta Tki. BiH uMTae 1HCTpyKIlit0 3 BW)KMBaHHA, J¢ Oyno Oararto
MyHKTIB, K1 BiH B3sB JIO yBar", i BOHHW JIHCHO JOMOMOTIH Homy. I'epoit posmuproe
1€ KePIBHUIITBO, MPUAYMYIOYH HOB1 CIIOCOOM JUIS BPSATYBAHHS JKUTTA.

Tenep yci #oro TypOoTH MOB’s3aHi 3 TUM, SIK BUKHTH MOPYY 13 XM)KUM 3BIpOM.
Came ue cycimctBo migmroBxye Ili g0 3aHATTA TPYAOBOIO AISJBHICTIO (3ragaemo
«Pob6inzona Kpyzo» 1. edo). Bin mounnae noButu puby, MoTiM — depemax, Moo
IIPOKOPMUTHU HE TUIbKHU cebe, ane i Puuapna Ilapkepa. CuMBONIYHO, 0 TUTP HOCUTH
JIOJACBKE M’ — 1€ OJpa3y HaJallITOBY€ 4YMTaya Ha CHPUUHATTA MOro fK ICTOTH,
PIBHOIIPABHOT 3 TOJOBHHUM TrepoeM (L€ 1M’S 3rafyerbcsl 1€ 10 TMOYaTKy 1cTopii
KOopalenbHOT aBapii, ajle MU I1I€ HE PO3yMIEMO, IO 1€ HE JIFOANHA) — TaK BUSBISETHCS
anTpornoMopdizm. Criouatky BOMBCTBO, a MOTIM 1 MOiAaHHS puOU Ta YEPENaxoBOTO
M’sica, BUKIuKano y Ili Bimpasy — amxe, sik yci 1HIYiCTH, BiH OyB BererapiaHieM. Ale

3roZIOM BIH PO3YyMIE€, IO II€ € KUTTEBOIO MOTPEOOIO 1 HISIK HE CYNEPEeYUuTh MPUPOIHUM
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3aKoHaM. 3 IHIIOTO OOKy, BiH CHiAy€ 3aKOHAM IMBLTI3ar(ii, OOJAIITOBYIOYH YOBEH,
MIATPUMYIOYH Y HbOMY YUCTOTY. «The feeling of busyness was profoundly satisfying;,
I hadn't thought at all about my plight or myself» [Martel 2001 : 178], — pe3tomye
XJIOMMYUK, IPOHIYHO TEPEOCMUCIIOIOUNA JyMKH, BHCIOBIEHI aBTOPOM TepIIOi
poOinzonanu. Takoxk, Ak Bipyrodya mroguHa [latenbs MpoBOAUTH peMiriiHi 00psy,
3HOBY K TaKH 3aTBEPKYIOUM CBOIO MPHUHAJIEKHICTH IO IHUBLII30BAaHOTO CBITY.

[TepeOyBatoun Ha YOBHI, MOTPEOYIOYN TOBAPUCTBA SIKIIO HE COO1 MOMIOHUX, TO
xo4a 0 Oyap-akux kxuBuX icToT, Ili Ilarenp 3HAXOAMTH HOTO B OTOUYHOUOMY OKEaHI.
Bin BimkpuBae, 1m0 Mope — 1ie¢ BeIu4e3He MIcTO: «Just below me... were highways,
boulevards, streets and roundabouts bustling with submarine traffic. In water that
was dense, glassy... fish like trucks and buses and cars and bicycles and pedestrians
were madly racing about... This is surely what Tokyo must look like at rush hour»
[Martel 2001 : 169]. B iHmmx emizofgax OMUCYETHCS MIKPOCYCIIIBCTBO MOPCHKHX
xuteniB: «The underside of the raft became host to a multitude of sea life... It started
with a soft green algae that clung to the life jackets. ... Animal life appeared. The
first that I saw were tiny, translucent shrimp, hardly half an inch long. They were
followed by fish... After that I noticed the black worms... the green gelatinous
slugs... and lastly the crabs» [Martel 2001 : 190]. ®dakTtuuHo, y MOpi Tepoi
3HAXOJUTh 3aMIiHY ITUBLII3aIlii.

