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Mopo3 Jloomuna,

KaHAuAaT (UIOTOTIYHUX HAyK, JOIICHT,
3aBiqyBauy Kadeapu 1HO3EMHUX MOB
PiBHEeHCHKUI Jep:KaBHUM T'yMaHITApHUN YHIBEPCUTET

HPOBJEMU TEPMIHOJIOTTYHOI'O OBHAYEHHSA TA
TEOPETUYHOI'O OCMUCJIEHHS POJIbOBOI JIIPUKH

Y cmammi  Oocniosceno  xyooorcniu - ¢penomen  poavogoi  aipuku. Ilpoananizoeano
npoodIeMamuxy meopemuyHux NOWLYKi6 1imepamypo3sHasyie y 00CIioxcenHi cneyugiku cyo ekmuoi
opeanizayii nipuxu. Oxapaxkmepuzoeano cnekmp cy0’€kmie noemuuno2o moenenus. Pozenanymo
NUMANHA, NO8 A3aHI I3 NPUUOMAMU KOMROZUYIUHO20 MA MOBIEHHEBO20 OQOPMIEHHS NOemMU4HO20
ponvosozo mexcmy. OKpecieHo KOHYenmyaubHO-3MICIMOGHI 1020 paKypcu, fAKi UA61AI0mb cebe Ha
Pi6HI eupasicenHs i0elUHO-MeMamuyHux KoHYenmie meopy.

Knwouoei cnosa: ponvosa 1nipuxa, nepcoHadxcHa JNIPUKa, AaGMONCUXON02IYHA NIPUKa,

PONbOBUI 2epOoll, TIPUUHUL 2ePOLL.
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Moroz L. Problems of terminological definition and theoretical comprehension of role
Iyrics.

The article investigates the artistic phenomenon of role lyrics. It also analyzes the problems
of theoretical searches of literary critics in the study of lyrics subject organization specifics. The
spectrum of poetic speech subjects is characterized. The specifics of artistic expression in the role
poetry texts are outlined. The article also makes emphasis on conceptually meaningful perspectives
which reveal themselves at the level of ideological and thematic concepts expression.

From the second half of the twentieth century the special attention of researchers attracts
the problem of lyrics subject organization and, accordingly, the forms of its artistic typology.
Actuality of this problem has come about in the poetry of the nineteenth and especially the twentieth
century concerning complication of the forms of author's consciousness expression as well as with
the assertion in its array of so-called role-playing lyrics opposed to the autopsychological lyrics.
The purpose of scientific investigation is to study the issues of role lyrics poetry in the system of
subjective forms of expression of author's poetic consciousness. One of the first scholars in
philology who initiated research on role lyrics was the famous literary critic B. Korman, who
noticed and theoretically substantiated its artistic phenomenon. The study of one or the other issues
of role-playing lyrics poetry was also conducted by A. Borovsky, 1. Vasiliev, I. Kargashin,
S. Artyomina, O. Garkavi, V. Skobelev, L. Ginzburg and others. At the same time, many issues of
poetry in role-playing lyrics still remain underdeveloped, in particular, the techniques of its artistic
organization and issues. It is stated in the article that in general the subject organization of the
lyrical work is considered to be a system of artistic forms in which the author's consciousness can
reveal itself in poetic text.

It is determined that one of the main theoretical problems in this literary sphere is the
problem of the impossibility of direct identification of the subject of speech from the person of
whom the narrative is organized in a lyrical work with the author himself. It is noted that the voice
of the author and the voice of the subject from the person who initiated the speech in the text of the
poetic work can be combined by the acquisition of various forms of artistic synthesis or, as the
literary critics put it, "polyphony".

So, as can be deduced, the generally accepted concept of role lyrics in modern literary
criticism has not yet been developed, therefore, its artistic phenomenon has not been identified in
the conceptual scope which would clearly outline its artistic essence determining semantic features.
There is no unified literary terminology on the designation of this artistic phenomenon. In our
opinion, from the total number of terms proposed by modern literary studies, the most successful is
the term "role lyrics" which most accurately reflects the semantic essence of its phenomenon as a
lyric in which the author speaks not from himself but from the person of the imaginary subject of
speech i.e. the role which he performs in this case (as, in fact, the fictional subject of his speech
performs, at least fictitiously, the role of the poetic text author). The closest and often used
terminological analogue of role lyrics, namely, the character's lyric, in our opinion, does not quite
clearly reflect the fundamental semantic features of its artistic phenomenon. First of all, the
character depicted in the poetic work does not always act as the subject of speech (and only the
object of the author's representation). In our research lyric poetry will include poetry texts built in
the form of a holistic speech statement organized from a person who is distanced from the author
and can not be identified with him considering biographical, social, historical or gender status of
the subject of speech declared in his work as well as a range of moral, ethical, ideological,
aesthetic, existential values represented by him.

