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Kanouoam Giiono2iuHux HayK, cmapuuil 6UK1Ia0ay
Kageopu npaKxmuky 2epMaHCbKux Mog
Kiposozpaocwvkoeo deporcasnozo nedazoiuno2o
VHigepcumemy imeni Borooumupa Bunnuuenxa

HAPATHUBHA ITAJIITPA
OINIOBILJAHHA Y. C. MOEMA «CHJIA OBCTABHUH»

Y emammi ananizyemoca onogioanus V. C. Moema « Cuna obcmasgumny 3 nosuyii
Hapamonoeii. Buokpemmoromvcs cy6’ekmu napayii, HapamusHi Mooeni, wo OOMIHY-
1omo. [locnioxcylomvcsi HapamueHi 0cobaU80Cmi NPo306020 MBOPY AK CHOCOOU nepe-
Odaui emoyitl, HACMPOI8, HCUMMEBOT NO3UYIL asmopa, 3a2anrbHOAOOCLKUX YIHHOCHEU.
Tlpocmesicyemovcs munosa 0iisi meopie Maxo2o Hcaunpy CmpyKmypa 6e0eHHsi po3nosiol.

Knrosi cnosa: napamonozia, HapamusHi Mooei, npo308uii meip.

B cmamve uccaredyemcsa paccxkaz B. C. Moama «Cuna obcmosamenvcmey ¢
mouKu 3peHusi Happamoao2uu. Beidensiomes cybvexmol Happayuu, OoMuHUpyiowue
HappamusHvle moodenu. Hccnedyromes HappamueHvle 0COOESHHOCMU NPO3AUYECKO20
npousgedenus Kax Cnocoovl nepeoayu SMoyutl, HACMPOEHUs, IHCUSHEHHOU NO3UYUU
asmopa, obweuenogeueckux yennocmetl. Ilpocnedcusaemes munuunas 07 npoussede-
HUTL 9MO20 JHCAHPA CMPYKMYPA 6€0CeHUSL NOBECIBOBAHUSL.

Kniouesnle cnosa: nappamonozust, Happamughvle MOOeU, NPO3auiecKoe npo-
uzseoenue.

The short story “The Force of Circumstance” by W. S. Maugham is being ana-
lyzed from the point of view of narratology in the given article. The subjects of narra-
tion and the dominating narrative patterns are distinguished in it. The narrative peculi-
arities of a piece of prose as the means of conveying the emotions, shades of the mood,
life credo of the author, and common human values are investigated. The structure of
narration typical of the literary works of such a genre is being traced here.

Keywords: narratology, narrative patterns.

IIpo3za XX CTONITTA, 30KpeMa HOBEIU Ta OIMOBIJaHHS MPECTaB-
HUKIB CBITOBOI JIiTEpaTypH, BUPI3HAETHCS CKCIPECIEI0, TOHKUM IICHUXO-
JIOTi3MOM, BEJIHMKOI KUTBKICTIO 3aC00IB BUPKEHHS €MOIIMHUX CTaHiB,
HACTPOIB, BisIHb €MIOXU Ta 1HAMBIIYaJbHO KOHKPETHHX 3acaj] CBITOTJIs-
Iy moauHU. TOYHICT Ta XyI0XKHICTh EKCILTIKAIlii MEeBHUX SBUII 3HAY-
HOIO MIipOIO 3aJieKaTh Bil 00paHOi MMCBMEHHUKOM (DOPMH TOBICTYBaH-
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Hs Ta CTIOCO0IB 11 BTUICHHS y 3arajibHil KapTHHI Jiere3ucy Teopy. Came
TOMY HE OCTaHHS POJIb B OCATHEHHI, B aJeKBaTHil mepuentii BUCOKO-
MaMm, cy0’eKTam, IpuiioMam.