VY craHi BUMYIIEHOI CaMOTHOCTI, B €KCTpEMaJIbHIA CHUTYyaIii TpPajaMIiiHO IS
poOIH30HAIN BUSABISAETHCSA Kpalli a0d0 TipIli SKOCTi JIOJAWHH, HOTO 34aTHICTh, abo ii
BIJICYTHICTb, IPOJAEMOHCTPYBAaTH JYXOBHICTh CBOro cBitocnpuiiHatTd. Il [larens, Ha
Halll TIOTJISIZl, BUSIBJISIE Kpalllli SIKOCTI CBO€T OCOOMCTOCTi. | 1€ IIJIKOM 3aKOHOMIpHO,
a/)ke BIH BHXOBYBaBCS TapHUMH JIIOJIBMH, pIiC TOOpPOIO JTIOJUHOIO, SKa TOHKO
BildyBaja CBIT HaBKOJIO. TakoMy pO3BUTKY HWOTO MYXOBHOCTi, TaKOX, CIpHsiaa HOTro
Bipa y bora. Bin BimuyBaB J11000B HaBKOJIO Ta JapuB HEI OTOYYIOUYUX ICTOT,
30kpeMa — THrpa. [[ikaBo TPOCTEKUTU EBOJIOLII0 HOr0o CHPUWHATTS Ii€] TBApUHHU.
CnouyaTky WOro CHIBICHYBaHHS 3 THUTPOM OOYMOBIIOETBCA TUIBKM CTpaxoMm 1
OaKaHHSM BWIKUTH. 3TOJOM BiH pO3yMi€, IO HOTO MNOTPIOHO NPUPYYUTHU, 1 BIH

313HAETHCS: «...a part of me was glad about Richard Parker. A part of me did not
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want Richard Parker to die at all, because if he died I would be left alone with
despair, a foe even more formidable than a tiger. If I still had the will to live, it was
thanks to Richard Parker. He kept me from thinking too much about my family and
my tragic circumstances. He pushed me to go on living» [Martel 2001 : 160]. Tinpkn
TUTP MIATPUMYBaB Yy HBOMY JKary 10 OJKHTTS Ta 3aJIHIINB HOTO CIPAaBXKHBOIO
monuHor0. I1i poOuTh cpo0y KepyBaTH IIIE0 TBAPHHOIO Yepe3 Apecypy 1 Homy Iie
BJAE€THCSA. 32 MOJCIUTIO XHUTTS TUTPA, BiH TOMIYae «CBOKY» TEPHUTOPiIO Ceuero, 1100
TOM BiguyBaB ceO€ 4y)KakOM Ha 1 TUIOMIMHI 1 HE 3Ba)KyBaBCS 3aXOJUTH Ha Hel.
HeomHnopa3oBo repoli BUCIOBIIOE BISYHICTH JIOJI 3a T€, IO BOHA 3aJIUIINJIA HOTO
camMe 3 KOPOJIBCHKUM OEHTAIbChKUM THUTPOM, a HE 3 OYyIb-SKOI0 IHIIOI0 TBAPHUHOIO.
Yacro Puuapa Ilapkep HaninseTbcs OMOBiAadeM JIIOACHKUMHU sIKOCTsIMH. Hampuxman,
y CIIeH1 OB JiTarounX puod: «lt was a dazzling display of might and speed. ... Such
a mix of ease and concentration, such a being-in-the-present, would be the envy of
the highest yogis» [Martel 2001 : 176]. IlocrynoBo Ilatens ocsrae HaTypy 3Bipa. Bin
HACTITBbKM ONM3BKO y BHYTPINIHBOMY IIaHI HabmmxkaeThes A0 Ilapkepa, mo mymka
IpO MOXJIMBICTH HOTO 3aruOenli MpUTHIYyBaJia MOTO CHIBHINIE 33 HEMHHYYICTh
BiIacHOi cMepti. Koin 4oBeH 3 MOTEPNUIMMU MalKe CTHKAEThCS 3 TAHKEPOM, ajie
JIOAM Ha BEIUKOMY CY[HI, iX HE MMOMIYal0Th, XJIOMYUKA OXOILUTIOE TMOYYTTS TYTH Ta
o0pa3u, MyKd Ta CaMOTHOCTI. AJie, TOOAYUBIIH, 10 TUTP pearye Ha e po3uapyBaHHs
JIMIIE KANpU3HUM IO3IXaHHSM, BiH BHUTYKYE€, 3BEpTAlOUUCh 10 TBapuHH: «I love you,
Richard Parker. ... don't give up. I'll get you to land, I promise, I promisel»
[Martel 2001 : 222]. CninkyBaHHS 3 TUTPOM HaJa€ JIIOJAWHI CHarum g0 OOpoThOM 3a
KUTTA.