The research of the part role lyrics plays in poetry in general testifies that the problem of
establishing clear conceptual boundaries between the lines of the linguistic work defined in
typological models is not likely to be resolved at the present time. The article underlines the most
urgent issues of debate which need further study and includes problems of artistic varieties
definition as well as the classification of characters types in role lyrics.

Key words: lyric poetry, subjective organization of lyrics, subject of poetic speech, author,
author's voice, lyrical hero, hero of role lyrics.
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ITocranoBka mnpodjemu. 3 apyroi mnosoBuHu XX CT. OCOONMBY yBary
JOCTIAHUKIB TIpUBEpTae mpodiieMa CyO €KTHOI opraHizamlii JipuKH 1, BIAMNOBIAHO,
dopMm 11 XyA0xKHBOI TUMONOTI3alii. AKTyanbHOCT1 1l mpoOiemMa Halyna y 3B S3KY SIK
13 3aranbHUM yckiaaHeHHsM B moe3ii XIX 1 ocobmuBo XX cT. GopM BHpakeHHS
aBTOPCHKOT CBIIOMOCTI, Tak 1 3 YTBEp/UKEHHSM Yy ii MacuBi Tak 3BaHOI POJBOBOT
JIPUKH, POTUCTABIICHOT JIIPUIIl aBTOTICUXOJIOTIUHIH.

AHaJjii3 OCTaHHiIX JocCiaizKeHb 1 myOJikamiii. OgHUM 3 MEpIIUX BYEHUX-
¢utomoriB, 1O IHINIIOBaB JOCIIIKEHHS  POJBOBOI  JIPUKH, OYB  BIJOMHIA
miteparypo3Hasenlb b. Kopman, sxuii 3ayBakuB 1 TEOPETHYHO OOTpYyHTYyBaB Ii
XynoxHii ¢enomer. JlochmimkeHio TUX ab0 TUX MHUTaHb MOETUKH POJILOBOI JIPUKHU
MPHUCBIYCHO TaKOX JiiTepaTypo3HaBui po3Bigku A. boposcekoi, . Bacunbesa,
I. Kaprammua, C. Apteominoi, O. I'apkapi, B. CkoGeneBa, JI. I'iH30ypr Ta iH.
Bognouac, ymmano mnUTaHb MOETHKUA POJHOBOI JIIPUKKA Yyce 1€ 3aIUIIaroThCs
HEJIOCTaTHBO JIOCHIDKEHUMH, 30KpeMa, MNpUHOMH 11 XyJ0XKHBOI oOpraHizaiii Ta
MpOOIEeMaTHKH.

MeTo10 Hamoi HaAyKOBOi PO3BIAKU € JTOCIIIKEHHS MPOOJIIeM TEPMIHOJIOTIYHOTO
O3HAYECHHS Ta TEOPETHYHOTO OCMHUCIICHHS POJHOBOI JIPUKH.

Bukiaax ocHOBHOro Martepiaidy aociaiaxeHHsi. TepMiH «pojbOBa JIpHUKa»
J0CTaTHLO HOBUM 1 HAaBITh 1€ HE 30BCIM Y3BHUYAECHUU y JITEPATYpO3HABUINA MPAKTHIIL.
Hampuknan, aBtop Bimomoro miApyuHuka «Teopis mitepatypu» B. Xamizes,
BHU3HAUAIOYHM POJILOBY JIPUKY SIK JIPUKY, «8 AKIll BUPANCAIOMBCA NEPEeHCUBAHMH S
ocobu, wo nomimHo  GiOpizHAEmMbC 60 asmopa ... (Ha  6IOMIHY 610
ABMONCUX0NI02IUHOT)», BIAETBCA W 10 CyO’ €KTUBHHX KOMEHTapiB, y SKHX
HaAMaraeTbcss CHOPOCTYBAaTH 11 XYMOXHIA CTaTyC: «ale Ma2iCmpanvHOl0 JNIHIEN
JIPUYHOI mMeopYoCmi € noesid He poavbo8d, a ABMONCUXON02IYHA: GIpwll, WO
npeocmasisiloms coOo0 aKkm NpAMO20 CaAMOBUPAdCeHHs noema. [nsa uumada yiHHONO
€ 00CcbKa OIUCHICMb JLIPUYHO20 NEPeNCUBAHHA, NPSAMA NPUCYMHICMb Y GIpuii, 3d
cnoeamu B. @. Xooacesuua, “ocusoi Ooywi noema’: «Ocobucmicme aemopa, He