HapatuBHuii aHaii3 Mpo30BHX TBOPIB (K BEIMKHX, TaK 1 MauX
3a 00csATOM) y Mexax jiteparyposzHaBcTBa XX — XXI cromite HaOyBae
HIMPOKOTO BHKOPUCTAHHS B JOCII/KCHHSAX CBITOBHX Ta YKpPaiHCBKHUX
HapaToJIoTiB 1 jiTeparypo3HaBiiB, Takux sk JK. Kewmerr [Kenerr
1998], k. Ipinc [Prince 2003], M. Tkauyk [Tkauyk 2007], JI. Mares-
ko-bekepchka [MarneBko-bekepcrka 2008] Ta 6araThoX iHIITHX.

Harmme mocmimkenas — cripoba OKpeCcIUTH HapaTUBHI OCOOIHMBOC-
Ti HEBEJIMKOTO MPO30BOT0 TBOPY BiZIOMOTO aHTJIOMOBHOTO THChMEHHU-
ka XX CTOMTTA SIK CIOCOOM Tepemadi eMoIiid, HACTPOiB, KHUTTEBUX
Kpello aBTopa, 3arajJbHONIIOACHKHUX [[IHHOCTEH, 10 MaTepiali3yloThCs B
3aBepIIeHI HapaTHBHIA MaiTpi ONMOBiIaHHSA. MartepialoM s JTOCIHi-
JDKeHHs ciyrye onoBimanns «Cuita oocrasun» (“The Force of Circum-
stance”) [Modern English Short Stories 1978] V. C. Moewma.

Amnanizyroun obpane omoBiganas Y. C. Moema, HeoOXimHO 3a-
3HAYUTH, IO SK Mpo3aiKk MHUCbMEHHUK OTPHMAaB BHU3HAHHS 3a IMPHUTa-
MaHHY HOMY MaHCTEpHICTh OIOBijaya, BIITOYCHICTHh JiTEPaTypPHOI
¢dopMmu, siKa B HOTO TBOPUOCTI 3aCHOBAHA HA MPUHIIMIII TPOCTOTH, TOXi-
mumBocti Ta mMmwio3BydHocTi [EC 2006 : 197-198]. Hapamis TBOpiB
NMCBMEHHHKA OJHOYACHO 3 SICKPABO BUPAKEHHM COIIaIbHO-KPHTHY-
HUM CIIPSIMYBaHHSIM TapMOHIMHO TIOETHYE TPAJUIIiT BUBAYKEHOI aHTIIiH-
CBKO1 MTPO3U Ta HOBATOPCTBO aBTOPA.

AHaii3oBaHe ONOBiAHHS JIEMOHCTPYE JOMIHYBaHHS TPETHOOCO-
0oBoi Haparii. ¥ HapaTuBi (QyHKIIOHYE SICKPABO BUPAKECHUI TeTepo/Ii-
€reTHYHUN, EKCTPAJi€reTHUHUI HapaTop, U0 3aiiMae MO3ULII0 M03a3-
HaXOJDKEHHS LIOA0 TIEre3ucy Ta BHABJISE BCEBIIHY TOUKY 30pYy Ha IO-
JIEBI KOJII311 TBODY.

[o3uuis mo3a3HaxoKEHHSI 00’ €KTHBY€E PO3IMOBiAb, 3BOAAYM il
JI0 EMOILIfHO HeUTPaJbHOI'O BUKJIAMY IMOJIM, IKUH Y TEKCTI aHali30Ba-
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HOT'O TBOPY OKHBIIOETHCS TICUXOJIOTIYHO 3a0apBICHUMH BKpPaILICHHS-
MU OIIHCIB Ta J1aJIoriB.