VY poMaH1 NpUCYTHI MOCUJIAaHHS Ha 1HII1 ICTOPIi BMXKMBAHHS B YMOBax 130JsI1il
y BiikputoMy Mopi: «The Robertson family survived thirty-eight days at sea. Captain
Bligh of the celebrated mutinous Bounty and his fellow castaways survived forty-
seven days. ...Owen Chase, whose account of the sinking of the whaling ship Essex
by a whale inspired Herman Melville, survived eighty-three days... The Bailey family
survived 118 days. I have heard of a Korean merchant sailor named Poon, I believe,

who survived the Pacific for 173 days in the 1950s» [Martel 2001 : 182]. 11 gaktu
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noTpiOH1 aBTOPY JUIsl PO3LIMPEHHS KOHTEKCTY HEMMOBIPHOI ICTOPIl BMIXKMBAHHS HOTO
reposi, SIKMii, MepII HIK JICTaTUCA Oepery, mMpoTpuMaBcs B okeaHi 227 JHIB.

XapakTepHuidi ISl poOIH30HAAWM MOTHB OCTpPOBa HAsSBHUH 1 B pOMaHi
S. Maprens. I1i Bxe O6nuxde 10 KiHISA CBO€T MOAOPOXK1 MOTpaIisie Ha TUBHUM OCTPIB.
[Ticms nOBTUX TMOHEBIPSAHB, BHCHA)KEHI Ta TOJIOJHI Tepoi HATPAIUIAIOTh Ha SKYCh
HE3BUYHY TMOBEPXHIO JOBOJI BEeNHUKOI miommuHu. TyT He Oyno BIacHE IPyHTY, HOTO
3aMIHSUIA TYrO CIUIETeHI BOJOPOCTI, MO SIKUM MOXKHa Oyno xoautu. Ha upomy
OCTPOBi, NPSIMO 3 BOJOPOCTEH, POCIH aepeBa. MOro Hacelsuld HEBEIMYKi 3BipsTa
cypikatu (ix Oymo ©Oe3nid), AKi XWIK 3a paxyHOK puOu. BoHa koXHOTI HOYI 3a
3araJKOBUMHU TPUYUHAMH, TUIBKH-HO TOMEpia, 3’SBIsjacs B HEBEJIMYKHUX O3epax
octpoBa. TpyOuari CTEONMHM «BOJOPOCTEH», SK 3’ SICOBYETHCS, OYyJIW TMPUEMHI Ha
CMak Ta JyXKe TOXUBHI — HUMM i XapuyeThes Ili. [xero ams Turpa cramu cypikaru.
O6unBa mepcoHaxi MONIMIIYIOTh CBiM (I3MUHUN CTaH, mepedyBaro4M Ha OCTpPOBI.
Bixe HampukiHii mporo mepiony momopoxi Il po3ymie, 110 BHOYI pOCIMHU OCTPOBA
BUJIUISAIOTH 1KYy OTPYTY, siIka BOMBAaE yce KHMBE (BiH 3HaXOAWTH JIOACHKI 3yOH), TOMY
CypiKaTH CTalli Ha JepeBax, MoAalli BiJ TpaB’ sIHUCTOI MOBEPXHI, 1 BUPIIIYE MOKUHYTH
[0 TAEMHUYY MICIIEBICTh, 3 HUM ciiaye i [Tapkep.