NPUX08aHa CMUNIZAYIEI0, CMAE HAM OAUNCUOIY», 2IOHICMb noema nojsieac «8 momy,
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wo 6in nuuie, NIONOPsAOKOBYIOUUCL NOMPedl GUCIOBUMU  GIACHI  NEPEeHCUBAHHS
[1, c. 352].

besnepeuno, He mimnsrae CyMHIBY TOW (akT, IO aBTOICHXOJOTIYHA JIpUKa
Oyna 1 3alumIaeTbes OCHOBHOK (OPMOIO BHPaKECHHS aBTOPCHKOI CBITOMOCTI,
BOJHOYAC TMPEJACTABHUIITBO Y 3arajJbHOMY MAacCHUBI IOETUYHUX TBOPIB POIBOBOT
JIPUKA TaKOXK € JOCTaTHbO CyTTeBUM. O4YeBUAHOIO W € TeHaeHUis (0coOIuBO
BimuyTHa B moe3ii XX CT.) A0 pO3LIMPEHHS SK KOJIa MHUTIIB, IO 3BEPTAIOTHCA [0
ponboBUX (GOpM  JIPUYHOTO CAMOBHUPAXEHHS, TakK 1 >KaHPO-CTUIBOBOrO 1
TEMaTUYHOTO CHEKTPY pOJILOBUX TEKCTIB moe3ii. Hapas3i me cBiguuTh mpo Te, IO
MOPAJT 13 aBTOINCHUXOJOTTYHOI0, POJIbOBA JIIPUKA BIIIrpae BaXKJIUBY POJb y XYAOKHIX
nomrykax (GopM BUPaXKEHHS JIPUYHOTO «s» TOETaMH — TMPEICTAaBHUKAMH PI3HUX
JTTepaTypHUX HAMpsMiB Ta mKUL. DEeHOMEH POJbOBOi JIPUKU, HA BIAMIHY, 3BUYANHO
70 TEBHOI MipH, BiI JIPUKA AaBTONCUXOJOTIYHOI, € JOCTaTHHO CKIATHUM 1 Yy
HaJIeKHOMY 00CA31 II€ HE OMpalbOBAHUM CYYaCHUM JIITEpaTypO3HABTBOM, PO IO,
30KpeMa, CBIIYaTh ¥ YHUCIEHHI PO30DKHOCTI B TEOPETUYHUX PELEMIisX, y SKUX
JOCTIHUKA HAMaraloTbCsl BU3HAYUTH 11 OCHOBOIOJOXHI CEMAaHTUYHI1 O3HAKH.
«Cknaoniwumu € cnpasu 3 ponvosoio (il wje HA3U8aIMb NEPCOHAICHOIO) NIPUKOIO. —
Koncrarye pociiiceka pochigauis O. OpnoBa. — V witl 6cto noesito nanucano 6io
ocobu nepcounaxca («iHuwo2o» no Gionowienno 0o asemopa). Cmocynxku aemopa i
nepconasxca modxcymv Oymu piznumu. Y eipwi Hexpacosa «Mopanvna nioouna»
CAMUpUYHULL NEpCOHAdC He MINbKU Kame20puyHo Oanekuil 6i0 asemopa, ane U
CYIHCUMb  NPEeOMemoM — GUKPUMMS, CAMUPUYHO20 3anepeyenHs. A, ckasicimo,
accipiticekuti yap Accapeadon «oxcusaey i po3nosidac cam npo cebe y Gipuli
B. bpiocosa «Accapeadony. Ane npu yvomy 3po3ymino, wo nam He cnade Ha 2aoKy
OMOMONCHIOBAMU CAMO20 NOEMa 3 2epOEM 1020 pobosoi nipuku» [2, c. 29].

Jlo crnpoOu TeopeTuyHO1 AeTanizalii CTaTycy XyJIOKHBOIO BHUSBY POJIBOBOTO
«s» y moesii 3BepTaeThes I. BacuiabeB KoMeHTYyOUM Horo Tak: «Ponvosa nipuxa, 5K
Jqipuxka uyscoeo «AA» nepedbauae emnamiro — 30aMHICMb CHPUUMAMU 3 VCIEKO
NOBHOMOIO NPOOIEMAMUKY HCUMMEBOL cumyayii iHWOoI 1H00UHU, 8MIHHA NOCMAGUMU

cebe Ha i micye i siduyeamu ii nowymms ma emoyii. / ... / 'V ponvosii nipuyi
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nocepeoHuymeoM 00pa3Hoco0 nepeaopecysanus 8i00Y8A€mMbCss Nepemiujerts 00
PIZHUX ACNeKmi8 pealbHOCMI | PISHOMAHIMHUX JHCUMMEBUX KOHMEKCMIB. COYIANbHO-
NCUXOCIYHUX 3 YPAXYBAHHAM O0COOUCMICHO-CUMYAMUBHUX, 2PYNOBUX, NPOPeCciuHuXx,
gikosux ma iHwux gpaxmopie» [3, c. 58-59, 61].