Omnuc B onosimanHi «Crita 00CTaBHH» HE 0OMEXYETHCS 3MAITO-
BaHHSM 30BHIIIHIX 00CTaBHH, )OHY, Ha SKOMY PO3TOPTAOTHCS MO/l
OnucoBi emizonn Marepialli3yloThCsl B TEKCTI TaKOX 37eOLTBIIOTO B
¢opMi TpeTb0O0COOOBOTO HapaTyBaHHS i3 3aMydeHHSIM epeKTy OKa Ka-
MEpH Ta CTHJIICTUYHO HACHUYCHUX CINITeTiB. 30KpeMa, TPeThooCcoO0Ba
Hapalis, 0 IHTPOAYKYE PEIHITI€EHTOBI MIKPOCBIT T'epoiB OMOBiTaHHS,
HE OOMEKYEThCSI CyXHM TOJAHHIM E€KCTep €py Ta iHTep €py, He 3BO-
TUTHCS 0 OaHAIBHOTO TEPENiKy MEeBHUX PUC XapakKTepy, J0 UiTKOTO
«3MAITIOBaHHS» 30BHIIIHOCTI YM CTAaHJAPTHUX XapaKTEPHCTHK MEpCo-
Haxy. [HTpOIyKIis MIKpPOCBITY T€pOiB OXHBIICHA CMITETaMH, EKCIpe-
CHUBHUMH JiaJIoTaMH, ipOHIYHUMH pedIIeKCisIMHU, MPUXOBAaHUMH B aB-
TOPCHKOMY HapaTyBaHHI.

Koxxae pedeHHs, M0 «BUMAIbOBY€E» Mi€TeTHYHI KOMNI3il TBOPY,
CIIOBHEHE POMAHTH30BAHOTO TICHXOJIOTI3MY, TOHKOTO PO3YMIHHS JYIIIi.
Tax, repoins onosiganHs Jlopic moctae B opeosii eK30TUYHOI IPUPOIH
Mannaiii, sika (SIK iICTHHHA aHTTilKa), 3 OAHOTO OOKY, KOHTPACTY€ 3 €K-
30THYHUM MIKPOCBITOM HOBOIO JUIS HEl Kpar, a 3 IHIIOro — IparHe
TapMOHIIHOTO CIiBICHYBaHHS 3 IIIM HOBUM MiKPOCBITOM, OCKiJIBKH BiH
ACOIIIOETHCS 3 HOBUM, IIACIMBUM YKHUTTAM 1 HalJIOPOXKUYOK Y LBOMY
JKUTTI JIFOJJHOIO.

[epmri psimku TBOpY HE MalOTh Ha METi iHTpUTYBaTH: ocoba xi-
HOYO] cTaTi (y IepiIoMy Ta Jpyromy adb3aiax TeKCTy BOHa 1IeHTU(IKY-
erbest amme sk “she” [MESS 1978 : 250]) uekae Ha CBOTO YOJOBIKa,
o0 pazoM 3 HUM mocHigatu. OmHaK nepedir moAaIbIIuX MO/IH moJac-
TH HaOyBa€ 3arajKoBOi CHMBOJIYHOCTI, JEMOHCTPYE JEsSKy HEIOMOB-
JIHICTh, 3arajiky, TaiHy (mosiBa 3araJkoBOi HE3HAHOMKH 3 JUTHHOIO,
PO3MOBH 4YOJIOBiIKa 3 HE3HAHOMISIMH, 3MIHA HACTPOIO, BUPa3y OOIMYYS
Ta iH.). BTaeMHUYeHHs peruIieHTa B Jemo 1HIWH (He3BUYHUN) CBIT
repos BiIOYBa€ThCS B MEXax paHillie 3raJyBaHOi TPEThOOCOOOBOI Ha-
pallii eKCTpaJiereTHYHOr0, FeTEPOIIEreTUYHOIO aBTOPa-HaAPaTopa.
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[loBinpHMI TIMH Yacy B MOMEHT OYIKYBaHHS IIiJCHIIIOETHCS
OMKCaMU NPUPOIM: pidKa, Ky MOMiYa€e KiHKa KPi3b YACTKOBO MiIHSITI
JKaMi03i, Ma€ MepTBO-Oiianid Komip mixm Oe3IWXaHHUM IMOITyIEHHUM
conueM. [limkpecaroroun eK30THYHICTh KJIiIMaTy KpaiHH, aBTOp BXKUBA€
npukMeTHrkH “ashy and wan” [MESS 1978 : 250], TuM caMuUM BHOK-
PEMIIIOI0YH KOJIBOPU THIIOBOTO, PYTHMHHOTO THS B yMOBax CIEKH, IO
«crorensey. Onuc NpUPOIN MiJKPECTIOE MOHOTOHHICTD Ta OJHOMAaHi-
THICTh iCHYBaHHS B TOJMHM TaKOl HECTEPIHOI CIEKH. SIK KOHTpacT —
CIIiB MTAIIKH, 1110 HABIOE HOCTANBIYHI crioraau npo Auriiro. Kontpa-
CTHICTH CITIBY NTAalIK{ MiACHIIOETHCS HECIIOIIBAHUM BUKOPHUCTAHHIM
npukmetHukiB “mellifluous and rich” [MESS 1978 : 250], mio HamgaoTh
JKUBHX, ICKpaBUX OapB Cipill, CHOMENiTiH Bifl CIEKH PeaIbHOCTI.