Kuaury f. Maprens MokHa poO3TJIsSgaTH 1 K CBOEPIMHUN «pOMaH BUXOBaHHS.
Sk BimOMO, 3MICTOM IIBOTO POMAHHOT'O JKaHPY € TICHXOJIOTi4HEe, MOpajbHE Ta
comianbHe (OPMYBAaHHS OCOOHMCTOCTi; y TBOpax 3aBXKAM AaKIEHTYEThCA, SK 3
JOPOCHIIIIaHHSAM 3MIHIOETHCSI CTaBJICHHS TepOsl 10 OKPEMHX SBUI OTOYYIOYOTO CBITY.
[Ilo cTocyeTbest pomany «Life of Pi», To He TulbkM Yac mepeOyBaHHS repost y 4OBHI
CTaB BUpIIATbHUM eTanoM Horo >xutts. [leski momepeani moaii cpopmyBanu pucw,
AK1 BiH BUSIBUB y WM >KaxJMBii, ajie He Oe3BUXIAHINA, cuTyanii. He Bumaakose im’s
repos — BiH OyB Ha3BaHMW Ha YECTh HANCTApINIOrO y MICTEUKY, /€ BIH HapOIUBCH,
Oaceitny «llicin-Jeninpi». [pyr #oro 6atbka Mamamku OyB 3aB3STHM ILJIABIIEM.
Came BiH 3amporoOHYBaB Take HE3BUYHE 1M’S MaillOyTHIM OaThbkaM, sIKI B3arajl He
BMUIM Iu1aBatu. BiH HaBuae xnomnuuka IliciHa 1uiaBaHHIO, BOJIOJIHHS SIKMM 3TOJOM
CTaJ0 y Haroji MIICTHAIIATAPIYHOMY MITITKY Micias KopabenbHOi aBapii. Ilig uac

HaBuaHHs [l croyaTky He BUSBISB HISKOIO IHTEpeCy, ajle IOCTYIOBO BIAYYB
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notpedy y BoaHiN ctuxii. «/ returned to the sea, beckoned by the mighty waves that
crashed down and reached for me in humble tidal ripples, gentle lassos that caught
their willing Indian boy» [Martel 2001 : 15], — 3ragye repoif cCBO€ TUTHUHCTBO.