BaxxnmuBy 03HaKy poibOBOi JIPUKKA JOCITITHUKH CIPaBEUIMBO BOAYAIOTH ¥
cnerudini ii cy0’ekTHOI opraHizaimii, ska mnependadae TEeBHY (GOpMY XYIAOKHBOT
B3a€MOJII1 IBOX THUIIB CYy0 €KTHOTO BHSIBY aBTOPCHKO1 CB1IOMOCTI — BJIaCHE aBToOpa 1
HOTO Tepos, BiJ 0COOM SKOTO OpraHi30BaHO PO3MOBiAb y TBOpi: «be3zzanepeunoio €
AKMyanvbHiCmbs  NUMAHHA NPo  QOpMU  BUPAICEHHSI  ABMOPCbKOI  cgidomocmi 6
meKcmax mak 36aHOI  «pPOb0oBoL» noezii  («poavoeoiy nipuxu). YV cyuwacrHomy
JIIMepamypo3Haécmei «poavbo8y» JNIPUKy 6U3HAUEHO K JNIPUKY «Hea8mMOpCbKO20» —
yyoicoeo . Inwumu crnosamu, y ‘“‘ponvosomy”’ eipwi ‘“‘npamo” — bOesnocepeonbo
BUpPAdICEHO  CcBI0OMICMb He asmopa, dajle nepcoHadxdca: cyo’ekma  c8i0oMoCcmi
0OHOUACHO BUABIEHO 00 €KMOM asmopcvko2o ceidomocmi» [4, c. 134].

JIBOCYO’€KTHICTh TEKCTIB POJILOBOI JIpUKH 3ayBaxye W €. Anapierko: «Cepeo
MeKCcmi8 3 eKCHIIYUMHO BUDPANCEHUM BIONPABHUKOM OOCUMb UYUCIEHHUMU € 8Ipuii 3
ponvosum «an-cyo’ekma. OCHOBHA 0COOIUBICMb PONLOBUX GIPWLIE NONAAE Y MOMY,
wo 6onu 08ocyd ’exmui. Iepoil “ponrvosoeco” esipwia eucmynae y 080X QYHKYIAX:
cyb’ekm ceioomocmi i 00’ckm iHwiol, Oinbut ucoxoi ceidomocmi. Bin Haolinenuil
PI3KO XAPAKmepHow MOBHOIO MAHEPOI, CBOEPIOHICMb SAKOI BUDIZHAEMbCA HA Ml
nimepamypuoi Hopmu. ILla manepa 0o3zsonse cnisgionecmu o0bpaz “s” 3 neemum
COYIANbHO-NOOYMOBUM MA KYIbMYPHO-ICIMOPULHUM cepedosuujem» S, c. 28].

[ama mocmimaunsg — O. PeB3iHa HaMaraeTbThCs TOACHUTH  (peHOMEH
IBOCYO’€KTHOCT1 POJILOBOI JIIPUKU TMOHATTSAM JITEPATYpHOI MAcKH, SIKy, Ha ii JYMKY,
HajJsArae Ha ce0e aBTOp BIAMOBITHOTO TBOPY: «POIbOGULl CYO ’'€Km npeodcmasieHuil
mooi, KOMU peanvHutl «a»-cyb’ekma, 30epicaouu nNpago asmMopcbKo2o 20J0C),
nputiMac Ha cebe nesHy poivb ab0 MACKy — (DONbKIOPHY, POMAHMUYHY, 2PAMOMIs-
KHUdCHuKa i m.n.» [6, c. 112].

SIKII0O CTOCOBHO OCHOBHHUX CEMaHTUYHUX MapaMeTpiB POJILOBOI JIPHUKH, TAaKUX

AK HaABHICTh y 1i CTPYKTYpl HETOTOXXHOTO aBTOPCHKIM CB1IOMOCT1 JIIPUYHOTO
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«romocy» 1 cmerudiuHoro ABOPIBHEBOTO THMY 11 CyO’€KTHO1 oOpradizaimii cepen
JOCTIAHUKIB TTAHYE OJHOCTAWHICTH, TO TEOPETUYHHUI CTATyC CaMOTO POJILOBOIO Tepos
OILIIHIOETbCS HUMHU To-pisHOMY. Hampukmaa, C. ApTreMoBa aklleHTye Ha TOMY, IO
pONBOBHIA Tepoil — e crnenudivyHa cyd’ekTHa ¢opMa BUSBY aBTOPCHKOI CB1IOMOCTI,
sKa € BIAMIHHOIO BiJ 1HIIIOTO THUIY, a caMe — JIIpUIHOTO Tepos [7, c. 213-214].