Im’s Jopic ymepiie 3ragyeTbes JuIe B Aiano3i 3 4oaoBikoM. Po-
3KpUTTSI XapaKTepiB repoiB BiIOYBAETHCS KPi3b 3BUUHY TPETHOOCOOOBY
Hapallito aBTopa-HapaTopa 3i 3HAYHOIO KUTBKICTIO TICHXOJIOTIYHO 3a6ap-
BIeHHX emiTeTiB. OIHAK HapaTyBaHHS 1€ IS PEIUIIE€HTA ACOIIOETHCS
nepeayciM 3 MPUXOBaHUMH B PO3IOBiNI pedreKcisiMu camMHuX TepoiB.
Tax, 30kpema, ["ait (qomnoBik [{opic) Bi3yamizyeTbcsi Kpi3b MCUXOIIOTIY-
HO TOHKe crocTepexenus: “He was twenty-nine, but he was still a
schoolboy; he would never grow up” [MESS 1978 : 251]. oka3om
TOrO, WO L€ HAapaTOPCHhKE CIIOCTEPENKEHHS IMOJAETHCS KPi3b MPHU3MY
OaueHHs 40JIOBiKa ounMa camoi Jlopic € HosiCHEHHS aBTOpa-HapaTopa:
came ToMy (depe3 IF0 JUTHHHICTh, BIKPHUTICTH, BIIJaHICTh) BOHA i
BUPILIIJIA [TOB’3aTH 3 HUM XKHUTTS (HE 3Ba)KAIOUYM HA CAMOTHIO, XBOPY
Martip, Ha PO3MipeHe KUTTA, [0 3ATUIIHIINCh y CBITi «CTapOMY», 3BUY-
HOMY, ITOB’ I3aHOMY 3 11 piJTHOIO KpaiHOI0).

Kpim TpeTro0oco00BOi Hapallii reTepoiEreTHYHOro eKCTpaiere-
TUYHOTO HapaTopa, IO CYTTEBO JOMIHYe B OapBUCTIH HapaTHUBHiH ma-
JITPi ONOBiJIaHHSA, XapaKTEPOTBOPUY (YHKLIIO BUKOHYIOTH JiaJIOTH, sKi
B mpo3i Y. C. MoeMa JOCUTh 4YacTO NMEPEUHSATI I'yMOPOM, IpOHI€I0, a
iHKOMM — camoipoHielo repos. Perutika [lopic, aapecoBana I'aeBi
(“’You’re an ugly little fat man, Guy, but you’ve got charm. I can’t help
loving you” [MESS 1978 : 251]), nanamroBye Ha HEBUMYLICHY, OBip-
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TUBY aTMOc(epy BiAKpUTHX, HE OOMEXECHUX YMOBHOCTSIMH JIIOJEH, sIKi
y MeKax CBO€1 POAWHH 3MOIJIM CTBOPUTH CBili BIIACHUN MiKPOKOCM.