[Ti 313HaeThCs, MO HA MOTO XUTTEBOMY UUISIXY, SIKHA TEpeAyBaB CHUTYyallii B
OKeaHi, Oys0 6arato JOCTOWHHMX BUYWTEIIB, IO MPOHUKHYIM B HOro po3yMm Ta «lit a
match» [Martel 2001 : 29], TOOTO BHCBITHJIM TOTAaEMHI 3aKyTKH HOTO IIe HE
chopmoBaHoi cBimomocTi. Jlyke Termio repoi 3raaye mpo Buuteds Oiomorii Carimia
Kymapa, sikuii OyB areicToM Ta B yChOMY KepyBaBcs JHIIE PO3ymMOoM. BiH dacto
MPUXOAMB 10 300mMapky Oateka Ili, «it was to take the pulse of the universe, and his
stethoscopic mind always 1 confirmed to him that everything was in ordery
[Martel 2001 : 29]. Came BiH HaBYa€ XJOMMYMKA MaTepiaIbHOMY CIPHUHHSATTIO CBITY:
«Why tolerate darkness? Everything is here and clear, if only we look carefully.
...Reason is my prophet and it tells me that as a watch stops, so we die. It's the end»
[Martel 2001 : 30-31]. Lli mpocti ictuau gomomoriu Ili y ckpyTHuUX oOcTaBUHaX —
3TiJHO 3aKOHIB JIOTIKM BiH BJAjO 3HAXOJWB 3acOOM BIDKMBAHHS y BIIKPUTOMY MODIi.
Carimm Kymap ¢aktuuHO BIUIMHYB Ha Te, 110, Bxke morpanuBmu A0 Kanamu, [latens
OB HaBYATHCS Ha 300yiora Y TOpOHTChKMIA yHIBepcuteT. «/ felt a kinship with him.
It was my first clue that atheists are my brothers and sisters of a different faith, and
every word they speak speaks of faith. Like me, they go as far as the legs of reason
will carry them — and then they leap» [Martel 2001 : 32], — Bigmae onoBiga4 TaHUHY
MOASKU CBOEMY BuuTento. | nmani BkKe OCBIYEHUM Ta HaBUYCHHMH TipkuM nocBigom I1i
CTBepIXYe: «lt is not atheists who get stuck in my craw, but agnostics. Doubt is
useful for a while. We must all pass through the garden of Gethsemane. If Christ
played with doubt, so must we. ...But we must move on. To choose doubt as a
philosophy of life is akin to choosing immobility as a means of transportationy
[Martel 2001 : 32].

HactynmHuM KpOKOM TIi3HAHHS JKUTTS TEPOEM CTAJO YCBIJOMJICHHS TOTO, IO
3BIp € 3BIPOM, 1 mam’siTaTd Mpo 1€ MOTPiOHO 3aBkau. Hikojin HEe MOXKHA JOBIPATH
xukaky — HaBuae [Ii ioro Oarbka. Lleit ypok OyB HajgaHuil Tepor0, TOMY, IO BiH picC

oy’xe A00por0 AUTHHOIO, sIKa JI0OWIa TBApuH, IOBIpsula iM, HaaUIAIA iX JIIOJCHKUMHU
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akocTaMHU. baTbko TPOBIB CHHA 4Yepe3 yBECh 300MapK, MOSCHIOIYHM, Y YOMY MOXKE
OyTu HebOe3meka CHUIKYBaHHS 3 TIEI0 YW 1HIIOK TBApUHOIO. T1IbKKM MOPCHKI CBUHKH
HE TPUXOBYIOTH HISKOK 3arpo3u IS JIIOJWHHM, — 3aBepIIye BiH CBIA ypok. llei
emi30/1 HAJIOBro 3akapOyBaBcs y mam’saTi I1i 1 momomir oMy 00’ €KTHBHO CIpHUIMATH
CIpaBkHIO HaTypy Turpa Pudapaa I[lapkepa.

Ha oco0nmuBy 3ragky 3aciyroBye mpoiiec GopMyBaHHS y MIJUTITKA peliridHUX
nornsiaiB. Ilapamoke, ame Ilicin Ilatens mMOCTYNMOBO MPHMIIOB 10 CHOBIAYBaHHS
TPHOX pEINiriii: iHAYyi3My, XpUCTUSHCTBA Ta icmamy. B KOXHIM 3 HUX BiH 3HAWIIOB
AKICh TIepeBard 1 BBa)KaB IUIKOM NPUPOIHHUM, IO JIOAMHA MOXE BIPUTH y PI3HUX
OoriB.

Xoua IIi HapomuBcs y pOAWHI, SKa JOCUTH TIOBEPXOBO CTaBHIACh [0
peNiTiiHOTO KYJNBTY, BIH BBaXKaB cebe iHayicToM: «There is Brahman, the world soul,
the sustaining frame upon which is woven, warp and weft, the cloth of being, with all
its decorative elements of space and time. There is Brahman nirguna, without
qualities, which lies beyond understanding, beyond description, beyond approach;
with our poor words we sew a suit for it — One, Truth, Unity, Absolute, Ultimate
Reality, Ground of Being» [Martel 2001 : 51].