[HmI1 mocHimHWKYW, HABIIAKHW, CXMJIBHI BOAYaTH PUCH TEBHOI TOTOXHOCTI MIX
BJIaCHE POJBOBUM 1 JIPUYHUM TEpPOEM, SK JIBOMAa CYMDKHUMHU (opMaMu BHIBY
aBTOPCHKOTO JPUYHOTO «i». 30kpema, T. TimimiHa HE JUIIE BBa)XKa€ POIHOBOTO
reposi ABIMHUKOM Teposi JIIPUYHOTO, & M CYTTEBO 3BYXKYE TEMATHMYHE KOJO XYAOKHIX
o0pa3iB, sKi MOTEHIINHO MOXYTh MPETEHAYBaTH Ha MOMIOHHA TEOPETUUYHUHN CTaTyC:
«/[na Hac ponvosa nipuxka nepedbayac meip 3 MAKUM 2epOEM, SAKUL, nepedysarouu
eMNIPUYHO BIOOANECHUM BI0 JicUmms asmopa, MAe€ 6Ni3HABAHI Yumawem pucu
ecCmemuyHo 3HAYYWUX nepcoxaxicie aimepamypu i @goavkiopy. Bowu donomacaroms
noemogi susieumu eiache «sa». llepebysaiouu y cmamyci OSIUHUKA TIPUHHO2O 2epos,
PONbOBUIL 2epoll BUKOHYE 0COOIUBY (DYHKYIIO, 3a8eputylouu 6 NOemuydHil cucmemi
yinichuti 0bpaz asmopa 000amKOSUMU, CLAOKO BUABIEHUMU 8 0CODI TIPUUHO20 2epos
ocobucmichumu saxocmamu. OQomexcusuiu Koo 2epois, AKi HA3UBAIOMbC PONbOSUMU,
Mmicyem nobymyeanms (a ye — nimepamypa i oavkiop), mMu He 3200HI 8 PO3YMIHHI
PONbOBOI  NIPpUKU... 3 OeAKUMU OOCLIOHUKAMU, SKI NOEOHYIOmb il i3 eipuiamu,
Hanucanumu 8i0 imeHi nepconaxca» 8, c. 212].

B 60-70-t1 poku XX cT. A0 npoOJeMU POJbOBOI JIIPUKH 3BEPTAIUCS
O. I'apkagi, B. CkoGeneB, B. bormanos, I. PogasiHchka Ta iH., ajie HalOULIbIIE yBarw
XapaKTEepUCTHIll ii TeopeTHUYHOro (eHoMeHy B Iel mepioJ NPUIUIAB BiTOMHIA
pociiicekuid nociigHuk b. Kopman, sikuii gociipkyBaB ii MepeBaKHO Ha Marepianl
noe3ii M. HekpacoBa. CytHicTh ponboBoi Jipuku b. Kopman BuzHauaB Tak: «Cymo
«PONILOBOLY NIPUKU NONASAE 8 MOMY, WO ABMOP 8 Hill UCIYNAE He 8I0 C8020 0OIUYYS,
a 8i0 imeni pizHux cepois. Tym 6uxopucmo8yemvcs JNipUUHUli cHoci6 080100IHHS
EeniuHUM Mamepiaiom. asmop 0ae Cl080 2ePosiM, CYMMEBO BIOMIHHUM 8i0 Hb02o. Bin
NpUCYmMHIll y Gipuwi, aie Hemo8OU PO3UUHUBUUUCHL Y CBOIX 2eposiX, O0O0ACHYSUWIU IXHIO

macky...» [9, c. 165].

56 JlitepaTypu cBiTy: MOETHKa, MEHTAJIBHICTh 1 yXOBHICTh. — 2018. — Bum. 12



Jlemo mo-1HIIOMY HaMmaraeTbCsi I1HTEPIpeTyBaTH (EHOMEH POJBOBOI JIIPUKHU
O. I'apkasi. 3 ogHoro Ooky, BiH moauisie mornsagu b. Kopmana, ctBepmxyrouu:
«ponbosa nipuka (akxmuyHo nepedysae Ha medici nipuku ma enocy. Moea iide npo
HeBenUyKl 8ipull, AKUM HAOAHO Gopmu cmunizayii: po3nosiovb 0peauizo8amno He 6i0
ocobu asmopa, a 8i0 iMeHi 00H020 13 NePCOHANCI8Y, 3 THULO20 OOKY, NPOCMENCYEMbCS
cnpoba oughepenyirosamu pisHi munu onoegioi, HanuUcCaui «He 8i0 ocodbu aemopa, a 6io
ocobu 00Hoeo i3 nepconadicie» [10, c. 55].