ATMocdepa IOBipH Ta HEBUMYIIEHOCTI, OCBITIIEHA TYMOPOM i
TOHKOIO 1pOHI€I0, 1[0 MaTepialli3yloThCsl B TEKCTI TBOPY 0€3MOCepeaHBO
Kpi3b TOJIOCH T€POiB, OAHAK, MA€ «TEMHI IUIAMW», SIKI B MOJAIBIIOMY
nepediroBi MO yBHPa3HIOIOTHCA Kpi3h HAPATOPCHKI INTPHUXU-
cnoctepeskeHHs. [IyHKT BifTiKy «3rymieHHs ¢papO» — mosiBa 3araakoBoi
JKIHOUOi TIOCTaTi 3 JAWTWHOIO HAa PyKax, sfka 3Mymrye l'as BimdyBaTu
JUCKOMQOPT.

HymeBHuil quckoM@opT Tepos BiJOMBAETHCSA Y TICHXOJIOTIYHAX
«3aMallbOBKax» 3MiH HACTPOIO B PI3HUX CHUTYAIlisIX, TOB’I3aHUX 13 MMOS-
Boro HesHaromkm: “His face, usually so cheerful, had borne a sullen
look”; “He frowned a little” [MESS 1978 : 253]; “His eyes rested for a
moment on a native woman, but he did not speak”; “It (his face —
M. JI.) was deathly white ...” [MESS 1978 : 258] i 1. 1.

Hagitp pyTuHHa Tpa B TEHIC 3 MOSBOIO MaNaliChKOl KIHKH 3Mi-
HIOE CBii 3BMUHMI MIHH. CrIocTepeKeHHs HapaTopa BiJoOpaKaeTbes B
PETPOCTIEKTHBHIA PO3MOBIi/i, IO MiJICHIIOE KOHTPACT MK 3BUYAHAM
Ta CIOPUYMHECHUM IIOSBOI0 HE3HAMOMKH CTaHOM Tepos-rpaBipt: “He
played very badly. Generally he gave her fifteen and beat her, but today
she won easily. And he played silently. Generally he was a noisy player,
shouting all the time, cursing his foolishness when he missed a ball and
chaffing her when he placed one out of her reach” [MESS 1978 :259].
YBUpazHeHHS JyIIEBHOTO JUCKOM(OPTY aKyMyIIOETBCS B PO3IyMi
Hopic — “She had never seen him with that set face” [MESS 1978 :
259]; “Doris thought she heard a little sigh. It vaguely disturbed her.
Guy was always so full of gaiety” [MESS 1978 : 260]. Pedekcii repo-
iHi HIOM HaBMHCHE TOJAIOThCSI B KOHTEKCTI HapaTOPCHKOI PO3MOBIi.
Temnep i cama Jlopic — «eKCTpafiereTHUHUIT» criocTepiray, sIKU Mparte
BIJIKPUTH NMPUYKMHY PI3KUX 3MiH Y TOBeAiHII ["ast.