Xnomumk Ilarenms, 3000B’s3aHuil  1HAYI3MYy, 3a HOTO CIIOBaMH, IIIHPOTOIO
peniriiHoi ysBH, sika BMICTHJIa y ceOe MicTa Ta Pikd, MOJsE OUTB Ta JIICH, CBAIICHHI
TOpu Ta MOPChKiI 0€307Hi, CHOYaTKy JyXKe HAaCTOPOKEHO CTaBUTHCA [0
XpUCTHSIHCTBA. BiH HE MOXe 3MIPUTHUCS 3 THUM, 0 XPHUCTOC JTOCTYIHHH KOKHOMY
(«That is God as God should be. With shine and power and might»
[Martel 2001 : 57]), moO CBAIIEHWK TEPIEIUBO YEKAa€, KOJIU XTO-HEOyIb 3axoue
noroBoputu 3 HUM («He was a man whose profession it was to love, and he would
offer comfort and guidance to the best of his ability» [Martel 2001 : 55]). Ane notim
came JIIOJISHICTh XPUCTUSHCHKOTO bora 3amydae mimmiTka 10 JOHA Ii€l MepkBHU. Bike
yepe3 pik [li mpuegnyeTbest 1 g0 icinamy. [ HBOTO 1Sl pejirisi crae BTLICHHSM
OparepcTBa Ta OnaroroBiiiHOi J000Bi. «Every element lived in harmonious relation

with its neighbour, and all was kith and kin. ...I felt like the centre of a all circle
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coinciding with the centre of a much larger one. Atman met Allah»
[Martel 2001 : 62], — onucye omoBijjay CBOE CIIPUHHATTS icIamy.

Konu cBsamennk, iMaM Ta HaHJWT OJHOYACHO I3HAJHWCS, IO I1X HAWOUIBII
3pa3KOBHI TPOYAHWH CIOBIAY€E MeKiIbKa peniriid, BoHM Oymm mokoBaHi. Ha me ITi
mupo BignoBimae: «All religions are true.’ I just want to love God» [Martel 2001 :70].
3a  cmoBamm  /JI. /I[po3noBchkoro,  cminkyBamHs — I[latems 3 borom  —
«MpaHcnepcoHaivhe, 0cooucmicHe, nosdagieHe [0eoNo2iUHUX 3aO0pPOH | Nepenony
[Apo3moBcekuit 2016]. Takuil «momiTei3sm», CBOTO POAY «MDKPENITidHUN iajmory
TaKOX CTaB OJHIEI0 3 KIIYOBUX OCHOB HOT0 OCOOMCTOCTI Ta JOTMOMIT Teporo
BIDKUTH.

Takum ymnom, S1. Maprens y kHu3i «Life of Pi» 30aratuB moeTuky kaHpy
poOiH30HAIW pHCaMH pPOMaHy BHXOBaHHS. THUMOBI ama poOIH30HAAM JOMIHAHTH
13071511111, OCTPOBY, BHIJKMBAaHHS, OOpPOTHOM MPUPOJHUX Ta MHUBUTI3AIIMHUX OCHOB Yy
JIOJCHKINA  CBIIOMOCTI HEMOMUIBHO TIOB’si3aHI 3 MOTHMBAaMU JOPOCIHIIIaHHA U
dbopmyBaHHS colianbHOI MoJenl moBeAiHKH. [1o3a MekaMu TaHOT CTATTi 3ATHIIHIIOCS
MUTAaHHS PO O3HAKM IHIIHMX >KaHPIB y TBOPI KaHaJachkoro aBTopa ((dimocodchkoro

pOMaHy 1 Tpuiepy, 30Kpema). ¥ IbOMY MOJIATaE MEPCIEeKTHBA PO3POOKH TEMHU.
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