3 iHmoro OOKy, JOCTIHUK BBa)kae, 110 J0 POJBOBOI JIPUKHU CIiJ BIAHOCUTHU
JUIIE BIpIIi, «HAMKCAaH1 Bl IMEHI MO3UTUBHUX MEPCOHAXKIBY. Y BIpIIax, «HAMHUCAHUX
Bi/ll IMEHI HETATUBHHUX TMEPCOHAXIB, IBHO BIACYTHE «IIPHUYHE OCBOEHHS CBITY»; Y HUX
BIICYTHIN JIpU3M... I «pOJBbOBI» BipiIi HAOMMKEHI 3a (OPMOIO 10 MOHOJIOTY
BOJCBUIBHOTO Iaxpas abo A0 caTupiB, 10 MOOYIOBaHI MOCEPEIHHUIITBOM MPUUOMY
«Macku goopomnopsanHoi moauaun» [10, c. 57].

B. Cko6GeneB, komentytoun auckycito O. ['apkaBi i b. Kopmana, nanomnsrae Ha
TOMY, IIIO POJILOBUU TE€pOM, 30epiraroun CBil, HETOTOKHHUIA aBTOPCHKOMY CYO’ €KTHHI
CTaTyc, BOJHOYAC TMparHe J0 TOro, 00 PO3UYMHUTHUCA B aBTOPCHKIN cBimoMocTi. Ha
nyMKy B. CkoOeneBa, «CyTh MpoOJeMH TOJIATAaE B TOMY, 100, MO-TIEPINe, BUZHAYUTH
BiJICTAHP MDK aBTOPOM 1 HOCIEM MOBH 1, TO-JIpyre, BCTAHOBUTH, SKa TCHIACHIIIS
nepeBakac — B3aEMOBIJCTOSHHS aBTOpa 1 HOCiE MOBU a0o0, HABMAKH, B3aEMOBIUIHBY
[11, c. 32].

Croci6 BHOKpEeMJICHHS 13 3arajJbHOI0 MacCHUBY IIOCTUYHHX TBOPIB TEKCTIB
pPOJIbOBOI JIIPUKH 1 METOAOJOJIOTII0 iXHBOrO aHajidy BYCHUW BOaya€e y BHUBUYCHHI
cy0’€KTHO1 opraHizaiii KO)XHOr0 OKPEMOIo BIpIIa 3 TOYKHU 30py TOTrO, SIKUH POAOBHUIM
TUM CyO’€KTHOI opraHizailii nepeBakae abo BOHHU N1I0Th, TaK OM MOBUTH, Ha PIBHUX»
[11, c. 34].

Cepen 1OCIHIIHUKIB POJIbOBOT JIIPUKU HEMA€E OJHOCTAMHOCT1 HE JIMIIE CTOCOBHO
il cy0’€KTHOI 1IEGHTUYHOCT1, POJOBOI MPUHAIEKHOCT1, TUIY BUKOPUCTOBYBAHOI'O HEIO
repos, ajge W TEPMIHOJOr1l, IO 3aCTOCOBYEThCA HA O3HAYEHHS 11 XYJOXKHBOTO