BraemMHUYeHHsS peluIieHTa y XUTTEBY Apamy TepoiB BigOyBa-
€ThCSI KPi3b MOCTYIIOBE HArPOMAaPKEHHS OIMMMCOBUX JIETalIeH, AKi IiICH-
JIOIOTH Bi3yalli3aliio AyMIEBHOIO AUCKOM(OPTY Ta MCUXIYHOI HANPYTH
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JIOVHYU, IO TPHXOBYE LIOCh BaXKJIHMBE: NMPUKMETHUKH “‘Nervous and
irritable”, “restless”, “silent and abstracted” [MESS 1978 : 263] ak-
CeNepyIOTh AHTHUIUTAINI MOMEHTY HEOOXiTHOTO KaTapcUCy 3apaiu
MOJOJaHHs TyIIeBHUX TOpTyp. KpiMm cTuiicTyHO 3a0apBieHuX emirte-
TiB, aBTOP-HAPATOpP 3HOBY BIAETHCS 1O Mapaielli MiXK CBITOM MPUPOAX
Ta HACTPOEM, NEPEKUBAHHIMU JIIOAUHU. Piuka, 3ragyBaHa Ha IOYaTKy
OTIOBiTaHHSI SIK KOMIIOHEHT PO3MipEHOro, OJHOMaHITHOTO, «CIIONeNiIo-
TO» BiJ] CIIEKH JKUTTS, 3apa3 HiOM ay0OItoe (haTalbHICTh Ta HEMUHYYICTh
Kpaxy mi€i po3mipeHoi omHoManiTHocTi: “At their feet, with a mighty,
formidable sluggishness, silent, mysterious and fatal, flowed the river.
It had the terrible deliberation and the relentlessness of destiny”
[MESS 1978 : 263].

MowmeHT 3i3HaHHS ['asg B OCOOHMCTIH TaeMHWUII, sKa pyHHYyBaia
3BUYHUH TJIMH JKUATTSL, aBTOP-HAPATOP 3BOJUTH 0 CIIOHTAHHOI MPOMO-
BU y ¢opMi mepiroi ocodr OIHWHH, M0 IHTPOAYKYEThCS (hpa3oro, e
CKOHLIEHTPOBaHE MPAarHeHHs HE 3alIMIIATH HEAOMOBOK B IXHIX CTOCYH-
kax: “Doris, 1've got something to say to you,” — he said suddenly”
[MESS 1978 : 263] (xypcuB Ham. — M. JI.). Cepiio3Hi mMoOOIOBaHHS
HACIIKIB BHKPUTTS i€l icTOpil MAacKyloTh JEHIO CyXi 3ayBa)KeHHS
repost: “It’s rather a long story. I’'m afiraid it’s not a very nice one and I
find it rather difficult to tell. I'm going to ask you not to interrupt me,
or to say anything, till I've finished” [MESS 1978 :263]. Tlepmooco6o-
BE HapaTyBaHHS 3MII[ye€ BEKTOpP yBard i3 30BHINIHIX 3MiH HACTPOIO Ha
PETPOCIIEKTUBHY PEKOHCTPYKIIIIO MOJIH Ta BHYTPINIHIX MEpeKHBaHb,
SIKI TIepeyBaiy MOsIBI Maylaiicbkol He3HaoMku B poauHi Jlopic. [lep-
I00c000Ba Hapallis Teposi — CIOBi/b, sIKa HABIKK MEePEKPecItoe o0pas
«IUTHHHO YMCTOTO IIKOJISIPa» B 04aX HOTO JAPYKUHH.

IcTopisi-crioBine CTae TOUKOIO BiAJIKY pyHHYBaHHS poauHH. Te,
mo Uit «Oinmux» xurenie Manaifi Oyno maibke HOPMOIO KHUTTS, IS
Jlopic BUSIBIISIETBCS PIYYIO HETIPUITYCTUMOIO: i1 YOJIOBIK JIOBIHX JECATH
POKiB (X04 i O iXHBOrO LUTI00Y) MaB CTOCYHKH 3 MICLIEBOIO JKUTEIb-
KOI0, SIKa HapoJWiIa KoMy TphOX JiTel (Iiei QakT aBTop Mojac B HEBe-
JIMKOMY TICUXOJIOTIYHO HANpPy>KEHOMY [iasio3i, 0 HA JESKHH Yac Ie-
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pepuBa€ MOHOTOHHY fi-Hapamuito ['as i aKueHTye Ba)KIMBICTh HMOHSTTS
poauHa i aith Juis repoini). CnaOke BUnpaBaaHHs donoBika (“/ wasn'’t
in love with her, not even at the beginning. | only took her so as to have
somebody about the bungalow. I think I should have gone mad if |
hadn’t, or else taken to drink. I was at the end of my tether. | was too
young to be quite alone. | was never in love with any one but you”
[MESS 1978 : 266]) He nomomarae mopO3yMiTHCh, a JIMIIE TMOTIpIIye
curyamito. Lleit ¢akT yBupasHIOETCS Yy 313HAHHSX, IO HIOW caMOBHIIpa-
BJIOBYIOTh I'eposi MiclIeBUMHU Tpaauiiismu Manaiii: ““I couldn 't expect you
to understand. The circumstances out here are peculiar (kypcus Hamr —
M. JL.). It’s the regular thing. Five men out of six do it. I thought perhaps
it would shock you and I didn’t want to lose you” [MESS 1978 : 267].
[lepemayTTst Tpariunoro ¢iHamy mi€i po3MOBH ISl POJAWHU Hapa-
TOp KPUE B IITPUXaX-CIIOCTEPEKECHHIX MIOA0 3MiH HACTPOIO MicHs Tie-
peocMucienns 3i3HaHb ['ast: “She sat motionless”; “She was pale next
day and he could see that she had not slept”; * ... she talked as usual,
but without ease; she spoke of this and that as though she were making
conversation with a stranger” [MESS 1978 : 269]; “Her face grew a
trifle paler”; “She looked at him suddenly and her eyes were cold and
hostile” [MESS 1978 : 271]. Onuc 3MiH HaCTpPOK B HapaTHUBI WIyTb
mopyd 31 3MiHaMW B 3BUYHOMY IUTHHI XHUTTS MOJOAOI pomuHu: “He
heard her lock the door of her bedroom”; “She turned her face away
and he kissed her cheek” [MESS 1978 : 269]; “I’ve had the bedroom in
my room taken away. It took up so much space” [MESS 1978 : 271] Ta
iH. Pa3oM Taki jerani-criocTepekeHHs JOBEPIIYIOTh KAPTUHY HE3BOPO-
THOTO PYHHYBaHHSI BUBa)KEHOT'0, IIACITHBOTO POJIUHHOTO JKUTTSI.
MoOMEHT po3pHBY, OCTATOYHOTO PYHHYBaHHS CiM’1 y HapaTHBi
OTIOBiZJaHHS 00IrpaeThes 13 3aTyUSHHSAM HACKPI3HUX AeTalleil: MapoIuias,
10 KO’KHOTO MICALS 3yNUHSBCS B TUPII PIYKH, IPUBO3SYHM TOIUTY, CTA€E
3aco0oM moBepHeHHs Jlopic 10 AHIJIIT; pi3Ki, HECIIOAIBaHI 3BYKH, 10 Ha
MOYaTKy TBOPY Bi3yali3yIOThCS SIK HECIIOJIBAHO >KUBUH, IPUEMHUH CIIiB
NTAlIKH, SIKMA Harajye *XiHIi pijHi Kpal, TyT, y (iHaIbHINA YacTHHI TOBI-
CTyBaHHs, MOAMUQIKYIOTbCS B Pi3KHMH, MPOHM3IUBUMA BEPECK MiCLEBOI
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amipku # 1. . He3Buune HapatuBHe pimeHHs — xpianor ['as 31 cBoim
CTaplIMM CHHOM sIK (hiHaJ OMOBiAaHHA 3HAMEHY€E HE3BOPOTHiH mporiec
MTOBEPHEHHS JIO0 TOMEPEIHBOTO KUTTA. TpaHcopMaris I M IKPECITIo-
€THCSI ABTOPOM 1 THUM, IO OJAT, y SIKOMY YOJOBIK TEIEp BUXOIUTH JO
Bedepi, Bizyali3ye MOBEPIIESHI 00pa3 MicIIeBOro MemrkaHIst Manaiii.