dbeHomeny.
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Haii6inpm 9acTo BXXMBaHUM TEPMIHOJIOTTYHUM CHHOHIMOM POJILOBOT JIIPUKHU Y
Cy4acCHOMY JIITEPaTypPO3HABCTBI € MOHATTS «MEepCOHaXHA JIipukay. CeMaHTHKa IIOTO
TepMiHYy, OUYEBHIHO, MA€ HA yBa3l aHAJIOTIIO POJHOBOTO T'EPOsl JIPHUKHU 3 MEPCOHAKAMH
EMIYHUX Ta ApaMaTypriuHux TBopiB. OJHMM 3 mepHIux el TepMiH 3ampoBaUB
I'. [TocnenoB, 3a KOHIETIIEID SIKOTO «IEPCOHAXKHA» JIPUKAa OXOIUIIOE TOCTHUYHI
TBOPH, B SIKUX «00’€KTOM JIPUYHOT MEIUTAIlli CTaE OKpemMa OCOOUCTICTH, SKa BTLIIOE€
y co01 XapakKTepHICTh COIIATBLHOTO OyTTS, HAAUICHA TEBHUMH I1HAWBIAYyaTbHUMH
pucamu, a 1HOZAI 1 BIACHUM IM’sIM, 1 TOMY MOE HAa3UBATHUCA «IEPCOHAKHOIO». ATe,
Ha BIAMIHY BIiJ €NIYHUX TEPCOHAXIB, LA OCOOHMCTICT, HE TIOCTa€ y TBOPi
Oe3rmocepeIHb0, Y CBOIM 9acCOBO-TIPOCTOPOBIM BHU3HAYEHOCTI, 1 HE (OpPMYy€E CBOIMH
IiSIMH  CIOKET TBOpY. 3BiAcHM cama ¢opMa 11 300pakeHHS BUSABISIETHCS HE
PO3MOBIAHOIO, alleé TTO-CBOEMY MEIUTATUBHO-OMMCOBOIO 1 MPH IIOMY — 3a 3arajibHUM
3aKOHOM JIIPUYHHUX MEIUTaIlii — BIAHOCHO HEBEJIHUKOIO 3a CBOIM 00CSATOM)»
[12, c. 150].

SIK CMHOHIM pOJILOBOT JIIPUKU TEPMIH «IEPCOHAXKHA JIIPUKA» BUKOPHUCTOBYE
BiIOMUN YKpaiHCBKHHM JIOCIHIIHUK TEOpPEeTUYHMX mpobiem moe3ii M. Tkauyk.
«PonpoBy ITIpHKYy Ha3MBaeEMO «IepcoHaxkHOWO». — Ilume M. Tkauyk. — bopuc
KopMaH po3pi3HSB HOCIS CBIJOMOCTI M HOCISI MOBJIEHHS, QK€ YaCTO B TEKCTaX HE
YITKO OKpPECHIOIOThCS MEXI MK KyTaMd 30py. TepMiH BIacHE aBTOp HE YiTKO
PO3MEXOBYE JIPUUHOTO CyO’ekTa 3 OlorpadiyHuM aBTOpOM. ToMy BapTO BUIUIUTU
ABTOICUXOJIOTIYHY 1 POJIbOBY, NEPCOHAXKHY JIpUKy» [13, c. 284].

Tepmin «mepcoHaxHa nipuka» BUKopucTOBYe ¥ H. JliBuiibka, sika BU3HAYAE ii
AK «CBO€pimHY Moau(iKamico TOETHYHOTO JKaHPY, y SKid TOJOBHUM HOCIEM
aBTOPCHKO1 IHTEHIlIi BUCTYIA€E JIPUYHUN TEPCOHaX («repoil poNbOBOI JIPUKH», 3a
KopManoM), CBITOpO3yMiHHS 1 PO3AYMH SIKOTO BIAMIHHI BiJl BHYTPIIIHBOTO CBITY
aBTOopa. Y MeXax XyJ0XKHbOTO LUIOrO (PYyHKIIOHYE HE pEaJibHUI IMOET, a BUpaKeHa
HUM «110700a», 10 BHUABISIETbCS uepe3 «TpaHcrpecito «lHmoro» (O. Ikomacosa)»
[14, c. 95].

CnpoOy mnepeocMHUCIIEHHS Ta JOMOBHEHHSI TPAIUIINHOI TEpMIHOJIOTT POOUTH

H. 3arpeGenwpna, sxa y pguceptanii «Jlipyunuit cy6’ekt moe3ii XX cr.: ¢opmu
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KOHCTUTYIOBAHHSI 1 pempe3eHTalii», OKpiM BiacHOI aediHimii Jipu4yHOro cyO’€eKTa
«IKk ¢irypu, korpa: 1) 00’€qHye eKCIUTIIMTHOIO aBTOpa ¥ mepcoHaxka, 2) mepelyBae
MDK «aBTOPOM» 1 «TEpPOEM», 3) KOPENIOE 3 aBTOPOM 1 PEIUMIEHTOM», BHOYIOBYE
BIAMOBITHY THUIOJIOTIIO: «HenepcoHigikosanull, abcmpazo8anuil, KOHKpemu308anuil,
Qikmuenuii (Wo He cynepeuumsv aBMONCUXONOIYHOCMI) MaA OUCMAHYIUOBAH UL
[15, c. 9].

deHomMeH POJIOBOT TIPUKH JOCIIKYIOTh 1 MpeACTaBHUKU
3aXiTHOE€BPOIMEHUCHKOTO JITEpaTypO3HaBCTBA. B  HIMENbKOMY JITepaTypO3HABCTBI
MOHSATTS, aHajoriuHe poyboBid dipuii — Rollenlyric — BUKOPUCTOBYEThCS 3 TEpIIOi
nojioBuHU XX cT. [16].