JuTHHHICTB, BIIKPUTICTD Tepos, 0 HaJaBaia CipoMy OZHOMA-
HITTIO JKMBHX, SICKpaBUX OapB Ha MOYaTKy TBOpY, 3apa3 — NpUUMHA
mo0OIOBaHb 32 HMOBIPHICTH HOTO YECHOCTI B HOBOMY cCIIiIbHOMY 3 Jlo-
pic xwuTri. “The circumstances out here are peculiar ...” [MESS 1978 :
267] — cnabke BUITpaBIaHHS BIACHUX BYMHKIB JIFOJMHH, 110 Ma€ CBOT
TIEPEKOHAHHS Ta CTiHKi YABIECHHS IOI0 MOPai, POJUHH, TO0OPOi ClIaBH.
Ha nporugary ["ato, Jlopic — Ge3nepevHo cuiibHa, ITiICHa 0COOUCTICTS.
L HEnmopyIIHa MUTICHICTH 11 0cOOM, HEMOPYIITHICTH ITEPEKOHAHb — MPH-
YrHa 0e3MEePCIEKTUBHOCTI CTOCYHKIB 3 JIFOJMHOIO, KA JICTKO ITiIa€Th-
¢ «cmii o0ctaBuH». MiX psaKaMH TBOPY aBTOP-HApaTop HATSIKAE:
CHIIa JyXy TepoiB 3aHaATO pi3Ha, II00 BOHU Malli CIIIIFHE MaiiOyTHE.

Otxe, onoBinanns Y. C. Moema «Cuia o6cTaBuH» — caMOOyTHIH
3pa3oK TpaauIiitHoT po3u XX CTOMITTA, SKUH KPi3b KUBi CMITETH, TICH-
XOJIOT1YHI IOPTPETH, HACKPI3HI JeTali, Jiajlory, OMKMCH PO3KPUBAE aBTO-
pa SIK TOHKOTO TICUXO0JIOTa, KOTPHUI BHSBJISE CUMIIATIIO IO OCOOUCTOCTI
IUTiCHOI, 31 ¢()OPMOBaHUM CBITOYSBJICHHSM, CBITOCIIPUIMAaHHSM, B SIKO-
My HEMa€ MicCI MOABIHHOMY KHUTTIO, HEPILIY4OCTi, 3paJUIMBiii MiHIUBO-
cTi mymri. HackpisHe BUKOpHCTaHHS TPETHOCOOOBOT Hapallii 31 BCEBILIHUM
EKCTPAIIEreTHYHUM, TETePOIEreTUYHUM HapaToOpOM IIiIHOCUTH 00pa3
3MaJTbOBaHOI Y TBOPI MOJIOJIO1 POJUHU JI0 00pa3y-CUMBOIY HEMOMKIIUBO-
CTi CIiBiCHYBaHHS 3aHAJTO Pi3HUX 32 CBOEKO I[IHHICHOIO MPHPOJIOIO iH-
JUBiiB. Po3MaiTa HapaTHBHA MaJIiTpa OIMOBIJAHHS i3 HACKPI3HUM JIOMi-
HYBaHHSIM TIOBIiCTYBaHHS BiJl TPETHOi 0COOM, IO MOENHYE, a 1HKOIH — 1
3MIMIYE Cipi, TOMEIACTI KOJIbOPH 3BUYHOTO IUIMHY XHUTTA 3 BepOaizoBa-
HUMH BUOYXaMHU €MOIIii 3aMIJTyBaHHsI, TOIUBY, OOYPEHHS 1 3PELITOI0 —
CYLIJIBHOTO PO34apyBaHHS, YiTKO OKPECIIIOE KHUTTEBE KPENI0 MUTLISL: CHIIa
00CTaBMH — 3aHAATO CIA0KHH apryMEHT y BHUIIPaBJIOBYBaHHI JIFOJCHKOT
CJTA0KO/TyXOCTi, HEJJOCKOHAIIOCTi, MOPaIbHOI HE3PLIOCTI.
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