B aHrmificbkoMy JiTepaTypO3HAaBCTBI TEPMIHOJOTIYHUM aHAIOTOM «POJBOBOT
JTIpUKA» BUCTYIAE TMOHATTS «JIpamMaTHdHOro mianory» (dramatic monologue). BTim,
I[e TOHATTS HE 30BCIM TOYHO BiJOOpa)ka€ CEMAHTHUYHI O3HAKU POJIHOBOI JIPUKH 1
CTOCYETbCSI HE JUWIIE XYIOXKHIX SBHUII, y SKUX aKTyaldi30BaHO Cy0’€KTa MOBIICHHS
(speaker, persona), CBIJOMICTh SKOTO BiIMiHHA BijJ aBTOPCBHKOI.

OTxe, AK MOKHa 3pOOMTH BHUCHOBOK, 3arajbHONPHUUHITOT KOHIEMII POJIhOBOT
JIPUKK y CYYacCHOMY JIITEpaTypO3HABCTBI IIe HE po3po0JeHO, BIAMOBIMHO, ii
XyJIOXKHIA (eHOMEH He iAeHTU(]IKOBAaHO y MOHATIHHOMY 00cs3i, KU OU HITKO
OKpecloBaB 1 XYJOXXKHIO CYTHICTh Ta BH3HAYalbHI CEMaHTH4YHI oO3Haku. He
yHI()iKOBaHO # JiTEpaTypO3HABUY TEPMIHOJIOTIIO HA MO3HAYEHHS IOTO XYAOKHBOTO
spuma. Ha Hamry myMmKy, i3 3arajlbHOro 4ucia TepPMiHiB, 3alPOMIOHOBAHUX CY4YacCHUM
JITEpaTypO3HABCTBOM, HAWOUIbII BIAJUM € CaM€ TEPMIH «pOJIbOBA JIPUKa», IO
HAWOUIBII TOYHO BiMOOpaka€ CEMAHTHYHY CYTHICTh 1l SBUINA SK JIPUKH, y SKIi
aBTOp TOBOPUTH HE BIJ cebe, a BiJ 0coOU ysBHOro cyO’€KTa MOBJIEHHS, POJIb KOO
BiH y JaHOMYy pa3l BUKOHY€ (SIK, BJIaCHE, 1 BUTaJaHUH HUM CYO’€KT MOBJICHHS
BUKOHYE, X04a 0 1 IKTUBHO, POJIb aBTOpPa MOETHUYHOTO TEKCTY). HailOuibin Onu3bKuii
1 4acTO Y)KMBAaHUW TEPMIHOJIOTTYHMH aHaJOr POJHOBOI JIIPUKHU, a caMme — JIpHKa
NEepPCOHAKHA, Ha HaIlly JIYMKYy, HE 30BCIM UITKO BioOpa)ka€ OCHOBOIIOJOXHI

CEMaHTHYH1 O3HaKM ii XymoxHboro ¢eHomeny. Hacammepen, 3ManboBaHul Yy
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MOETUYHOMY TBOpI MEPCOHAX MaJeKO HE 3aBXAU BHUCTyHae Cy0’ €KTOM MOBJICHHS
(a mumme 00’€KTOM aBTOPCHKOTO 300paKCHHS).

BucHoBkM i mepcneKTHBH MOAAJbIIUX J0OCTHiIKeHb. JlocmimkeHHs
(beHOMEHY pOJBOBO1 JIPUKHA 3acCBITYye, MO0 MPoOJEeMy BCTAHOBJICHHS YITKHX
MOHATIHHUX MEX MK OKPECIIOBAaHUMH B THUX a00 THX THIIOJOTIYHHUX MOJIEIAX
moOynoBu cy0’€KTHOI cepu JTIPUIYHOTO TBOPY W Ha CHOTOIHINIHINA JEHH HABPSI
YU MOXHA BBa)KaTU BUPIMICHOK OCTATOYHO. [0 YMciIa TOCTPOIUCKYCIHHUX MUTAHb
JOCTI/PKEHHST HAroJjoOIIeHOI y CTaTTi HayKOBOi MpOOJEeMaTHKH, $KI MOTPEOYIOTh
MOJIATBIIOT0 BUBYEHHS, BIAHOCATHCS MPOOJEMH O3HAYCHHS XYAO0XKHIX PI3HOBHUIIB, a

TakoX Kiacu@ikaiii TUIIB TepoiB POJIbOBOI JIIPUKH.
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